AC —20.04.2024
Item No. — 5.5 (N) Sem Il (6a)

As Per NEP 2020

Aniversity of Humbai

=
Zres

g““"l"lln,.

2
o
|

il

i Ml T

S

Syllabus for Basket of Minor
Sem-11

Board of Studies in Logic and Philosophy

UG First Year Programme

Semester 1
Title of Paper : Philosophy of Beauty
Credits 2

From the Academic Year 2024-25




Sr. Heading Particulars
No.
1 Description the course : Philosophy of Beauty
Including but Not limited to : This course explores the diverse perspectives on the concept of

beauty, drawing from both Indian and Western philosophical
traditions. The first unit delves into the Indian understanding of
beauty, examining the concept of Rasa as articulated by
Bharata, the role of Dhvani in art appreciation, and
Rabindranath Tagore's insights on the intersection of art and
spirituality. The second unit then examines the Western
perspective, exploring Aristotle's concept of beauty in Poetics
and Kant's aesthetics on the nature of beauty. The course
concludes by contrasting and highlighting the similarities
between the Indian and Western philosophical views on the
multifaceted nature of beauty and its significance in human
experience.

2 Vertical : Minor

3 Type : Theory

4 Credit: 2 credits

5 Hours Allotted : 30 Hours

6 Marks Allotted: 50 Marks




Course Objectives: ( List some of the course objectives )

1. Analyze the concept of Rasa in Indian aesthetics, exploring its constituent
elements and its role in evoking aesthetic experiences in various art forms.

2. Interpret the concept of Dhvani in the appreciation of literature and art,
examining its significance in conveying aesthetic and emotional resonances in
artistic expression.

3. Evaluate Rabindranath Tagore’s perspectives on the relationship between art
and spirituality, considering his views on the transformative power of artistic
creation and its role in fostering spiritual consciousness.

4. Critically assess Aristotle’s concept of beauty as outlined in Poetics, examining
its implications for understanding the nature of artistic representation and
aesthetic experience in Western philosophy.

5. Interpret Kant’s aesthetics on beauty, critically analyzing his transcendental
approach to aesthetic judgment and its implications for understanding the
subjective nature of beauty and aesthetic experience.

6. Compare and contrast Indian and Western perspectives on beauty, identifying
key philosophical themes, aesthetic principles, and cultural influences shaping
their respective conceptions of beauty and artistic expression.

Course Outcomes: ( List some of the course outcomes )

1. Students will demonstrate a comprehensive understanding of the concepts of
beauty as explored in both Indian and Western philosophical traditions,
encompassing their historical contexts, cultural implications, and philosophical
underpinnings.

2. Students will critically analyze and evaluate the concept of Rasa as elucidated
by Bharata, exploring its significance in Indian aesthetics and its role in

evoking emotional responses in artistic expression.

3. Students will compare and contrast Indian and Western perspectives on beauty,
identifying similarities, differences, and potential points of convergence
between the two philosophical traditions in their exploration of aesthetic
phenomena.

Modules:- Per credit One module can be created

Module 1: Indian Perspective on Beauty (15 lectures)

A. The concept of Rasa (Bharata)
B. Dhvani in the context of art appreciation.
C. Art and Spirituality: Rabindranath Tagore




Module 2: Western Perspective on Beauty (15 lectures)

A. Aristotle’s concept of beauty in Poetics
B. Kant’s aesthetics on beauty
C. Contrast and Similarities between Indian and Western perspectives on Beauty
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Internal Evaluation : 20 Marks
1-Classroom Presentations/ Assignments - 10 Marks

2-Essay Submission/ Book review/ 10 Marks
Field Visit Report /
Educational Activity Report

13

Format of Question Paper: for the final examination

Time: lhour Marks: 30

Three questions of 15 marks each.

Students have to attempt any 2 questions.

Equitable distribution to each module.

Question three, short notes, any three out of four.(5 marks each).

Dr. Priya Vaidya
BOS in logic and Philosophy
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