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cegbyeF& efJeMJeefJeÐeeue³e cegkeÌle ÒeJesMe
Heer³ej efjJ³et[ ceeefmekeÀ MeesOe-Heef$ekeÀe

keÀLeemece´eì cegbMeer Òesce®ebo keÀer
140JeeR pe³ebleer kesÀ DeJemej Hej
31 pegueeF& 2020 keÀes DeefOeÿelee,
ceeveefJekeÀer, cegbyeF& efJeMJeefJeÐeeue³e Üeje
Òemlegle~
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Þe×ebpeefue

[e@. Depe³e osMecegKe
kegÀuemeef®eJe, cegbyeF& efJeéeefJeÐeeue³e
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Þe×ebpeueer

[e@. Depe³e osMecegKe

[e@. Depe³e osMecegKe peer mes cesje mebyebOe GveJeÀs JeÀguemeef®eJe JeÀe HeoYeej
meBYeeueves JeÀs He½eele mes cee$e 17 cenerveesb JeÀe ner jne Deewj efJeOeelee JeÀer F®íe
efJeÀ ³en mebyebOe Flevee ner jne~ Yeues ner meble iee[ies cenejepe DecejeJeleer
efJeéeefJeÐeeue³e GveJeÀer JeÀce&Yetefce jner nes efHeÀj Yeer cegbyeF& efJeéeefJeÐeeue³e JeÀe
JeÀe³e&Yeej meBYeeueles ner Jes Fmeer efJeéeefJeÐeeue³e JeÀs Òeefle mecee|Hele nes ieS~ cee$e
[s]{ Je<eesb& JeÀer DeuHeDeJeefOe cesb ner Gvnesbves DeHeveer JeÀe³e&#ecelee Deewj J³eefJeÌleiele mvesn
JeÀs yeue Hej meyeJeÀes DeHevee yevee efo³ee~ JeÀece efJeÀlevee Yeer JeÀefþve JeÌ³eesb ve nes
cesjer leceece DeeJeÀeb#eeDeesb JeÀe efvejmeve JeÀjles ngS GveJeÀe DeelceefJeéeeme Yeje
GÊej neslee ö ``JeÀece nes peeSiee''~ DeHeves JeÀe³ee&ue³eerve oeef³elJeesb JeÀes mebHetCe&
ÒeMeemeefveJeÀ JeÀgMeuelee mes efveYeeves JeÀer GveJeÀer efJeMes<elee mejenveer³e jner nw~
cetuele: meeefnl³e JeÀs efJeÐeeLeer& nesves JeÀs veeles JeÀe³ee&ue³eerve He$e J³eJenej JeÀer Yee<ee
®eens Debie´speer nes ³ee cejeþer, JeÀce mes JeÀce Meyoesb cesb yesno meìerJeÀ {bie mes DeHeveer
yeele jKeves cesb Jes efmeànmle Les~

[e@. Depe³e osMecegKe DeefOeJeÀebMeleë efJeéeefJeÐeeue³e JeÀs efueS mebJeÀìcees®eJeÀ
ner efmeà ngS~ jepeYeJeve cesb HegmleJeÀ ueesJeÀeHe&Ce JeÀs SJeÀ meceejesn cesb ceeveveer³e
JeJeÌleeDeesb ves Debie´speer, cejeþer Deewj eEnoer cesb DeHeves ceveesYeeJeesb JeÀes J³eJeÌle efJeÀ³ee~
ceeveveer³e JeÀgueeefOeHeefle ceneso³e ves DeHeves mebeq#eHle JeJeÌleJ³e cesb meYeer Yeejleer³e
Yee<eeDeesb JeÀer peveveer mebmJe=Àle JeÀes Yetueles peeves JeÀe Keso J³eJeÌle efJeÀ³ee Deewj
JeeleeJejCe iebYeerj nes ie³ee~ JeÀe³e&¬eÀce JeÀe meb®eeueve JeÀj jns [e@. Depe³e osMecegKe
ceewJeÀs JeÀer vepe]eJeÀle JeÀes osKeles ngS Deieues ner Heue mebmJe=Àle megYeeef<eleesb JeÀs Òe³eesie
mes mebmJe=Àle cesb met$e meb®eeueve JeÀjves ueies efpememes mecemle GHeefmLele peve YeeJeefJeYeesj
nes ieS~

Fve efoveesb DeHeveer mesnle JeÀer efyeuJeÀgue Yeer HejJeen ve JeÀjles ngS Jes Hetjer lejn
efJeéeefJeÐeeue³e JeÀs JeÀe³eesb& JeÀs Òeefle mecee|Hele jns~ GveJeÀer efve÷e, JeÀle&J³eHeje³eCelee,
mesJeeYeeJevee leLee efJeéeefJeÐeeue³e JeÀes DeHevee mecePeles ngS GveJeÀe SJeÀebefleJeÀ
meceHe&Ce meowJe efJeéeefJeÐeeue³e JeÀs DeefOeJeÀeefj³eesb Deewj JeÀce&®eeefj³eesb JeÀes Òesefjle
JeÀjlee jne~

Ssmes ³eesi³e, JeÀe³e&o#e, meceLe& J³eefJeÌle JeÀe De®eeveJeÀ nceejs yeer®e mes ®eues
peevee efve½e³e ner nce meyeJeÀs efueS DeHetjCeer³e #eefle nw~ Deepe Jes meosn Yeues ner
nceejs yeer®e vener nwb eEJeÀleg GveJeÀs DeeoMe& Deewj peerJevecetu³e ncesb meowJe ÒesjCee Òeoeve
JeÀjles jnsbies~ F&éej GveJeÀer Deelcee JeÀes ef®ej Meebefle Òeoeve JeÀjsb~

 cegbyeF& efJeéeefJeÐeeue³e JeÀs mebJeÀìcees®eJeÀ

ÒeesHeÀsmej [e@. megneme Hes[CesJeÀj
JeÀgueHeefle, cegbyeF& efJeéeefJeÐeeue³e
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HOMAGE

I lost my friend Principal Ajay Deshmukh, Registrar of
our University of Mumbai on 2ndJuly. It was a terrible
shock that all of a sudden, he was diagnosed for cancer
in the last month. He fought till his last breath, with a
positive frame of mind, against cancer. Even in this stage,
he was thinking only for the progress of the University.

He had great administrative capability and
efficiency which he utilized for resolving many long
pending issues of the University. His mastery of University
Act both 2016 and 1994 was truly commendable. His in-
depth knowledge of GRs, Acts, Ordinances, Regulations
and Statutes permitted the University to maintain a critical
and focussed approach in running regular administration
and devising future projections. As a Secretary of
Management Council, Academic Council and Senate,
his calm, unperturbed and tolerant style of management
of meetings was really remarkable. Even under tough
and stormy circumstances, he was able to handle the
situation with due care, patience and sensitivity. His
constructive approach facilitated solving many
complicated matters in amicable and legally acceptable
manner.

His spiritual mindset, soft spoken nature and pleasant
personality made him acceptable and friendly to people
from diverse fields and backgrounds. I used to relish
deliberating various topics with him. His mastery of
Marathi, English, Hindi and Sanskrit was remarkable which
made our discussions really enjoyable. Such a friendly
person who was very energetic and enthusiastic has left
for the heavenly abode very early. His untimely sad
demise is a great loss to me as well as to the University. I
extend my deepest condolences and pray to the
Almighty to bless his soul with the ultimate peace. May
god give strength to his family to bear this grief OM
SHANTI!!!

Prof. Ravindra Kulkarni
Pro Vice Chancellor
University of Mumbai
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Þe×ebpeefue

SJeÀ DeO³e³eveMeerue J³eefJeÌlelJe

[e@. Depe³e osMecegKe
ÒeesHeÀsmej jepesMe Kejele
DeefOe÷elee, ceeveefJeJeÀer mebJeÀe³e

Gpee&Jeeve, nBmecegKe Deewj meYeer mes Deevebooe³eJeÀ mebJeeo mLeeefHele JeÀjvesJeeuee
mvesn Yeje J³eefJeÌlelJe Lee, [e@. Depe³e osMecegKe JeÀe~ cesje JeÀe³ee&ue³e GveJeÀs
þerJeÀ He›esme cesb nesves JeÀer Jepen mes ]p³eeoelej megyen JeÀer ®ee³e GveJeÀs meeLe
ner uesJeÀj nce DeHeves JeÀe³ee&ue³eerve JeÀeceesb JeÀer Meg©Deele JeÀjles~ ÒeeefOeJeÀjCeesb
JeÀer DevesJeÀ yewþJeÀesb cesb cewb GveJeÀs Heeme yewþlee Lee Jes cegPes DeHeves Heeme efyeþe
uesles~ ``Deye Jes JeneB veneR nesbies'' ³en JeÀuHevee ner Deme¿e og:Ke osvesJeeueer
nw~ Yeues ner GveJeÀs meeLe cesje mebyebOe cee$e HeeB®e-ín cenerveesb JeÀe ner jne
nw~ eEJeÀleg GveJeÀer JeÀe³e&Mewueer efve½e³e ner mecceesnveJeÀejer Leer~ ®eens Jeefj÷ nes
³ee JeÀefve÷ JeÀesF& Yeer Deenle ve nesves HeeS Fme JeÀejCe JeÀF& DeeIeele Gvnesbves
Kego Pesues nwb~ DeeHeele efmLeefle³eesb cesb GveJeÀer otjbosMeer Deewj mecePeoejer efve½e³e
ner DevesJeÀesb keÀes DeelceHejer#eCe nsleg efJeJeMe JeÀj osieer, Fmecesb oes je³e veneR
nw~

DeO³e³eveMeerue ÒeJe=efÊe JeÀer Jepen mes ner [e@. Depe³e osMecegKe JeÀs Heeme
efJeÀmeer Yeer efJe<e³e Hej meblees<epeveJeÀ GÊej meowJe neefpej jnlee~ neefpejpeJeeyeer
Deewj nem³e GveJeÀe mLee³eer iegCe Lee~ FvneR efJeMes<eleeDeesb JeÀs ®eueles Jes DevesJeÀ
ÒeMeemeJeÀer³e mecem³eeDeesb JeÀe menpe meceeOeeve JeÀj Heeles Les~ ÒeJe=efÊe mes DeO³eeHeJeÀ
nesves JeÀs veeles GveJeÀe O³eeve meowJe DeO³e³eve Hej jnlee pees GveJeÀs DeemeHeeme
JeÀs JeeleeJejCe JeÀes menpe yeveeS jKelee~ veF& DeJeOeejCeeDeesb Deewj meeefnl³e
®e®ee& cesb Jes ienve efoue®emHeer uesles~ DeJeÀeoefceJeÀ DeewHe®eeefjJeÀleeDeesb JeÀer Hete|le
JeÀs He½eele Gvnesbves yeeJeÀe³eoe Debie´speer Yee<ee Deewj meeefnl³e JeÀs MeesOeefveos&MeJeÀ
Heo JeÀer ceev³elee Yeer Dee|pele JeÀer Leer~ MeesOeee|Le³eesb JeÀes efJeÀme efJe<e³e Hej Jes
ceeie&oMe&ve JeÀjsbies FmeJeÀer HeÀsnefjmle GveJeÀs Heeme nesleer~ JeÀguemeef®eJe Heo JeÀs
oeef³elJeesb JeÀe meHeÀue efveJe&nve JeÀjles ngS MeesOeee|Le³eesb JeÀes DeJeÀeoefceJeÀ mlej Hej
mece=à JeÀjves JeÀer GveJeÀer otj¢efä efve½e³e ner ÒeeO³eeHeJeÀesb JeÀs efueS ÒesjCeeoe³eer
meeefyele nesieer~ GveJeÀer DeO³e³eveMeeruelee, JeÀle&J³eHeje³eCelee Deewj efve÷e mes
efJeÐeeLeer&, ÒeeO³eeHeJeÀ Deewj JeÀce&®eejer yebOeg ÒesjCee ues pees ³ener GveJeÀs efueS
me®®eer Þeàebpeefue nesieer~

F&éej GveJeÀer Deelcee JeÀes Deveble Meebefle Òeoeve JeÀjsb~
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``SkeÀ DeeoMe& meceepe ceW DeveskeÀ
DeefYe©ef®e³eeB me®esleve mlej Hej
mebÒesef<ele Deewj meePee keÀer peeleer
nQ...otmejs MeyoeW ceW `*meesMeue
Sv[esmceesefmeme' Del³eeJeM³ekeÀ nw~''

Yeejlejlve [e@. yeeyeemeenye Deebyes[keÀj

       (*meeceeefpekeÀ DeblejeefYemejCe)



8 keÀyeerj

ceeveo mebHeeoJeÀ
ÒeesHeÀsmej jepesMe Kejele
DeefOe÷elee
ceeveefJeJeÀer mebJeÀe³e
cegbyeF& efJeéeefJeÐeeue³e
mebHeeoJeÀ
ÒeesHeÀsmej ntyeveeLe Heeb[s³e
eEnoer efJeYeeie
cegbyeF& efJeéeefJeÐeeue³e

efjJ³et mebHeeoJeÀ
[e@. cegFppee JeÀepeer oueJeer
DeO³e#e, Got& efJeYeeie
cegbyeF& efJeéeefJeÐeeue³e

men mebHeeoJeÀ
[e@. Yeei³eÞeer Jecee&
men³eesieer ÒeeO³eeHeJeÀ
Debie´s]peer efJeYeeie
cegbyeF& efJeéeefJeÐeeue³e

[e@. DeYe³e oes<eer
men³eesieer ÒeeO³eeHeJeÀ
iegpejeleer efJeYeeie
cegbyeF& efJeéeefJeÐeeue³e

[e@. M³eecemegboj Heeb[s³e
efJeefpeeEìie ÒeesHeÀsmej
eEnoer efJeYeeie
leesJeÌ³ees ³etefveJee|meìer Dee@]HeÀ ]HeÀe@jsve
mì[er]pe
leesJeÌ³ees, peeHeeve

men³eesieer ÒeeO³eeHeJeÀ
eEnoer efJeYeeie
efyeæ[æuee ceneefJeÐeeue³e
JeÀu³eeCe, cenejeä^

[e@. Deefveue {Jeues
DeO³e#e, eEnoer efJeYeeie
peesMeer yes[sJeÀj ceneefJeÐeeue³e
þeCes, cenejeä^

meueenJeÀej mebHeeoJeÀ
ÒeesHeÀsmej jleveJeÀgceej Heeb[s³e
HetJe& DeO³e#e
eEnoer efJeYeeie
cegbyeF& efJeéeefJeÐeeue³e

ÒeJeÀeMeve men³eesie

He=÷ meb³eespeve
Þeer MeJeÀerue Denceo
Jeefj÷ DevegJeeoJeÀ SJeb
leJeÀveerJeÀer Yee<eeefJeo
Þeer mel³eJeeve jeCes

Þeer jepesMe kegÀceej ³eeoJe
ìbJeÀCe SJeb cegêCe
efJeÐeeHeerþ ÒeJeÀeMeve, cegbyeF&

ÒetHeÀ Heþve
JeÀg. mee³eueer HeJeej
MeesOeeLeer&
eEnoer efJeYeeie
cegbyeF& efJeéeefJeÐeeue³e

JeÀg. Heg<Hee ®eewOejer
MeesOeeLeer&
eEnoer efJeYeeie
cegbyeF& efJeéeefJeÐeeue³e

ÒeJeÀeMeJeÀ
DeefOe÷elee, ceeveefJeJeÀer mebJeÀe³e
cegbyeF& efJeéeefJeÐeeue³e

mebHeeove ceb[ue

]] ]
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cegbyeF& efJeMJeefJeÐeeue³e keÀer cegkeÌle ÒeJesMe Heer³ej efjJ³et[
    ceeefmekeÀ MeesOe-Heef$ekeÀe

petve 2020 ceW keÀyeerj pe³ebleer kesÀ MegYeDeJemej Hej Dee³eesefpele
Jessefyeveej kesÀ oewjeve DeefOeÿelee ceeveefJekeÀer mebkeÀe³e, cegbyeF& efJeMJeefJeÐeeue³e
ves ³en lew efkeÀ³ee efkeÀ efpeme ÒekeÀej Yeejlejlve [e@. yeeyeemeenye
Deebyes[keÀj keÀer 129JeeR pe³ebleer kesÀ GHeue#³e ceW 1 ceF& 2020
keÀes Debûes]peer SJeb cejeþer ceW SkeÀ efÜYee<eer³e MeesOe Heef$ekeÀe mebYee<eCe
keÀer Meg©Deele ngF&, Gmeer lepe& Hej keÀyeerj pe³ebleer mes mJeleb$e ªHe
mes efnboer mebYee<eCe keÀer Meg©Deele Yeer keÀer peeS lees jepeYee<ee efnboer
ceW SkeÀ DebleefJe&ÐeeMeeKeer³e efJeceMe& Heìue keÀe efvecee&Ce efkeÀ³ee pee
mekeÀlee nw~ Òemlegle DebkeÀ Fmeer meefo®íe keÀe ÒeefleHeÀue nw~ ³en
ÒeJesMeebkeÀ efnboer SJeb Debûes]peer ceW efÜYee<eer³e ªHe ceW ÒekeÀeefMele nes
jne nw efkebÀleg Deeieeceer meYeer DebkeÀ efmeHe&À efnboer ceW neWies~ efJeefYeVe
%eeveMeeKeeDeeW ceW nes jns efJeceMeeX SJeb ef®ebleve keÀes efnboer peiele mes
Heefjef®ele keÀjevee leLee efnboer ceW efJeefYeVe efJe<e³eeW Hej ceewefuekeÀ ef®ebleve
keÀes Òeeslmeeefnle keÀjves nsleg efnboer mebYee<eCe keÀe ÒekeÀeMeve efkeÀ³ee pee
jne nw~

efnboer meeefnl³e ceW keÀyeerj Henues Ssmes ef®eblekeÀ keÀefJe nQ pees
meceepe kesÀ efyeukegÀue efve®eues leyekesÀ mes pegæ[keÀj GmekesÀ efueS
DeeO³eeefcekeÀ %eeve kesÀ ojJee]pes Keesueves keÀe ³egieeblejkeÀejer keÀe³e&
keÀjless nw leLee leceece HejbHejeiele %eeve Hej yenme keÀe Keguee
Deeceb$eCe osles nw~ Gmeer cegkeÌle ceve Deewj meeeqlJekeÀ efJe®eej kesÀ lenle
meeLe&keÀ yenme keÀer Meg©Deele nw-efnboer mebYee<eCe~
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~~ meeoj meceefHe&le ~~
ogefve³ee kesÀ Deye lekeÀ kesÀ meyemes mebkeÀìûemle

mece³e ceW JewefMJekeÀ ceneceejer kesÀ oewjeve Hetjs meenme,
Oew³e& Deewj meeceL³e& kesÀ meeLe ceeveJepeeefle keÀer j#ee
ceW pees [e@keÌìj, veme&, mJeemL³ekeÀceea, megj#ee keÀceea,
Hegefueme, meHeÀeF&keÀceea, mJe³ebmesJekeÀ DeHeveer peeve keÀer
HejJeen efkeÀS efyevee DeHeves keÀÊe&J³eHeLe Hej ve efmeHe&À
Deef[ie jns yeefukeÀ Menero Yeer ngS~ ceg byeF&
efJeMJeefJeÐeeue³e ves Yeer Fme JewefMJekeÀ DeeHeoe ceW
DeHeveeW keÀes Kees³ee nw~ Fve meYeer keÀer HeeJeve mce=efle³eeW
keÀes meeoj veceve keÀjles ngS efnboer mebYee<eCe keÀe ³en
DebkeÀ meceefHe&le!

mce=efleMes<e-
[e@. Depe³e osMecegKe, kegÀuemeef®eJe
Þeer megOeekeÀj ieesmeeJeer, GHe kegÀuemeef®eJe, Hejer#ee
efJeYeeie
Þeer DeMeeskeÀ yeeiegue, mebueivelee DevegYeeie
 Þeer Heb{jerveeLe Oegjer, HeÀesì&, ûebLeeue³e
megÞeer Jeefvelee leebyes, HetJe& mveelekeÀ DevegYeeeie
Þeer jepeWê Iesie[ceeue, efve³egeqkeÌle FkeÀeF&,
Hejer#ee YeJeve
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Framework
This journal is open to contributions from
established academics, young teachers,
research students and writers from diverse
institutional and geographical locations.

Papers can be empirical, analytical or
hermeneutic following the scholarly culture of
critique and creativity, while adhering to
academic norms.

Commentaries and reviews can also be
submitted.

Submissions will be peer-reviewed anonymously.

Some of the issues will publish invited papers and
reviews, though there will be a call for papers
for most issues.

There would be an occasional thematic focus.

Guidelines for Submission
Original, scholarly, creative and critical papers
with adequate references.

All references to the author should be removed
from the submission to enable the anonymous
review process.

There can be a limit of approximately 3500-4000
words (for papers)and 1500-2000 words (for
commentaries) and 1000-1200 words (for
reviews).
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Essays should follow the Times New Roman font
in size 12 with doublespace.

Hindi contributions should be typed in
Devnagari  Unicode font (Akruti fonts
prefereable).

All contributions should follow the author-date
referencing system detailed in chapter 15 of The
Chicago Manual of Style (17th Edition). The style
guidelines in this journal can be consulted for
quick reference.

Authors should submit a statement that their
contribution is original without any plagiarism.
They can also, in addition, submit a plagiarism
check certificate.

The publication of research papers,
commentaries and book reviews is subject to
timely positive feedback from anonymous
referees

Publisher
Office of the Dean of Humanities, University of
Mumbai, Ambedkar Bhavan, Kalina Campus,
Vidyanagari, Mumbai-400098.

This journal accepts original essays that critically
addresscontemporary issues related to social
sciences, humanities andlaw from an
interdisciplinary perspective.
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  mebHeeoJeÀer³e

JeÀne peelee nw efJeÀ Oew³e&Jeeve JeÀs Oeerjpe JeÀer mener Hejer#ee mebJeÀì
JeÀs mece³e nesleer nw~ DeJeÀeoefceJeÀ efMe#ee JeÀe meJees&Êece mebmLeeve Deewj
Yeejle JeÀs DeejbefYeJeÀ leerve efJeéeefJeÐeeue³eesb cesb mes SJeÀ cegbyeF& efJeéeefJeÐeeue³e
ves JeweféeJeÀ ceneceejer JeÀs efJejeì mebJeÀì JeÀs mece#e efpeme Oew³e&,
JeÀle&J³eHeje³eCelee Deewj ienve efve÷e JeÀe Heefj®e³e efo³ee Jen DeHeveer
efcemeeue DeeHe nw~ jeä̂J³eeHeer leeueeyeboer JeÀs oewjeve Yeejlejlve yeeyeemeenye
Deebyes[JeÀj JeÀer pe³ebleer JeÀs GHeue#³e cesb cenejeä^ efove JeÀs MegYe DeJemej
Hej yeewefàJeÀ yenme leLee me=peveelceJeÀ eE®eleve JeÀs efueS cenejeä^ JeÀer
cesOeeJeer efJejemele JeÀs DevegªHe mebYee<eCe JeÀs ªHe cesb efÜYeeef<eJeÀ ceeefmeJeÀ
MeesOeHeef$eJeÀe JeÀe ÒeJeÀeMeve efJeÀ³ee ie³ee~ DeefOe÷elee, ceeveefJekeÀer mebJeÀe³e
JeÀs meceLe& ceeie&oMe&ve cesb cee$e leerve ceen cesb mebYee<eCe ves MeesOe SJeb efMe#ee
peiele cesb DeHeveer peien yevee ueer nw~ Fmeer JeÀer Deieueer JeÀ›er JeÀs ªHe
cesb `eEnoer mebYee<eCe' Òemlegle nw~ efJeéeefJeÐeeue³e JeÀer Hen®eeve GmeJeÀs
yeewefàJeÀ meeceL³e&, MeesOe ¢efä leLee efMe#ee peiele JeÀes GmeJeÀs DeJeoeve
mes nesleer nw~ efJeÐeee|Le³eesb, MeesOeee|Le³eesb SJeb ÒeeO³eeHeJeÀesb JeÀs efueS SJeÀ
Ssmes ceb®e JeÀer DeeJeM³eJeÀlee yejmeesb mes cenmetme JeÀer pee jner Leer peneB
Jes DeHeves eE®eleve JeÀes DeeJeÀej os meJeÀsb~ Fmeer DeeJeM³eJeÀlee JeÀer Hete|le
nsleg `mebYee<eCe' mebYeJe ngDee~ eEnoer, efJeée JeÀer SJeÀ ÒecegKe Yee<ee nw
JeÌ³eesbefJeÀ FmeJeÀs yeesuevesJeeueesb JeÀer leeoeo yengle ]p³eeoe nw~ ³en efJeée JeÀs
JeÀF& osMeesb cesb yeesueer peeleer nw, He]{er peeleer nw, He]{eF& peeleer nw~ eEnoer
JeÀs ceeO³ece mes JeweféeJeÀ DeJeÀeoefceJeÀ mlej Hej Yee<ee, meeefnl³e,
meceepeMeem$eer³e eE®eleve ner veneR yeefuJeÀ %eeve efJe%eeve JeÀer Dev³e efJeÐeeMeeKeeDeesb
cesb nesvesJeeues MeesOeJeÀe³eesb& mes Heefjef®ele JeÀjeles ngS DeHeves MeesOeee|Le³eesb JeÀs
yeewefàJeÀ eq#eeflepe JeÀes efJemleej osves JeÀs GÊejoeef³elJe JeÀs meeLe eEnoer
mebYee<eCe JeÀer Meg©Deele JeÀer ieF& nw~ cegbyeF& efJeéeefJeÐeeue³e JeÀs ceeveveer³e
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JeÀgueHeefle ÒeesHeÀæsmej megneme Hes[CesJeÀj leLee GHe JeÀgueHeefle ÒeesHeÀæsmej jJeeRê
JeÀgueJeÀCeer& JeÀer ÒesjCee leLee DeefOe÷elee, ceeveefJeJeÀer mebJeÀe³e JeÀs meeLe&JeÀ
ceeie&oMe&ve cesb eEnoer mebYee<eCe JeÀe ÒeJesMeebJeÀ mee³eeme JeÀyeerj Hej JeÀsbefêle
nw~ JeÀyeerj yeeyeemeenye Deebyes[JeÀj JeÀs ieg© ceeves peeles nwb Deewj cenelcee
yegà JeÀer HejbHeje JeÀes peve meeceev³e JeÀer Yee<ee cesb Hetjer ÒeKejlee Deewj
lespeefmJelee JeÀs meeLe Gvnesbves DeefYeJ³eJeÌle efJeÀ³ee nw~ JeÀyeerj Deveble Oew³e&,
DeHeej meenme, efJeue#eCe ÒeefleYee Deewj efveYe&³e %eeve JeÀs JeÀefJe nwb~ pe›
HejbHeje JeÀes ®egveewleer osles ngS DevegYeJepev³e %eeve Deewj Demeerce ceeveJeer³e
mebJesovee JeÀs ÒeJeJeÌlee JeÀyeerj JeÀjesvee JeÀeue JeÀs mebJeÀìie´mle oewj cesb Meeéele
cetu³eesb JeÀs peleve, Ieesj DeelceefJeéeeme Deewj DeKeb[ DeemLee JeÀe mebosMe
osles nwb~ Jes peerJeve ner veneR ceewle JeÀes Yeer ®egveewleer osles ngS Ieesef<ele JeÀjles
nwb - nce ve ceefjnwb, ceefjnw mebmeeje~ nceJeÀes efceuee efpe³eeJeveneje~~

nceejer meeceeefpeJeÀ-Oeee|ceJeÀ ªefæ{]³eesb, HeeKeb[esb, Dee[byejesb Hej Òenej
JeÀjvesJeeuee Deewj mecemle ceeveJepeeefle mes efveëmJeeLe& Òesce JeÀjvesJeeuee ³en
JeÀefJe Deepe Yeer ncesb jen efoKeelee nw, meeJeOeeve JeÀjlee nw, peieelee
nw~ JeÀgí Fmeer YetefceJeÀe cesb Hetjer efJevece´lee Deewj meoeMe³elee JeÀs meeLe eEnoer
mebYee<eCe JeÀe ³en ÒeJesMeebJeÀ mecee|Hele nw Gve leceece JeÀjesvee ³eesàeDeesb JeÀes
efpeveJeÀer Jepen mes Deepe nce megjeq#ele nwb~

Fme mebJeÀì JeÀeue cesb cegbyeF& efJeéeefJeÐeeue³e Hej Yeer ogKeesb JeÀe mee³ee
He›e~ efJeéeefJeÐeeue³e HeefjJeej JeÀs JeÀF& meom³eesb JeÀes Fme ceneceejer JeÀs JeÀä
mes iegpeæjvee He›e~ efJeéeefJeÐeeue³e JeÀs ceeveveer³e JeÀguemeef®eJe [e@. Depe³e
osMecegKe mej JeÀe DeeJeÀefmceJeÀ efveOeve nce meyeJeÀs efueS Ieesj Heer›eoe³eJeÀ
jne~ F&éej GveJeÀer Deelcee JeÀes ef®ej Meebefle Deewj GveJeÀs JeÀgìgbye JeÀes og:Ke
JeÀs Fme Yeer<eCe JeJeÌle cesb DeHeej Oew³e& Deewj menveMeefJeÌle Òeoeve JeÀjsb!

mebHeeove ceb[ue
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keÀyeerjHebLe keÀe GHesef#ele meeefnl³e
Dee®ee³e& n]peejerÒemeeo efÜJesoer

keÀ yeerj GÊej-ceO³e³egie kesÀ Del³eble ÒeYeeJeMeeueer Oece&veslee
Les~ GvekeÀer JesOekeÀ ¢efä, GoeÊe ef®ebleve, ÒesjkeÀ J³eeqkeÌlelJe

Deewj celee íesæ[vesJeeueer Mewueer ves GvnW ceO³e³egie keÀe meyemes yeæ[e
cemleceewuee Oece&ieg© yevee efo³ee nw~ meejs YeejleJe<e& ceW GvnW mecceeveHetJe&keÀ
mcejCe efkeÀ³ee peelee nw~ cemleer, HeÀkeÌkeÀæ[evee mJeYeeJe Deewj meyekegÀí
keÀes Peeæ[-HeÀìkeÀejkeÀj ®eue osvesJeeues lespe ves keÀyeerj keÀes efnboer-
meeefnl³e keÀe DeefÜleer³e J³eeqkeÌle yevee efo³ee nw~ GvekeÀer JeeefCe³eeW ceW
meye keÀgí keÀes íekeÀj GvekeÀe meJe&pe³eer J³eeqkeÌlelJe efJejepelee jnlee
nw~ Gmeer ves keÀyeerj keÀer JeeefCe³eeW ceW Devev³e meeOeejCe peerJeve-jme
Yej efo³ee nw~ keÀyeerjoeme kesÀ Fme iegCe ves mewkeÀæ[eW Je<e& mes GvnW
meeOeejCe pevelee keÀe veslee Deewj meeLeer yevee efo³ee nw~ Jes kesÀJeue
Þe×e Deewj YeeqkeÌle kesÀ Hee$e ner veneR Òesce Deewj efJeMJeeme kesÀ DeemHeo
Yeer yeve ieS nw~ me®e Hetíe peeS lees pevelee keÀyeerjoeme Hej Þe×e
keÀjves keÀer DeHes#ee Òesce DeefOekeÀ keÀjleer nw, FmeefueS GvekesÀ meble-
ªHe kesÀ meeLe ner GvekeÀe keÀefJe-ªHe yejeyej ®euelee jnlee nw~

Oejesnj

Heerís ueeiee pee³e Lee
ueesJeÀ yeso JeÀs meeLe~
Deeies Les meleieg© efceu³ee
oerHeJeÀ oer³ee neLe~~
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Jes kesÀJeue veslee Deewj ieg© veneR nQ, meeLeer Deewj efce$e Yeer nQ~
ve³es efmejs mes efpeve ueesieeW ves GvekeÀer JeeefCe³eeW keÀe DeO³e³eve

DeejbYe efkeÀ³ee nw, Jes Òee³e: meeefneql³ekeÀ ©ef®e kesÀ ueesie nQ Deewj
GvekesÀ meeceves meyemes yeæ[er mecem³ee GvekeÀer ÒeeceefCekeÀ j®eveeDeeW keÀer
Keespe nw~ Del³eble ÒeYeeJeMeeueer Oece&veslee nesves kesÀ keÀejCe GvekesÀ
veece Hej yeeo ceW Yeer j®eveeSB nesleer jner nQ Deewj Ssmeer j®eveeDeeW
keÀer cee$ee yengle DeefOekeÀ nw~ mJeeYeeefJekeÀ ner nw efkeÀ GvekesÀ mebosMe
Deewj J³eeqkeÌlelJe keÀer mener OeejCee kesÀ efueS GvekeÀer ÒeeceeefCekeÀ
j®eveeDeeW keÀer Keespe keÀer peeS~ Hejbleg Ssmee keÀjves mes yengle-meer
j®eveeSB, efpevekeÀe Oece&-meeOevee kesÀ Fefleneme ceW cenÊJeHetCe& ³eesieoeve
nes mekeÀlee nw, GHesef#ele jn ieF& nQ~ ³en efme× nes peeves Hej Yeer
efkeÀ DecegkeÀ-DecegkeÀ j®eveeSB HejJeÊeea nQ Deewj FmeerefueS keÀyeerj keÀer
ÒeeceeefCekeÀ JeeefCe³eeW  ceW GvekeÀer efieveleer veneR nes mekeÀleer, GvekeÀer
GHes#ee nceejs meebmke=ÀeflekeÀ Deewj Oece&-meeOevee-efJe<e³ekeÀ Fefleneme keÀer
DevesskeÀ cenÊJeHetCe&& keÀefæ[³eeW mes Jebef®ele keÀj mekeÀleer nw~ meeefneql³ekeÀ
¢efä mes GvekeÀe Glevee cetu³e veneR nes mekeÀlee, Hej ceO³ekeÀeueerve
Oeeefce&keÀ Deeboesueve keÀe mener ef®e$e Òemlegle keÀjves ceW GvekeÀe ³eesieoeve
nes mekeÀlee nw~

efHeíues oes n]peej Je<eeX ceW DeveskeÀ veJeerve peeefle³eeW keÀe Deeieceve
Fme osMe ceW ngDee nw~ DeveskeÀ Hegjeveer peeefle³eeW keÀe (efpeveceW yengle-
meer veJeerve ªHe ceW Dee³e& Yee<ee-Yee<eer yeveer LeeR Deewj Henues meYeer
efkeÀjele, êefJeæ[ ³ee keÀesue peeleer³e Yee<eeSB yeesueleer Leer~) DeY³eglLeeve
ngDee nw Deewj DeveskeÀ ÒeefleYee-mebHeVe efJe®eejkeÀeW keÀe ÒeeogYee&Je Yeer
ngDee nw~ GvekesÀ Deeieceve mes nceejer Yee<eeDeeW ceW, DeefYeJ³eeqkeÌle
Mewueer ceW, GHeemevee-efJeefOe³eeW ceW cenÊJeHetCe& yee¿e HeefjJele&ve ngS nQ~
GvnW Yeguee³ee veneR pee mekeÀlee~ cetue peerJeve ¢efä keÀes Fve mebÒeoe³eeW
ves veS-veS ªHeeW ceW mepeeves keÀe Òe³elve efkeÀ³ee nw~ nþ³eesie Deewj
kebgÀ[efueveer ³eesie Hej DeefOekeÀ peesj osves kesÀ keÀejCe veJeerve meeOevee-
ceeieeX keÀe ÒeJeÊe&ve ngDee~ DevekesÀ Jeso-efJejesOeer JeeceHebLees kesÀ
DeY³ego³e mes peerJeve-oMe&ve Deewj Dee®eej-HejbHeje ceW DeeHeele ¢efä
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mes SkeÀoce efYeVe Deewj GuuesKe³eesi³e HeefjJele&ve ngS nQ~ Hej meye
efceueekeÀj ³es ceeie& meJe&-Yeejleer³e peerJeve-¢efä ceW yengle DeefOekeÀ
efJekeÀej veneR uee mekesÀ nQ~ keÀYeer Fme osMe ceW, keÀYeer Gme ÒeosMe
ceW, SkeÀ-SkeÀ DebieeW Hej DeefOekeÀ yeue osves kesÀ keÀejCe Ssmee ueie
mekeÀlee nw efkeÀ yengle-kegÀí HeefjJele&ve nes ie³ee nw, Hej efJeMues<eCe
Deewj efJeJes®eve kesÀ THejer DeeJejCe keÀe efJecees®eve nesles ner cetue
Yeejleer³e peerJeve-oMe&ve mHeä nes mekeÀlee nw~ Jemlegle: yebieeue ceW
ceO³ekeÀeue ceW pees meeefnl³e efueKee ie³ee Deewj Gve #es$eeW ceW efpevnW
efnboer Yee<ee-Yee<eer keÀne peelee nw, HejmHej Flevee meec³e nw efkeÀ
GvekeÀer efJeMes<eleeDeeW keÀe DeO³e³eve oesveeW keÀes SkeÀmeeLe Heæ{s efyevee
nes ner veneR mekeÀlee~ ceQves yengle Henues peesj oskeÀj keÀnvee ®eene
Lee, efkeÀ  nceejer Yee<ee keÀe Hegjevee meeefnl³e Òeebleer³e meerceeDeeW ceW
yebOee veneR nw~ DeeHekeÀes ³eefo efnboer-meeefnl³e keÀe DeO³e³eve keÀjvee
nw lees GmekesÀ Heæ[esmeer meeefnl³eeW-yebieuee, Gefæ[³ee, cejeþer, iegpejeleer,
vesHeeueer Deeefo kesÀ Hegjeves meeefnl³e kesÀ yeejs ceW peevevee peªjer nw~

nceejs osMe keÀe meebmke=ÀeflekeÀ Fefleneme Fme cepeyetjer kesÀ meeLe
De¢M³e keÀeue-efJeOeelee kesÀ neLeeW meer efo³ee ie³ee nw efkeÀ Gmes Òeebleer³e
meerceeDeeW ceW yeeBOekeÀj mees®ee ner veneR pee mekeÀlee~ GmekeÀe SkeÀ
ìeBkeÀe keÀeMeer ceW efceue ie³ee, lees otmeje yebieeue ceW, leermeje Gæ[ermee
ceW Deewj ®eewLee cenejeä^ ceW efceuesiee~ Deewj ³eefo HeeB®eJeeB ceueeyeej
³ee meerueesve ceW efceue pee³e lees DeeM®e³e& keÀjves keÀer keÀesF& yeele veneR
nw~ `pewve Hegjeleve-ÒeyebOe' ceW `veerue-Heì' veecekeÀ oeMe&efvekeÀeW keÀer
keÀneveer nw~ GmeceW yelee³ee ie³ee nw efkeÀ m$eer-Heg©<e kesÀ veive peesæ[s
SkeÀ  veerue Jem$e ceW DeeJe=le jnles Les Deewj Yeesie-HejkeÀ Oece& keÀe
GHeosMe osles Les~ jepee Yeespe ves GvekeÀe G®íso keÀje efo³ee Lee~
yengle efoveeW lekeÀ Fve veerue-HeìeW kesÀ efJe<e³e ceW kegÀí peevee veneR pee
mekeÀe~ pewve-ÒeyebOe kesÀ uesKekeÀ ves FvekeÀe pees Ie=efCele ªHe KeeR®ee
nw, Gmemes FvekesÀ JeemleefJekeÀ ªHe keÀe efJe®eej veneR efkeÀ³ee pee
mekeÀlee~ ³eefo efnbot Dee®ee³eeX kesÀ efJejesOeer efJe®eejeW kesÀ DeeOeej Hej
ner yeew×-cele keÀe ªHe osKeves keÀe Òe³elve efkeÀ³ee peelee lees Jen
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ef®e$e efkeÀlevee efJeke=Àle neslee~ efJejesefOe³eeW kesÀ cele mes efkeÀmeer kesÀ cele
keÀe JeemleefJekeÀ ªHe veneR mecePee pee mekeÀlee~ efnboer ceW ®eHe&ìerveeLe
keÀe ³en Heo Hee³ee peelee nw:

SkeÀ MJesle peìe SkeÀ Heerle Heìe~
SkeÀ efleuekeÀ pevesT uecye peìe~~
SkeÀ veerue Heìe cele DeÆ Heìe~
Ye´ce peeue peìe YeJe nÆ Deìe~~

³en Heo cewves leejve-leejve mes ÒekeÀeefMele `ÒeeCe-meeBkeÀueer'
veecekeÀ ûebLe mes G×=le efkeÀ³ee nw pees efmekeÌKeeW kesÀ SkeÀ mebÒeoe³e ceW
ieg© veevekeÀ keÀer JeeCeer kesÀ ªHe ceW mecee¢le nw~ Fme Heo ceW veerue-
HeìeW keÀes mebmeej kesÀ yee]peej ceW YejcevesJeeues, Ye´cepeeue mes pekeÀæ[s
ngS, DeìHeìs cele keÀes ceevevesJeeues keÀnkeÀj mcejCe efkeÀ³ee ie³ee nw~
Fme ÒekeÀej kesÀ SkeÀ veerueJem$eOeejer mebÒeoe³e keÀe Helee Heb. jengue
meebke=Àl³ee³eve ves efmenue kesÀ `efvekeÀe³e-mebûen' mes G×=le efkeÀ³ee nw Deewj
Gme efJeJejCe mes Helee ®euelee nw efkeÀ ³es veerueHeì JeýeÒe³eeefve³eeW mes
³ee lees DeefYeVe nQ ³ee efceueles-pegueles nQ~ efmebnue keÀe efJeJejCe ve
efceuelee lees FmekesÀ yeejs ceW nce DebOekeÀej ceW ner jnles~

Þeer ef#eefleceesnve mesve ves ieesjKeveeLe Deewj cee³ee kesÀ mebJeeo-
ªHe ceW Òe®eefuele SkeÀ Heo HetJeea yebieeue ceW megvee Lee, Gmemes efceuelee-
peguelee Heo jepemLeeve ceW oeot kesÀ veece mes Òe®eefuele osKekeÀj GvnW
DeeM®e³e& ngDee Lee, Hej Jen Heo `ieesjKeyeeveer' ceW ieesjKeveeLe
kesÀ veece Hej ÒeeHle nw Deewj efyenej ceW peesieeræ[e kesÀ ªHe ceW iee³ee
peelee nw~ GoenjCe Deewj Yeer yeæ{e³es pee mekeÀles nQ~

cegmeueceeveeW kesÀ Deeves kesÀ Henues Fme osMe ceW keÀF& ye´eïeCe-
efJejesOeer mebÒeoe³e Les~ yeew× Deewj pewve lees Òeefme× ner nQ~
keÀeHeeefuekeÀeW, ueekegÀue HeeMegHeleeW, Jeecee®eeefj³eeW Deeefo keÀe yeæ[e
peesj Lee~ veeLeeW Deewj efvejbpeefve³eeW keÀer Del³eefOekeÀ Òeyeuelee Leer~
yeeo ceW meeeefnl³e ceW Fve celeeW keÀe yengle Leesæ[e GuuesKe efceuelee
nw~ oef#eCe mes YeeqkeÌle keÀer pees Òe®eb[ DeeBOeer DeeF&, GmeceW ³es meye
cele yen ieS~ Hej keÌ³ee SkeÀoce efceue ieS? ueeskeÀ-ef®eÊe Hej mes
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keÌ³ee Jes SkeÀoce Peæ[ ieS? efnboer, yeBieuee, cejeþer, Gefæ[³ee Deeefo
meeefnl³eeW kesÀ DeejbefYekeÀ keÀeue kesÀ DeO³e³eve mes FvekesÀ yeejs ceW yengle
kegÀí peevee pee mekeÀlee nw~

ceO³ekeÀeueerve yeBieuee Deewj efnboer-meeefnl³e keÀes HejmHej mJeleb$e
ceevekeÀj ®euevesJeeues efJeÐeeefLe&³eeW keÀes efkeÀleves Ieeìs ceW jnvee Heæ[lee
nw, ³en yeele SkeÀ GoenjCe mes mHeä nes pee³esieer~ Hejbleg ³en
GoenjCe kesÀJeue yeBieuee Deewj efnboer-meeefnl³eeW kesÀ HeejmHeefjkeÀ
mebyebOe Deewj DeblejeJeuebyeve keÀe ner mee#eer veneR nw, ³en mHeä ªHe
mes yeleelee nw efkeÀ ceO³ekeÀeue ceW yeves ngS mecet®es Yeejleer³e meeefnl³e
keÀes SkeÀ Deewj DeefJe®ísÐe ceevekeÀj ®euevee ner Gef®ele nw~

cegmeueceeveer Dee¬eÀceCe leerj-HeÀuekeÀ keÀer YeeBefle GÊej Yeejle
ceW lespeer mes Iegme ie³ee Lee~ Fme DeÒel³eeefMele Ieìvee mes omeJeeR
MeleeyoeR kesÀ yeeo keÀe Oeeefce&keÀ-meebmke=ÀeflekeÀ JeeleeJejCe SkeÀoce
efJe#egyOe nes ie³ee~ ³eÐeefHe Fve efoveeW ye´eïeCe Oece& keÀe ÒeeOeev³e HetCe&
ªHe mes mLeeefHele nes ®egkeÀe Lee, leLeeefHe DeveskeÀ Jeso Deewj yéeïeCeefJejesOeer
meeOeveeSB Gve efoveeW Jele&ceeve LeeR~ veeLeeW Deewj efvejbpeveeW keÀe cele
Gve efoveeW keÀeHeÀer Òeyeue Lee~ Fme leerj-HeÀuekeÀ kesÀ ®eejeW Deesj ³es
meeOeveeSB efíleje ieF¥~ kegÀí kesÀ mece³e efueS ³es SkeÀoce efJeeq®íVe
nes ieF¥ Deewj veevee mLeeveeW ceW DeHeves Fo&-efieo& kesÀ JeeleeJejCe kesÀ
DevegketÀue neskeÀj ÒekeÀì ngF&~ jepemLeeve ceW FvneWves Jew<CeJe ªHe
OeejCe keÀj efue³ee, Hebpeeye ceW efmeKe Oece& keÀe DeeÞe³e efue³ee,
yebieeue ceW Oece&Hetpee ³ee efvejbpeve-þekegÀj-Hetpee kesÀ ªHe ceW DeelceÒekeÀeMe
efkeÀ³ee, Gæ[ermee ceW Heb®e-meKeeDeeW keÀer meeOevee ceW DeHeves keÀes efíHee
efue³ee Deewj oef#eCeer efyenej (íesìe veeieHegj) leLee ceO³eÒeosMe ceW
keÀyeerjHebefLe³eeW kesÀ Peb[s kesÀ veer®es Deelce-j#ee keÀer~ Fme SsefleneefmekeÀ
efJekeÀeme keÀes mebmke=Àle-HeesefLe³eeW kesÀ menejs veneR peevee pee mekeÀlee~
FmekesÀ mecePeves keÀe SkeÀcee$e GÊece ceeie& nw, Jele&ceeve osMeer Yee<eeDeeW
kesÀ Òee®eervelej meeefnl³e keÀe DeO³e³eve~ Fve yeele keÀes ve peeveves kesÀ
keÀejCe keÀYeer-keÀYeer yeæ[s-yeæ[s Hebef[leeW keÀes Yeer ®ekeÌkeÀj ceW Heæ[vee
Heæ[e nw~ Oece&Hetpee keÀes Megª-Megª ceW yeew×-Oece& keÀe DeJeMes<e
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mecePee ie³ee Lee~ meyemes Henues cenecenesHeeO³ee³e Hebef[le njÒemeeo
Meem$eer ves `peve&ue Dee@HeÀ Sefme³eeefìkeÀ meesmeeeFìer' ceW SkeÀ uesKe
efueKekeÀj Fme yeele keÀer Deesj efJeÜeveeW keÀe O³eeve Deeke=Àä efkeÀ³ee
Lee~ meved 1917F&. ceW GvekeÀer cenÊJeHetCe& HegmlekeÀ `ef[mkeÀJejer Dee@HeÀ
efueefJebie yegef×pce' ÒekeÀeefMele ngF&~ leyemes Fme efJe<e³e keÀer Ketye ®e®ee&
nesleer jner nw~ Oeerjs-Oeerjs ³en efJeMJeeme efkeÀ³ee peeves ueiee nw efkeÀ
Oece&-Hetpee-efJeOeeve Jemlegle: yeew× Oece& keÀe DeJeMes<e veneR keÀne pee
mekeÀlee, Gmemes ÒeYeeefJele Yeues ner nes~ meved 1911F&. ceW
Þeer veiesvêveeLe Jemeg ves `ce³etjYebpe' DeejkeÌ³eesueeefpekeÀue meJex keÀer
efjHeesì& ceW ³en ÒeceeefCele keÀjves keÀe Òe³elve efkeÀ³ee nw efkeÀ Gæ[ermee
kesÀ Heb®e-meKeeDeeW kesÀ meeefnl³e ceW yeew×-Oece& Òe®íVe ªHe mes peerefJele
nw~ efyenej ceW yeew×-Oece& ®eewonJeeR-HebênJeeR Meleeyoer ceW peerefJele
Lee Deewj GmekeÀe efJeue³eve keÀyeerjHebLe ceW nes ie³ee Lee, ³en yeele
ceQves Dev³e$e efoKee³eer nw~ Jemlegle: kesÀJeue SkeÀ Òeeble kesÀ meeefneql³ekeÀ
DeO³e³eve mes Fme Fefleneme kesÀ efmeHe&À SkeÀ ner DeO³ee³e keÀe Helee
®euesiee~ mebHetCe& ef®e$e kesÀ efueS Dev³eev³e osMeer Yee<eeDeeW kesÀ meeefnl³e
keÀer Yeer peevekeÀejer DeeJeM³ekeÀ nw~ omeJeeR Meleeyoer kesÀ Deeme-Heeme
³eesiecele yengle Òeyeue nes ie³ee Lee~ Gve efoveeW kesÀ pewve, yeew×,
MeekeÌle, MewJe Deeefo efJeefYeVe mebÒeoe³e kesÀ meeOekeÀeW keÀer Yee<ee ceW SkeÀ
ner ÒekeÀej kesÀ efJe®eej Ietce-efHeÀjkeÀj Dee peeles nQ~ yee¿ee®eej keÀe
efJejesOe keÀjvee, ef®eÊe-Megef× Hej O³eeve osvee, Mejerj keÀes mecemle
meeOeveeDeeW keÀe DeeOeej mecePevee Deewj mecejme-YeeJe ÒeeHle keÀjkesÀ
mJemebJesove Deevebo kesÀ GHeYeesie keÀes ner ®ejce ue#³e yeleevee Gme ³egie
keÀer mecemle Jesoyee¿e meeOeveeDeeW keÀer efJeMes<elee nw~ keÀYeer-keÀYeer lees
`pewve, yeew×' Deeefo efJeMes<eCe Henues mes ner ve ceeuetce nes lees j®evee
osKekeÀj ³en yeleevee keÀefþve nes peelee nw efkeÀ j®eef³elee efkeÀme
mebÒeoe³e keÀe nw~ GoenjCeeLe&, pewve-meeOekeÀ `peesFvog' keÀnles nQ
efkeÀ osJelee ve lees osJeeue³e ceW nQ, ve efMeuee ceW nQ, ve ®ebove ÒeYe=efle
uesH³e HeoeLeeX ceW nQ, Jen De#e³e-efvejbpeve %eevece³e efMeJe lees mece
ef®eÊe ceW (mecejmeerYetle ef®eÊe ceW) Jele&ceeve nQ:
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osG Ce osJeues Ce efJe efmeueS
Ce efJe efuecHeF Ce efJe ef®eefle~
DeKeG efCejbpeCeg jeCeceT
efmeG mebefþG meceef®eefle~~

lees GvekeÀer ³en Yee<ee Jemlegle: Gme ³eggie kesÀ Dev³eev³e meeOekeÀeW
keÀer Yee<ee mes yengle efYeVe veneR nw~ ³en Metv³e, menpe, efvejbpeve
Deeefo Meyo yeeo ceW keÀyeerj, veevekeÀ, oeot Deeefo mebleeW keÀer Yee<ee
ceW Yeer Hejce GHeem³e kesÀ efueS Òe³egkeÌle nesles jnles nQ~ oeot ves `ye´ïe
megefVe lenB ye´ïe nw, efvejbpeve efvejekeÀej' keÀnkeÀj DeHeves Hejce GHeem³e
keÀes mcejCe efkeÀ³ee nw~ keÀyeerj ves `SkeÀ efvejbpeve meeW ceve ueeiee'
Deewj `Gueìs HeJeve ®e¬eÀ <eìd JesIee megefVe megjefle uew ueeieer' keÀnkeÀj
Metv³e keÀes yengceeve efo³ee nw Deewj veevekeÀ ves `megVew megVe keÀnw meye
keÀes³e, megVe ªHe yewþe ÒeYeg mees³e' keÀnkeÀj ÒeYeg keÀes megVe ªHe keÀne
nw~ mHe<ì nw efkeÀ kesÀJeue Metv³e Meyo keÀe ³ee efvejbpeve ³ee efvejeuecye
Meyo keÀe J³eJenej osKekeÀj ner efkeÀmeer cele keÀes Òe®íVe yeew×-
cele veneR keÀne pee mekeÀlee~ FmeceW keÀesF& mebosn veneR efkeÀ `Metv³e'
Meyo yeew×-meeOevee ceW keÀYeer yengmecceeefvele Lee, Hejbleg HejJeÊeea
meeOekeÀeW keÀer HegmlekeÀeW mes Fme yeej ceW mebosn veneR jn peelee efkeÀ
³es Meyo DeLe& yeouekeÀj meeOevee keÀer Dev³e OeejeDeeW ceW Yeer DeyeeOe
ieefle mes yenles nQ~ ³eefo `Metv³e' Meyo keÀes osKekeÀj efkeÀmeer meeOevee
keÀes Òe®íVe yeew× keÀn efo³ee pee³e lees Metv³e keÀes O³eeve keÀjles `osJe
megCCeGb HeG Peleenb yeefue yeefue peesF³e peenw' keÀnkeÀj Del³eble
Guueefmele nesvesJeeues peesFvo keÀes Yeer Òe®íVe yeew× keÀne pee mekeÀlee
nw~

Ssmee keÀnvee þerkeÀ veneR nw, uesefkeÀve kegÀí yeeleW me®eceg®e ner
Fme ÒekeÀej keÀer keÀner ieF¥ nQ~ Gæ[ermee kesÀ Heb®emeKee-YekeÌleeW keÀes
Òe®íVe yeew× keÀne ie³ee nw~

DeHeveer `ieCesMeefJeYetefle ìerkeÀe' veecekeÀ HegmlekeÀ ceW Yeer
yeuejeceoeme ves Metv³e ªHe ceW efmLele p³eesefle mJeªHe YeieJeeved keÀe
O³eeve Fme ÒekeÀej efkeÀ³ee nw:
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DeveekeÀej ªHe Metv³e Metv³e-ceO³es efvejbpeve:~
efvejekeÀej ceO³es p³eesefle: meppe³eesefleYeieJeeve mJe³eb~~
Fmeer ÒekeÀej ®ewlev³eosJe ves Gme Heg©<e keÀes DeHeves efJe<CegieYe&

veecekeÀ ûebLe ceW `Metv³e js LeeF& mes Metv³es keÀjF& efyenej' keÀnkeÀj
Metv³e ceW efmLele Metv³e ªHe ner keÀne nw~

ceneosJeoeme veecekeÀ Jew<CeJe Gefæ[³ee keÀefJe ves `Oece&ieerlee' ceW
yelee³ee nw efkeÀ efkeÀme ÒekeÀej ceneMetv³e ves me=efä keÀjves keÀer F®íe
mes efvejbpeve, efveieg&Ce, iegCe Deewj mLetue ªHe ceW DeHeves Heg$eeW keÀes Hewoe
efkeÀ³ee Lee, Hej ³es meYeer peye me=efäkeÀe³e& ceW DemeceLe& nes ieS lees
Deble ceW Gme ceneMetv³e ÒeYeg ves DeHeves keÀes Oece&ªHe ceW ÒekeÀì efkeÀ³ee~
Fme Oece& keÀer mene³elee mes cenecee³ee ves me=efä GlHeVe keÀer~

efvejbpeve cele keÀe leermeje ªHe keÀyeerjHebLeer HegmlekeÀeW ceW efceuelee
nw~ ³eneB Hej ³en yeleeves keÀe Òe³elve nw efkeÀ efvejbpeve ner ye´ïee,
efJe<Ceg, efMeJe Deewj GvekeÀer MeeqkeÌle keÀe pevekeÀ nw, Hejbleg nw Jen
Del³eble OetÊe& Deewj cekeÌkeÀej~ Gmeer ves me=efä keÀe peeue HewÀuee³ee nw
Deewj Yeesues-Yeesues peerJe GmekeÀer cee³ee ceW HeBÀme peeles nQ~ Jesoceeieea,
Jew<CeJe, MewJe, MeekeÌle Deeefo Gmeer ®ekeÌkeÀj ceW Heæ[s ngS nQ~ ceQves
Fme keÀLee keÀe efJemle=le keÀyeerjHebLeer ªHe Dev³e$e efo³ee nw~ keÀyeerjoeme
keÀes yeej-yeej Fme OejeOeece Hej YekeÌleeW keÀes Fme OeesKesyeepe
efvejbpeve mes ye®eeves kesÀ efueS DeJeleerCe& nesvee Heæ[lee nw~ Ssmee peeve
Heæ[lee nw efkeÀ HetJeea ÒeosMeeW ceW efpeve peeefle³eeW ceW keÀyeerjHebLe keÀes Òe®eej
keÀjvee Heæ[e Lee, GveceW efvejbpeve cele keÀe Òe®eej Lee~ keÀyeerjHebLeer
Dee®ee³eeX ves GvekeÀer meejer HejbHeje keÀes Fme ÒekeÀej ceesæ[ efo³ee nw
efkeÀ efvejbpeve DeHeves cenÊJeHetCe& peieefVe³evle= Heo Hej yewþe ngDee Yeer
Mewleeve yeve ie³ee nw~ ceQves Dev³e$e efoKee³ee nw efkeÀ Fve meebÒeoeef³ekeÀ
HegmlekeÀeW mes ner Fme cetue efvejbpeve cele keÀe Helee ®euelee nw~

Jemlegle: efvejbpeve cele kesÀ ³es leerveeW ner ªHe-Gæ[ermeeJeeuee,
yebieeueJeeuee, Deewj keÀyeerj mebÒeoe³eJeeuee-DeesjeJeeW Deewj ieewæ[eW ceW
Òe®eefuele megefä-Òeef¬eÀ³ee mes yengle efceueles-pegueles nQ~ DeesjeJeeW ceW
lees jceeF& HeefC[le Yeer mecceeefvele nQ Deewj cesje lees Devegceeve nw efkeÀ
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`yeerpekeÀ' ceW pees `jcew³eejece' keÀnkeÀj `OeesKee ye´ïe' keÀes
yeej-yeej mcejCe efkeÀ³ee ie³ee nw, GmeceW jceeF& HeefC[le keÀer
mce=efle keÀe DeJeMes<e DeJeM³e Keespee pee mekeÀlee nw~ Ssmee peeve
Heæ[lee nw efkeÀ cegeqmuece Dee¬eÀceCe kesÀ yeeo efvejbpeve cele keÀe pees
ªHe íesìe veeieHegj ceW jn ie³ee, Gmeves JeneB keÀer Deeefoce
peeefle³eeW kesÀ mebHeke&À ceW SkeÀ otmeje ªHe ûenCe efkeÀ³ee, yebieeue
ceW leermeje ªHe ûenCe efkeÀ³ee Deewj keÀyeerj mebÒeoe³e ceW ®eewLee
ªHe ûenCe efkeÀ³ee~ HetJeea ªHe kesÀ Fve ®eej ner ªHeeblejeW keÀe
cegPes Helee nw Deewj DevegmebOeeve keÀjves Hej Deewj Yeer ªHeeW keÀe
Helee ®eue mekeÀlee nw~ Fme mebyebOe ceW HeewjeefCekeÀ keÀLeeSB mebYeJele:
Deeefoce peeefle³eeW keÀer me=efä-Òeef¬eÀ³ee-efJe<e³ekeÀ keÀLeeDeeW kesÀ
meen®e³e& mes yeveer nQ, keÌ³eeWefkeÀ HeefM®ece ceW efvejbpeve cele kesÀ pees
ªHe ÒeeHle nQ GveceW Fme ÒekeÀej keÀer keÀLeeSB veneR nw~ jepeHetleeves
ceW efvejbpeve-cele Jew<CeJe-cele kesÀ ªHe ceW peerefJele nw~ efmeKe cele
ceW efvejbpeve keÀe ªHe Hee³ee peelee nw~ mJe³eb ieg© veevekeÀ ves
DeueKe efvejbpeve keÀes Fme DeodYegle keÀuee-efJeÐee keÀe ÒeJeÊe&keÀ
keÀnkeÀj mcejCe efkeÀ³ee nw, pees Metv³e mes jbie yeveekeÀj, Fme
DeodYegle He=LJeer Deewj DeekeÀeMe keÀes yeveekeÀj FmeceW ceieve nes
jne nw:

Deiece efveiece keÀer keÀLee keÀes, ceesefn megveeJes Dee³e~
p³eeQ keÀerDee ÒekeÀeMe megVe les veevee jbie yevee³e~~
DekeÀue efvejbpeve Yeuee keÀefj, keÀervee Oejefve ieieve~
veevekeÀ jbie yeveeF kesÀ, jefn³ee nes³e ceieve~~
efkeÀme ÒekeÀej ³en Metv³e Deewj efvejbpeve keÀer meeOevee GÊej

Yeejle kesÀ efveieg&Ce mebleeW keÀes DeeÞe³e keÀjkesÀ ÒekeÀì ngF&, ³en
keÀneveer yeæ[er ceveesjbpeve nw~ cesje Devegceeve nw efkeÀ cenejeä^ ceW
Yeer Fme cele ves Jew<CeJe ªHe OeejCe efkeÀ³ee nw~ meble %eevesMJej
keÀe mebyebOe meerOes veeLe-ieg©DeeW mes mLeeefHele efkeÀ³ee peelee nw,
Hejbleg ceQ Fme efJe<e³e ceW efJeMes<e veneR peevelee~ Hebef[le-ceb[ueer keÀe
O³eeve Fme leL³e keÀer Deesj Deeke=Àä keÀjvee ®eenlee ntB efkeÀ ³eefo
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osMeer Yee<eeDeeW kesÀ meeefnl³e keÀe DeO³e³eve GHesef#ele jnsiee, lees
³en mebYeJe veneR nw efkeÀ Fme ceneved Oeeefce&keÀ GLeue-HegLeue keÀe
meeceev³e DeeYeeme Yeer Dev³e efkeÀmeer meeOeve mes ÒeeHle nes mekesÀ~
Fme Oeeefce&keÀ Deeboesueve ves mecet®es GÊej Yeejle kesÀ ueeskeÀef®eÊe
keÀes Meleeeqyo³eeW lekeÀ ÒeYeeefJele efkeÀ³ee nw Deewj Deepe Yeer yengle
otj lekeÀ keÀj jne nw~

(n]peejerÒemeeo ûebLeeJeueer Keb[-4 mes meeYeej mebHeeefole)
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DeeveboIeve Deewj keÀyeerj
Þeer kegÀceejHeeue osmeeF&

¬eÀce keÀer HebênJeeR meoer ceW keÀyeerj ves peeefle, %eeefle,
mebÒeoe³e, yee¿ee®eej Deewj Oeeefce&keÀ cele-celeeblejeW mes Hejs

neskeÀj meeOekeÀ keÀer Ssmeer mel³ece³e DevegYeJeyeeveer yenekeÀj %eeve keÀe
ve³ee ÒekeÀeMe HewÀuee³ee~ FmekesÀ yeeo efJe¬eÀce keÀer me$enJeeR meoer kesÀ
HeoeW keÀer YeeJeveeDeeW keÀer ÒeefleOJeefve megceOegj {bie mes ietbpeleer ngF&
megveeF& osleer nw~ keÀyeerj Deewj DeeveboIeve ³es oesveeW DeHeveer megjlee
keÀer cemleer ceW cemle jnvesJeeues meeOekeÀ Les~ keÀyeerj ves peæ[ ªefæ{³eeW,
DebOeÞe×e³egkeÌle jerefleefjJeepeeW, HejbHejeiele kegÀmebmkeÀejeW Deewj Gmemes
Yeer efJeMes<e obYeer Oecee&®ejCeeW keÀe Òe®eb[ efJejesOe efkeÀ³ee, efJeêesn
efkeÀ³ee~ DeeveboIeve ceW efJeêesn keÀer PeuekeÀer nw Hej GmekeÀer cee$ee
meble keÀyeerj efpeleveer veneR nw~ ³es oesveeW meeOekeÀ cemlejece nw~
DeeO³eeeqlcekeÀ DevegYeJe kesÀ ¢æ{ DeeOeej Hej GvekeÀer meeOevee efìkeÀer
ngF& nw~ peiele keÀer Deesj oesveeW ueeHejJeen nQ~ keÀyeerj ³ee
DeeveboIeve oesveeW ceW mes SkeÀ Yeer De%eeve kesÀ DebOekeÀej ³ee ªefæ{³eeW
kesÀ yebOeveeW ceW pekeÀæ[s ngS Deeoceer keÀes osKekeÀj nceooea veneR
peleeles, GvekeÀer yes®ewveer Ssmes peerJeeW kesÀ Òeefle DevegkeÀcHee kesÀ ªHe
ceW ÒekeÀì veneR nesleer~ Jes lees Ssmeer efceL³ee yeeleeW Hej peyejomle
Òenej keÀjles  nQ~ Ssmes ªefæ{®eejeW keÀes peæ[-cetue mes GKeeæ[ HeWÀkeÀves

efJe

ceeìer JeÀns JeÀgcnej mes
let JeÌ³ee ªbOes cees³e~
FJeÀ efove Ssmee Dee³eiee
cewb ªbOetbieer lees³e~~

DeeuesKe
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keÀer ueieve Fve oesveeW meeOekeÀeW ceW nw~ FmeefueS Gmes men uesves kesÀ
yeoues keÀyeerj J³ebi³e mes Deewj DeeveboIeve GHeneme mes GmekeÀer Yelmevee
keÀjles nQ~

DeeveboIeve kesÀ mleJeveeW ceW Meem$e%eeve Deewj pewve efme×eble efJe<e³ekeÀ
ceeefce&keÀ peevekeÀejer keÀe Heefj®e³e ÒeeHle neslee nw~ uesefkeÀve GvekesÀ HeoeW
ceW Jen Meem$eer³e Mewueer ³ee Jen efme×eble efve©HeCe osKeves keÀes veneR
efceuelee~ ³eneB lees efJejner YekeÌle ³ee DeueKe keÀe veeo peieeves Jeeues
cece&%e meble kesÀ oMe&ve nesles nQ~ keÀyeerj, Deelcee Deewj Hejceelcee keÀer
ÒeCe³eevegYetefle DeeuesefKele keÀjles nQ, lees DeeveboIeve megceefle keÀer ®eslevee
kesÀ Òeefle DekegÀueenì J³ekeÌle keÀjles nQ~ keÀyeerj kesÀ HeoeW ceW Deelcee
kesÀ efJe³eesie keÀe oMe&ve nw~ GvneWves Òesce keÀe H³eeuee efHe³ee nw Deewj
Gme Òesce kesÀ H³eeues ves kewÀmeer efmLeefle efveefce&le keÀer nw?

``keÀyeerj H³eeuee Òesce keÀe Deblej efue³ee ueiee³e;
jesce-jesce ceW jefce jne, Deewj Deceue keÌ³ee Kee³e~
meye jie leeBle jyeeye leve, efyejn yepeeJew efveÊe;
Deewj ve keÀesF& megefve mekesÀ, kewÀ meeF¥ kesÀ ef®eÊe~
Òeerefle pees ueeieer Oegue ieF&, Hewefæ{ ieF& ceve ceebefn;
jesce jesce efHeG-efHeG keÀnw, cegKe keÀer mejOee veeefn~~''

Fme Òesce kesÀ keÀejCe jesce jesce efÒe³elece keÀes HegkeÀejlee nw~ ³en
Jesovee Ssmeer efkeÀ Deblej keÀes ceLeveer ceLeleer nw Deewj yeenj Gmes keÀesF&
mecePe veneR mekeÀlee~ DeeveboIevepeer ves Yeer Òesce keÀer keÀLee keÀes
`DekeÀLe keÀneveer' keÀne nw~ Fve oesveeW meeOekeÀeW ves cee³ee keÀe JeCe&ve
efkeÀ³ee nw~ keÀyeerj lees cee³ee Deewj íe³ee (HejíeF&) keÀes SkeÀ meceeve
yeleeles nQ~ Yeeieles ngS Deeoceer kesÀ Heerís cee³ee HejíeF& keÀer lejn
GmekesÀ meeLe ®eueleer jnleer nw uesefkeÀve ³eefo ceveg<³e cee³ee mes ìkeÌkeÀj
ues lees Jen Yeeie peeleer nw~ cee³ee ceesefnveer ves De®ís mes De®ís
efJeÜeveeW Deewj meg%epeveeW keÀes cegiOe efkeÀ³ee nw Deewj Gmeves Deeoceer Deewj
YeieJeeve kesÀ yeer®e Deblej GHeefmLele efkeÀ³es nQ~ FmeerefueS mel³e%eeve
ÒeeHle keÀjkesÀ cee³ee kesÀ ceesnHeeMe mes cegkeÌle nesvesJeeueeW kesÀ efueS keÀyeerj
keÀnles nQ:
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``cee³ee oerHekeÀ vej Helebie Ye´efce ceeefnb Hejble,
keÀesF& SkeÀ ieg©%eeve les GyejW meeOeg meble~''

(cee³eeªHeer oerHekeÀ nw Deewj ceveg<³e Gme Ye´ce ceW OeesKee KeekeÀj
cee³ee-oerHekeÀ ceW ketÀo Heæ[lee nw me®®es ieg© kesÀ  Heeme mes %eeve ÒeeHle
keÀjkesÀ Gmemes ye®e peevesJeeues meeOeg meble lees efJejues ner nesles nQ~)
DeeveboIeve keÀnles nQ efkeÀ ``DeelecekeÀeefuekeÀe'' peeie=le nesves mes
GvekeÀer ceefle (yegef×) Deelce keÀes efceueves ueieer nQ Deewj GvneWves
cee³eeªHeer oemeer Deewj GmekesÀ HeefjJeej keÀes IesjkeÀj DebkegÀMe ceW ues
efue³ee nw~ cee³ee ceW HeBÀmee ®esleve DeHeveer DeJeoMee yeleelee nw~ ³en
®esleve Òeke=Àefle mes DeveeJe=le nesves kesÀ yeeeJepeto keÀcee&Je=le nes ie³ee nw~
GmekeÀe ÒekeÀeMe Deboj Iegì jne nw~ DeHeveer Meg× ®eslevee keÀe Gmes
Ke³eeue nw~ Jen GmekesÀ Ëo³e ceW ner efmLele nw, efHeÀj Yeer cee³ee
kesÀ keÀejCe ³en ®eslevee ÒekeÀì veneR nes mekeÀleer~ ®esleve mebmeej kesÀ
ceesn jeie ceW $emle yevee nw~ Jen HejYeeJe ceW jceCe keÀjlee nw~
mLetue Fbefê³emegKeeW ceW ceewpe Gæ[elee nw~ Mejerj, Oeve Deewj ³eewJeve
keÀer yengle yeæ[er neefve nesleer nw~ efoveeW efove GmekeÀer DeHekeÀerefle& yeæ{leer
peeleer nw Deewj MejeHeÀle íesæ[keÀj ieuele jemlee DeHeveeves kesÀ keÀejCe
GvekesÀ Deeoceer Yeer GmekeÀer veneR megveles~ cee³ee kesÀ Ssmes Ye´cepeeue
keÀes ef®eef$ele keÀjles ngS keÀefJe DeeveboIeve keÀnles nQ:

``HejIej Yeceleeb mJeeo efkeÀMees uens? leve Oeve ³eewJeve neCe:
efove efove oermes DeHe³eMe JeeOelees, efvepe peve ve ceeves keÀebCe~''
Fmeer lejn mes keÀefJe DeeveboIeve SkeÀ Heo ceW leve, Oeve Deewj

peJeeveer keÀes #eCeYebiegj keÀnles nQ Deewj ³es ÒeeCe lees Heue Yej ceW
Gæ[ pee³eWies, leve pee³esiee, efHeÀj Oeve efkeÀme keÀece keÀe? Dele:
pevce-pevce lekeÀ megKe osvesJeeueer YeueeF& keÀjves kesÀ efueS keÀefJe keÀnles
nQ~ J³eeHekeÀ ef®ebleve jKevesJeeuee ³en cemle keÀefJe ceeveeW pevemecegoe³e
keÀes mvesn mes peeie=le keÀjlee nes Jewmee keÀnlee nw~

``yesnsj yesnsj veefn DeeJes, DeJemej yesnsj yesnsj veefn DeeJes;
p³egb peeCes l³egb keÀj ues YeueeF&, pevece pevece megKe HeeJes,''
(yeej-yeej DeJemej veneR Deelee YeeF&, yeej yeej DeJemej
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veneR Deelee FmeefueS p³eeW ner Helee ®eues, YeueeF& keÀj ueerefpeS,
DeeHe pevce lekeÀ megKe HeeFS~)

keÀyeerj Deewj DeeveboIeve oesveeW kesÀ HeoeW ceW efnbog Deewj cegmeueceeve
kesÀ SskeÌ³e keÀer yeele efceueleer nw~ keÀyeerj jece Deewj jnerce SJeb
kesÀMeJe Deewj keÀjerce kesÀ yeer®e keÀesF& Yeso veneR osKeles Deewj
DeeeveboIeve Yeer keÀyeerj kesÀ Gmeer Oeeefce&keÀ Deewoe³e& Deewj Hejce mel³e
keÀes ÒeeHle keÀjves kesÀ efueS jnm³eJeeo keÀes ntyent ef®eef$ele keÀjles nQ
FmeceW jece, ke=À<Ce ³ee ceneosJe keÀes keÀesF& J³eeqkeÌle veneR ceeveles~ jece
DeLee&led jepee oMejLe keÀe Heg$e veneR, uesefkeÀve Deelecejece ceW jceCe
keÀjs Jen jece~ peerJecee$e Hej o³ee keÀjs Jener jnerce~ ke=À<Ce DeLee&led
kebÀme keÀes JeOe keÀjves Jeeuee veneR, Hejbleg pees kewÀueeme efveJeemeer nw
DeefHeleg pees efveJee&Ce (cees#e) ÒeeHle keÀjlee nw Jen ceneosJe~ pees
DeelcemJeªHe keÀe mHeMe& keÀjlee nw, ít ueslee nw Jes HeeM®e&veeLe Deewj
pees ®ewlev³e Deelce keÀer meÊee keÀes Hen®eeves Jes ye´ïee~ Fme lejn
DeeveboIeve lees keÀnles nQ efkeÀ GvneWves Fmeer jerefle mes HejcelelJe keÀer
GHeemevee keÀer nw Deewj ³en HejceleÊJe Jen %eelee, ¢äe Deewj
®ewlev³ece³e nw~ keÀyeerj kesÀ efyeukegÀue mecekeÀ#e Keæ[er jn mekesÀ Ssmeer
³en DeeveboIeve keÀer meceLe& yeeveer nw:

``jece keÀnew jefnceve keÀnew keÀesT, keÀevn keÀnew ceneosJe jer;
HeejmeveeLe keÀnew keÀesT ye´ïee, mekeÀue ye´ïe mJe³ecesJe jer~
Yepeve Yeso keÀneJele veevee, SkeÀ ce=efÊekeÀe ªHejer;
lewmes Keb[ keÀuHevee jesefHele, DeeHe DeKeb[ meªHe jer~
efvepeHeo jcew jece mees keÀefn³es,  ceneosJe efveJee&Ce jer~
keÀj<ew keÀjce keÀevn mees keÀefn³ew, ceneosJe efveJee&Ce jer~
Hejmew ªHe meew Heejme keÀefn³es, ye´ïe ef®evnw meew ye´ïe jer,
Fme efJeOe meeO³ees DeeHe DeeveboIeve, ®ewlevece³e efve:keÀce& jer~''
jnm³eJeeo ceW Hejceelcee keÀer pees efJejue DevegYetefle nesleer nw,

Gme DevegYetefle ceW mece³e, DencelelJe Deewj cecelJe keÀer YeeJevee keÀe
ueesHe neslee nw, Gme mece³e O³eelee Deewj O³es³e oesveeW efceuekeÀj SkeÀ
nes peeles nQ~ Fme DeHetJe& DeÜwle keÀer DevegYetefle keÀes J³ekeÌle keÀjves
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kesÀ efueS Meyo meceLe& veneR nQ, uesefkeÀve meble Ëo³e ceW GmekeÀer
DeefYeJ³eeqkeÌle keÀer J³eekegÀuelee Fleveer yeæ{ peeleer nw efkeÀ Gme Hejce
leÊJe keÀer DevegYetefle JeeCeer ceW Kego-ye-Kego Glej Deeleer nw~ Gme
Deiees®ej Deewj Deiec³e leÊJe keÀes MeyoeW ceW Gleejves keÀe Òe³eeme neslee
nw~ HejceleÊJe keÀer ³en DevegYetefle Òel³eskeÀ J³eeqkeÌle ceW efJeue#eCe nesleer
nw, peye DevegYeJekeÀlee& Deewj DevegYetle ®eerpe SkeÀ ªHe yeveles nQ,
leye meJe&$e DeKeC[ mJeªHe kesÀ oMe&ve nesles nQ~ keÀyeerj Fme ceOegj
DevegYetefle keÀes J³ekeÌle keÀjles ngS keÀnles nQ:

``ueeueer cesjs ueeue keÀer, efpele osKetb eflele ueeue;
ueeueer osKeve ceQ ieF&, ceQ Yeer nes ieF& ueeue~''
peyeefkeÀ DeeveboIeve keÀnles nQ efkeÀ efÒe³elece mes efceueve Deelcee

Deewj Hejceelcee kesÀ meeLe keÀe SskeÌ³e, HetÀue kesÀ ®eejeW lejHeÀ ®ekeÌkeÀj
ueieeles YeewjW pewmee veneR nw, yeefukeÀ Heg<He ceW efveefnle Hejeie pewmee
nw~ Deewj peye ³en efceueve neslee nw leye keÀyeerj keÀes `lesje meebF&
legPeceW' keÀe DevegYeJe neslee nw~ lees DeeveboIeve kesÀ Deblej ceW
`DevegYeJejme keÀer ueeueer' ÒekeÀì nesleer nw~ keÀefJe DeeveboIeve ceveesjce
ªHekeÀ kesÀ Üeje Fme DevegYeJeueeruee keÀe efveªHeCe keÀjles ngS keÀnles
nQ:

``cevemee H³eeuee Òesce cemeeuee, ye´ïe Deeqive Hejpeeueer;
leve Yeeþer DeJeìeF& Heer³es keÀme, peeies DevegYeJe ueeueer~''
keÀyeerj keÀer lejn DeeveboIeve ves Yeer `DeJeOet' Deewj `meeOet'

keÀes mebyeesefOele keÀjkesÀ DeHevee GHeosMe efo³ee nw~ Fme lejn mes
DeeveboIeve ves keÀyeerj keÀer lejn ³ee jnm³eJeeoer keÀefJe³eeW keÀer lejn
ÒeCe³e keÀer HeefjYee<ee ceW Deelcee Deewj Hejceelcee keÀe mebyebOe ÒekeÀì
efkeÀ³ee nw~ Fmeer lejn `jece keÀnes jefnceeve keÀnes' ceW DeeveboIeve
jnm³eJeeoer keÀefJe keÀer lejn ®ewlev³ece³e HejceleÊJe kesÀ ªHe keÀer PeeBkeÀer
Òemlegle keÀjles nQ~ keÀyeerj Fme Mejerj keÀer #eCeYebiegjlee yeleeles nQ~
Jes osn keÀes keÀ®®es kegbÀYe keÀer lejn yeleeles nQ Deewj ceveg<³e Gme keÀ®®eer
osn Deewj ®eb®eue ceve kesÀ menejs meye ef®ejkeÀeue efmLej jnvesJeeuee
nw Ssmee ceevekeÀj ieJe& mes meervee HegÀueekeÀj efHeÀj jne nw~ Jen cee³ee
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kesÀ ceesn ceW cemle nw~ uesefkeÀve keÀyeerj keÀnles nQ efkeÀ Gmes Ssmes Ietcelee-
efHeÀjlee osKekeÀj cenekeÀeue nBmelee jnlee nw Deewj efHeÀj GmekeÀer
neuele kewÀmeer nesleer nw?

``nce peeveeQ LeW Kee³eWies yengle peceeR yeng ceeue,
p³eeW keÀe l³eeW efn jn ie³ee HekeÀefj uew ie³ee keÀeue~''

(nce lees ³en ceeveles Les efkeÀ yengle peceerve-peeieerj nw,
yesMegceej oewuele nw, efveefMb®ele neskeÀj, yegæ{eHes ceW GmekeÀe GHeYeesie
keÀjWies~ Hejbleg ngDee keÌ³ee? keÀeue PeHeÆe ceej keÀj Gæ[ ie³ee Deewj
meye kegÀí p³eeW keÀe l³eeW Oeje jn ie³ee~) iegpejles ngS keÀeue kesÀ
meeceves keÀyeerj keÀer lejn ner DeeveboIeve SkeÀ megboj keÀuHevee mes ceveg<³e
keÀes peieeles nQ:

``keÌ³ee meesJew Gþ peeie yeeGjw
Debpeefue peue p³ebt Dee³eg Ieìle nQ,
osle Henefj³ee Oeefj³es OeeG js~
íbo-®ebo veeefiebo cegefve ®eues, keÀes jepee Heefle meen jeG js~''

keÀyeerj Deewj DeeveboIeve oesveeW ves peæ[-yeeïee®eej keÀe efJejesOe
efkeÀ³ee Gmeer lejn Jes oesveeW HegmlekeÀer³e %eeve mes ÒeYeg ÒeeeqHle kesÀ ceeie&
kesÀ ®eenvesJeeueeW keÀe efJejesOe keÀjles nw~ Meem$e%eeve Jen SkeÀ oerHekeÀ
nQ peye efkeÀ Deelce%eeve lees jlve nw~ oerHekeÀ kesÀ ÒekeÀeMe mes jlve
keÀer Keespe keÀj mekeÀles nQ, uesefkeÀve oerHekeÀ ner jlve nw Ssmee ceevee
veneR pee mekeÀlee~ Meem$eer³e %eeve mes Deeies yeæ{keÀj meeOekeÀ Deelce%eeve
keÀer Deeuees®evee keÀjles nQ, Ssmee ner Hebef[leeW kesÀ %eeve kesÀ efJe<e³e ceW
Yeer nw~ O³eeve mes efJecegKe Ssmes %eeveer keÀer neuele keÀe ye³eeve keÀjles
ngS keÀyeerj keÀnles nQ:

``%eeveer Yetues %eeve keÀefLe efvekeÀì jïees efvepe ªHe,
yeenj KeespeQ yeeHegjs Yeerlej yemleg DevetHe~''
(%eeveer efye®eeje %eeve keÀer yeeleeW kesÀ YeBJej ceW YeìkeÀ ie³ee Lee

DeHevee me®®ee-Demeueer mJeªHe DeHeves ner Heeme Lee pees DevegHece ®eerpe
GmekesÀ Yeerlej Leer, GmekeÀer leueeMe ceW yes®eeje keÀmletjerce=ie keÀer lejn
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yeenj YeìkeÀ jne Lee~) meble keÀyeerj keÀer lejn DeeveboIeve Yeer
Meem$e kesÀ yeoues DevegYeJe kesÀ jmejbie ceW ueerve nQ~

DeeveboIeve `DeJeOet keÌ³ee ceebiet iegCenervee' Heo ceW keÀnles nQ efkeÀ
ceQ Jeso veneR peevelee, efkeÀleeye veneR peevelee, efJeJeeo keÀjves kesÀ efueS
ceW leke&À veneR peevelee, keÀefJelee kesÀ efueS íbo j®evee Yeer veneR
peevelee~ DeeHekeÀe peeHe veneR peevelee~ ``yeme ceQ efmeHe&À lesjs Üej
Hej Keæ[e jnkeÀj lesje veeece peHevee peevelee ntB~''

ceO³ekeÀeueerve jnm³eJeeoer keÀefJe³eeW ceW `DeJeOet' `efvejbpeve' Deewj
`meesnb' Meyo yeejyeej oerKelee nw, DeeveboIeve kesÀ HeoeW ceW Yeer
`DeJeOet' Meyo keÀe Òe³eesie efceuelee nw~ Fme `DeJeOet' Meyo keÀe
Òe³eesie DeeveboIeve peer ves DeHeves HeoeW ceW meeOeg ³ee meble kesÀ DeLe& ceW
efkeÀ³ee nw~ Jes keÀnles nQ:

``meeOees YeeF&! mecelee jbie jceerpew, DeJeOet cecelee mebie ve
keÀerpew~''

Fmeer lejn mes DeeveboIeve efvejbpeve Meyo keÀe Òe³eesie Hejceelcee
kesÀ DeLe& ceW keÀjles nQ~ pees mecemle J³eLe& DeeMeeDeeW keÀe nveve keÀjkesÀ
O³eeve kesÀ Üeje DepeHee peHe keÀer jì ueieelee nw~

Jener Deevebo kesÀ Ieve keÀes, efvejbpeve keÀes Hee mekeÀlee nw~ ³en
efvejbpeve mekeÀue Ye³e keÀes njvesJeeuee nw, keÀeceOesveg nw Deewj FmeerefueS
Dev³e$e YeìkeÀves kesÀ yeoues efvejbpeve kesÀ MejCe ceW peevee Gmes p³eeoe
Hemebo nw~

``Deye cesjs Heefle ieefle osJe efvejbpeve
YeìketBÀ keÀneB, keÀneB efmej HeìketBÀ keÀneB keÀªB peve jbpeve
Kebpeve ¢ieve ueieeTB, ®eentB ve ef®eleJeve Debpeve
mebpeve-Ieì Deblej Hejceelece mekeÀue-ogjefle Ye³e Yebpeve
Sn keÀece Sn keÀece Ieì Sner megOeejme cebpeve
DeeveboIeve ÒeYeg Ieì yeve kesÀnefj keÀece celebie iepe iebpeve~''

DeeveboIevepeer kesÀ HeoeW ceW nþ³eesie keÀer meeOevee keÀe ÒeYeeJe
osKeves keÀes efceuelee nw~ `DeJeOet' kesÀ mebyeesOeve mes GvekesÀ DeveskeÀ HeoeW
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ceW Fmeer meeOevee keÀer yeele keÀer nw~ `DeelceevegYeJe' Deewj `osnosJeue
ceþJeemeer' keÀer yeele Yeer DeeveboIeve keÀer kegÀí meeefKe³eeW ceW efceueleer
nw~ DeeveboIeve keÀnles nQ efkeÀ Fæ[e-efHebieuee kesÀ ceeie& keÀe Heefjl³eeie
keÀjkesÀ `meg<egcvee IejJeemeer' nesvee Heæ[lee nw~ ye´ïejbOe´ kesÀ ceO³e ceW
`MJeeme HetCe&' nesves kesÀ yeeo veeo megveeF& oslee nw Deewj meeOekeÀ
ye´ïeevegYetefle keÀe mee#eelkeÀej keÀjves keÀer efmLeefle keÀes ÒeeHle neslee nw~
[e@. JeemegosJeefmebn lees Ssmeer mebYeeJevee J³ekeÌle keÀjles nQ efkeÀ keÀyeerj
keÀe keÀesF& efMe<³e keÀe Deveg³ee³eer Yeer meeOevee keÀer Gme G®®e meeræ{er
Deewj keÀeJ³e keÀer Gme G®®e keÀ#ee lekeÀ HengB®ee veneR nw, peneB meble
DeeveboIeve Deewj GvekesÀ keÀeJ³e HengB®e mekesÀ nQ~

keÀyeerj keÀer lejn DeeveboIeve Yeer `Deeiece efHe³eeuee' keÀer cemleer
DeeuesefKele keÀjles ngS keÀnles nQ:

``Deeeiece efHe³eeuee efHe³ees celeJeeuee, ®eerVes DeO³eelece Jeemee,
DeeveboIeve ®esleve nw Kesues, osKes ueeskeÀ leceemee~''

keÀefJe DeeeveboIeve DeO³eelcecele ceW ueerve ueesieeW keÀes Deiece
H³eeuee Heerves kesÀ efueS Deeceb$eCe osles nQ Deewj GmekesÀ efueS DeO³eelce
keÀe efveJeeme keÀneB nw ³en {tBæ{ves kesÀ efueS keÀnles nQ Deewj peye Deiece
H³eeuee Heerves keÀe Deevebo ÒeeHle neslee nw, leye mebmeej-ÒeHeb®e Òel³e#e
oerKelee nw~ Fme lejn mes oesveeW ves `efJejuee DeueKe peieeJes' keÀe
yeesOe efo³ee nw; uesefkeÀve oesveeW keÀer Mewueer efYeVe nw~

keÀyeerj kesÀ HeoeW ceW GHeosMeeW keÀe efveªHeCe nw lees DeeveboIeve
kesÀ HeoeW ceW efme×eble nw~ keÀyeerj kesÀ Heo ceeveJeef®eÊe keÀes yee¿e
mejeskeÀejeW mes cegkeÌle keÀjkesÀ Debleceg&Ke nesves kesÀ efueS Òesefjle keÀjles
nQ peyeefkeÀ DeeveboIeve keÀe GHeosMe J³eeqkeÌle keÀes ³eesie Deewj DeO³eelce
keÀer ienjeF& keÀe DevegYeJe keÀjelee nw~ keÀyeerj ceW J³eeJeneefjkeÀ ¢efä
nw Deewj GmeceW mes efceueles ¢äebleeW keÀer DeefOekeÀlee nw, peyeefkeÀ
DeeveboIeve kesÀ Heo ³eesie Deewj leÊJe%eeve mes YejHetj nesves kesÀ keÀejCe
GvnW mecePeves kesÀ efueS efJeMes<e meppelee keÀer DeeJeM³ekeÀlee nesleer nw~

keÀyeerj kesÀ HeoeW ceW Deece pevelee kesÀ efnle keÀes ue#³e ceW jKee
ie³ee nw, peyeefkeÀ DeeveboIeve kesÀ HeoeW ceW J³eeqkeÌle keÀes YeeqkeÌle kesÀ
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efueyeeme ceW Deelcee keÀer ienjeF& ceW ues peeves keÀe Òe³eeme nw~ keÀyeerj
kesÀ HeoeW ceW keÀneR Yeer iegpejeleer Yee<ee keÀe ÒeYeeJe veneR efoKeeF&
Heæ[lee peyeefkeÀ DeeveeboIeve kesÀ Heo jepemLeeveer Yee<ee ceW nesves kesÀ
yeeJepeto GveceW iegpejeleer Yee<ee keÀe ÒeYeeJe ueef#ele neslee nw~
GHeosMekeÀ keÀe DeeJesMe GveceW efoKeeF& oslee nw~ peyeefkeÀ DeeveboIeve
keÀer Mewueer Deelce%eeve keÀer Hele&-oj-Hele& keÀes KeesuekeÀj efoKeevesJeeueer
nw~ keÀyeerj ceW mel³eeLeea meble keÀe GlkeÀì DeefYeefveJesMe osKeves keÀes
efceuelee nw, peyeefkeÀ DeeveboIeve ceW mel³eeLeea yewjeieer Deelcee keÀer
GlkeÀì DevegYetefle ¢efäiele nesleer nw~ keÀyeerj keÀes mecePeves kesÀ efueS
jnm³eJeeefo³eeW keÀer HejbHeje keÀes peevevee DeeJeM³ekeÀ nw, peyeefkeÀ
DeeveboIeve keÀer Leen Heeves kesÀ efueS jnm³eJeeefo³eeW keÀer HejbHeje kesÀ
DeefleefjkeÌle pewve HeefjYee<ee peeveves keÀer DeHes#ee jnleer nw~

Fme lejn mes keÀyeerj Deewj DeeveboIeve kesÀ HeoeW ceW GvekeÀe
J³eeqkeÌlelJe ÒekeÀì neslee nw~ oesveeW keÀe Ëo³e keÀefJe keÀe ceve ³eesieer
keÀe Deewj efcepeepe yeeoMeen keÀe Lee~ GvekesÀ HeoeW ceW cemleer keÀer
PeuekeÀ nw~ keÀeveeW ceW efvejblej ietBpevesJeeuee ÞegefleHeìglJe nQ~ HeoeW keÀe
GVele Deewj DeeueewefkeÀkeÀ YeeJe, ®eesìoej ªHekeÀ ienve ceOegj Yee<ee
Deewj ienje jnm³eieefYe&le ef®ebleve keÀeJ³ejefmekeÀeW keÀes Deevebo ceW
leuueerve keÀj oslee nw~ DeeveboIeve kesÀ HeoeW keÀer mebK³ee keÀyeerj efpeleveer
veneR nw~ keÀyeerj pewmee DeeJesMeHetCe& ye³eeve GmeceW veneR nw~ GmeceW
J³eJeneefjkeÀ peerJeve keÀer vekeÀo keÀuHevee veneR nw, FmekesÀ yeeJepeto
DeeveboIeve kesÀ Heo DeHeveer mebK³ee kesÀ DevegHeele ceW TB®eer iegCeJeÊee
jKeles nQ~ GmeceW efJekeÀefmele keÀceue pewmee Deelce%eeve, YeeJeeW keÀe
ueeefuel³eHetCe& DeeuesKeve jnm³eieefYe&le DevegYetefle keÀe JesOekeÀ efveªHeCe,
mebkegÀef®elelee kesÀ mLeeve Hej J³eeHekeÀ YeeJeveeDeeW keÀer GppJeuelee-Fve
meyekeÀes osKeles ngS Fve HeoeW ceW DevegYeJeeLeea yewjeieer keÀefJe DeeveboIeve
keÀer meJeex®®e DeJemLee keÀe ÒekeÀìerkeÀjCe ngDee nw~ keÀefJe ves
`DevegYeJeueeueer' kesÀ Deelce mee#eelkeÀej mes `Deiece efHe³eeuees' efHe³ee
nw Deewj HejceleÊJe ceW ueerve neskeÀj DecejlJe kesÀ DevegYeJe keÀer cemleer
keÀe Deevebo efue³ee nw, Deewj Gmes iee³ee Yeer  nw~ 
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keÀyeerj: DeJeOeejCeeDeeW
keÀe hegvejeefJe<keÀej

he´es. ef®eÊejbpeve efceÞe

neve j®evee FmeefueS Yeer ceneve nesleer nw efkeÀ mece³e yeerle
peeves hej Yeer, ³egie Deewj heefjeqmLeefle³eeB yeoue peeves hej

Yeer, GmeceW SkeÀ mebJesoveMeerue heeþkeÀ Deheves mece³e keÀes hee ueslee
nw~ Deheves mece³e kesÀ Ieele-he´efleIeele, #eerCe nesleer ceeveJeer³e mebJesovee
Deewj ogye&ue nesleer ceeveJeer³e ieefjcee keÀes ceneve j®evee efHeÀj mes
jsKeebefkeÀle keÀjleer nw~ ³en DeeM®e³e&pevekeÀ nw efkeÀ npeejeW meeue
henues efkeÀ keÀesF& Jemleg, lekeÀveerkeÀ, J³eJemLee Deepe nceejs efkeÀmeer
keÀece keÀer veneR nw~ lekeÀveerkeÀ lees Fmlesceeue ceW Deeles ner hegjeveer heæ[
peeleer nw hej npeejeW meeue henues keÀer keÀefJelee Deepe Yeer nceejs
keÀece keÀer nw~ leYeer lees nce Deheveer efkeÀmeer yeele hej peesj osves kesÀ
efueS, Gmes he´eceeefCekeÀ yeveeves kesÀ efueS keÀefJe³eeW keÀer hebefÊeÀ³eeW keÀe
nJeeuee osles nQ~ JeeuceerefkeÀ kesÀ MueeskeÀ, keÀeefueoeme, YeJeYetefle,
Yeeme, mejnhee, keÀyeerj, ceerje, pee³emeer, leguemeer, metj, ieeefueye
Deepe Yeer nceejs keÀece Deeles nQ~ keÀYeer nceejer yeeleeW kesÀ DeOetjsheve

ce

ueeueer cesjs ueeue JeÀer
efpele osKetb eflele ueeue~
ueeueer osKeve cewb ®eueer
cewb Yeer nes ieF& ueeue~~
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keÀes hetCe& keÀjves kesÀ efueS, keÀYeer GvnW efJeMJemeveer³e Deewj he´eceeefCekeÀ
yeveeves kesÀ efueS, keÀYeer GvnW meche´sef<ele keÀjves kesÀ efueS ³ee keÀYeer
efkeÀmeer meceepe Deewj ceveg<³e efJejesOeer nue®eue keÀe KeC[ve keÀjves kesÀ
efueS~ Meyo Deewj Yee<ee keÀe ceeO³ece veMJej mebmeej ceW Yeer DecejlJe
he´ehle efkeÀS ngS nw, FmeerefueS Jen nj mece³e nceejs keÀece keÀe neslee
nw~ nj mece³e Jen nceW Deheves GoeÊe Deewj cetu³eJeeve lelJeeW mes mece=×
Yeer keÀjlee jnlee nw~

Gvceeo keÀer efnkeÀcele leueeMeves Jeeues ceeref[³ee kesÀ Fme Meesj
ceW keÀyeerj keÀes ³eeo keÀjvee, yeele-yeele ceW, he´e³eë nj yeele ceW
keÀuen kesÀ jemles Keespeves Deewj Keesueves kesÀ Fme hegve©lLeeveJeeoer
nuueeyeesue mece³e ceW keÀyeerj keÀes ³eeo keÀjvee, GvekeÀer JeeefCe³eeW mes
iegpejvee, GvekeÀes efHeÀj mes heæ{vee SkeÀ efpe%eemeg ®eslevee keÀer héMveekegÀuelee
keÀes cenlJe osvee nw, pees Deepe kesÀ mece³e ceW efJeJeskeÀ me=peve keÀe SkeÀ
peªjer keÀe³e&-Yeej nw~ ³eeW lees YeefÊeÀ keÀeue keÀer hetjer keÀefJelee
hejcheefjle DeJeOeejCeeDeeW Deewj heefjYee<eeDeeW hej he´Mve Gþeves
Jeeueer keÀefJelee nw, hej keÀyeerjoeme keÀer keÀefJelee lees Gmemes Yeer Deeies
yeæ{keÀj ceeveJeer³e ieefjcee, DeeO³eeeqlcekeÀ ®eslevee Deewj oeMe&efvekeÀ
ceveesYeeJeeW kesÀ nceejs meYeer hetJe&efveOee&efjle mebmkeÀejeW hej ve efmeHe&À he´Mve
Gþeleer nw, Jejved GvekesÀ efueS ve³eer heefjYee<eeSB ieæ{leer nw Deewj
GvekeÀe ve³es efmejs mes hegvejeefJe<keÀej keÀjleer nw~ nce oeJes kesÀ meeLe
peesj oskeÀj keÀn mekeÀles nQ (efÜJesoer peer mes #ecee ³ee®evee) efkeÀ
he´®eefuele Deewj ceeveJeer³e DeeqmlelJe kesÀ efueS peªjer keÀyeerj keÀer
keÀefJelee DeJeOeejCeeDeeW kesÀ peefj³es hegvejeefJe<keÀej keÀer keÀefJelee nw~
`meliegª keÀer Keespe` Fme hegvejeefJe<keÀej keÀe he´mLeeve efyevog nw~
keÀyeerj ie´vLeeJeueer kesÀ henues Debie `iegªosJe keÀes Debie` keÀer henueer
ner meeKeer keÀes O³eeve mes heæ{ves hej ³en yeele hetjer lejn mhe<ì nes
peeleer nw peneB me®®es Deelceer³e meies keÀer, me®®es oeve keÀer, me®®es
efnlew<eer keÀer Deewj me®®eer peeefle kesÀ ef®ej-he´®eefuele DeJeOeejCeeDeeW
keÀes ®eesì ueieleer nw Deewj ve³eer DeJeOeejCee³eW efJekeÀefmele keÀjves keÀer
keÀesefMeMe keÀer peeleer nQ~ keÀyeerj keÀer meeKeer nw -
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meliegª meJeeBve keÀes meiee, meesOeeR meF¥ ve oeefle~
nefjpet meJeeBve keÀes efnlet, nefjpeve meF¥ ve peeefle~~
meye peeveles nQ efkeÀ nceeje meceepe keÀyeerj kesÀ mece³e ceW ner veneR,

Deepe Yeer meiesheve keÀes Deheves jÊeÀ mecyevOeeW lekeÀ ner peevelee,
hen®eevelee nw, hej keÀyeerj nceejer Fme hen®eeve keÀes ®egveewleer osles
nQ Deewj keÀnles nQ efkeÀ meliegª keÀer lejn keÀe keÀesF& otmeje meiee veneR
neslee~ keÌ³eeWefkeÀ meliegª me®®eer Deewj Demeueer yeele efmeKeelee nw Deewj
Mes<e ueesie efpevnW nce Dehevee meiee mecePeles nQ, Jes nceejs Yeerlej
meebmeeefjkeÀlee keÀes yeæ{eles nQ~ nceejs Deeme-heeme DeefleMe³e mebmeej keÀe
me=peve keÀjles nQ, FmeefueS Jes me®®es meies veneR nes mekeÀles~ Fmeer lejn
oeve keÀes ueskeÀj pees he´®eefuele ceev³elee³eW nQ GvnW Yeer vekeÀejles ngS
keÀnles nQ efkeÀ ef®eÊe keÀes efJekeÀejjefnle keÀjves mes yeæ{keÀj keÀesF& otmeje
oeve veneR nw~ ³en keÀnkeÀj Jemleg kesÀeqvêle oeve ®eslevee ceW HeBÀmes ngS
meceepe keÀes YeeJe kesÀ mlej hej, DeelceMegef× kesÀ mlej hej hengB®eevee
®eenles nQ~ mebmeej kesÀ ueesieeW ceW Dehevee efnlew<eer (Yeuee keÀjves Jeeuee)
Keespeves JeeueeW keÀes ³en yeleeles nQ efkeÀ YeieJeeve mes yeæ{keÀj keÀesF& otmeje
Yeuee keÀjves Jeeuee veneR nw~ FmeefueS peiele kesÀ he´heb®eeW ceW Deheveer
YeueeF& kesÀ Ghee³e cele Keespees~ Fmeer lejn DeveskeÀ lejn kesÀ peeleer³e
yebOeve ceW HeBÀmes ngS, peeefle kesÀ DeeOeej hej Þes<þlee keÀe ¬eÀce
efveOee&efjle keÀjves Jeeues meceepe kesÀ ueesieeW keÀes ®esleeles ngS keÀnles nQ
efkeÀ YeieJeeve keÀe YeÊeÀ nesves mes yeæ{keÀj keÀesF& otmejer peeefle veneR nw~
lees henueer ner meeKeer ceW keÀyeerj nceejer DeJeOeejCeeDeeW keÀes ve efmeHe&À
®egveewleer osles nQ yeequkeÀ GvnW hegvehe&efjYeeef<ele Yeer keÀjles nQ~ meiesheve,
oeve, efnlew<eer Deewj peeefle keÀer nceejer DeJeOeejCeeDeeW Deewj nceejer
efJeMJeemeeW keÀes yeoueves keÀe he´³eeme keÀjles nQ~ keÀyeerj keÀer ³en ®eslevee
GvekesÀ keÀeJ³e keÀer ¬eÀeeqvlekeÀejer MeefÊeÀ nw, pees YeÊeÀ Deewj YeieJeeve
keÀes Yeer efHeÀj mes Keespeleer nQ Deewj henues mes ®eueer Dee jner
DeJeOeejCeeDeeW ceW, Jes ®eens Oece& keÀer neW, YeÊeÀ keÀer neW, F&MJej
keÀer neW efHeÀj mes KeespekeÀj GvekeÀe ve³ee mJeªhe ieæ{ves keÀer ®es<ìe
keÀjles nQ~ keÀyeerj peye keÀnles nQ efkeÀ-
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oMejLe-megle eflengb ueeskeÀ yeKeevee
jece-veece keÀe cejce nw Deevee~
lees ueeskeÀ ceW he´®eefuele `oMejLe Deefpej efyenejer` jece keÀer

peien SkeÀ ve³es jece keÀes Keespeves Deewj heeves keÀe he´mleeJe keÀjles
nQ~ keÀyeerj keÀer YeefÊeÀ Devee³eeme ner veneR Jew<CeJe keÀer YeefÊeÀ mes
efceueleer-pegueleer nesves hej Yeer Gvemes meJe&Lee Deueie nw~ GvekeÀer
`menpe meceeefOe` keÀe he³ee&³e Yeer Fve nþ³eesefie³eeW keÀer DeJeOeejCeeDeeW
mes efYeVe nw Deewj GvekesÀ efvepeer DevegYeJeeW Deewj ef®eÊe kesÀ heefj<keÀej
keÀer meeOevee keÀer HeÀueñegefle nw~ FmeefueS keÀyeerj ves nþ³eesefie³eeW Deewj
Jew<CeJe YeÊeÀeW, (efpevemes Jes he´YeeefJele Yeer ueieles nQ) mes Deueie mevleeW
keÀe ue#eCe yelee³ee~ keÀyeerj Üeje yelee³es ie³es ue#eCe Gme mece³e
keÀer meeceeefpekeÀ heefjeqmLeefle³eeW, Oeee|cekeÀ keÀce&keÀeC[eW, cebefoj-ceeqmpeo
ceW yeBìs ngS mecegoe³eeW- meyemes Deueie nQ-

keÀyeerj efvejJewjer efven keÀecelee, meeF& mesleer vesn~
efJe<e³ee metB v³eeje jns, mebleve keÀe Debie Sn~~
keÀyeerj ves keÀne efkeÀ meble keÀer hen®eeve ®ebove ìerkesÀ mes, efJeMess<e

Jem$e efJev³eeme mes, meeche´oeef³ekeÀ oer#ee mes ³ee keÀeveeW ceW kegÀC[ue mes
veneR nesleer nw yeequkeÀ mJeYeeJe mes nesleer nw Deewj Jen mJeYeeJe nw-
`efvejJewjlee` DeLee&led efkeÀmeer mes Yeer Jewj ve jKevee, `efvenkeÀecevee`
DeLee&led efkeÀmeer Yeer heo-heoeLe& keÀer keÀecevee ve keÀjvee, `meeF& mesleer
vesn` DeLee&led hejce lelJe ªheer meyekesÀ SkeÀcee$e mJeeceer mes he´sce
`efJe<e³e metB v³eeje` DeLee&led meebmeeefjkeÀ efJe<e³e-JeemeveeDeeW mes Deueie
jnvee~ meble keÀe ³en meye&Lee ve³ee ªhe mJeYeeJe keÀyeerj keÀer keÀefJelee
mes efvekeÀue keÀj nceejs meceepe keÀe DeeoMe& yevee pees Deepe Yeer
DeeoMe& kesÀ ªhe ceW efvee|JeJeeo Deewj DeceesIe nw~

DeveskeÀ lejn kesÀ efJeMJeemeeW Deewj yebOeveeW ceW HeBÀmes ceveg<³e kesÀ
Yeerlej Deheves efJeMJeemeeW Deewj yebOeveeW kesÀ keÀejCe otmejs mes DeueieeJe
keÀe pees yeesOe Lee keÀyeerjoeme ves GmekeÀer J³eLe&lee hej meerOee he´nej
efkeÀ³ee~ GvekeÀer ¢eq<ì ceW peeleer³e Þes<þlee keÀe yeesOe efvejLe&keÀ Deewj
kegÀí ®elegj ueesieeW Üeje otmejeW keÀes íesìe yeleeves kesÀ efueS j®ee
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ie³ee heeKeC[ nw~ Fve efJe<e³eeW hej GvekesÀ keÀeJ³e kesÀ DemebK³e
GoenjCe efnvoer kesÀ heeþkeÀeW kesÀ yeer®e he´®eefuele nQ `pees let yeeYeve-
yeeYeveer pee³ee, Deeve yeebì let keÀens ve Dee³ee` ³ee `SkeÀ yetBo mes
meye peie keÀerDee keÀewve Yeues keÀewve iebos` DeLeJee `Dejs YeeF& ogF&
peieoerMe keÀneb les Dee³es` pewmes ¬eÀebeflekeÀejer efJe®eej jKeves Jeeuee
efJe®eejkeÀ ner leeue þeWkeÀ keÀj efyevee efkeÀmeer keÀer hejJeen efkeÀ³es keÀn
mekeÀlee nw- `vee ceQ efnvot, vee cegmeueceeve` keÌ³eeWefkeÀ GvekesÀ efueS
he´®eefuele Deewj heejcheefjkeÀ DeLeeX ceW efnvot nesvee Yeer Glevee ner
ogëKeo Lee efpelevee cegmeueceeve nesvee~ ³eefo efnvot neskeÀj keÀesF& ceveg<³e
veneR jn peelee ³ee cegmeueceeve neskeÀj Yeer ceveg<³e veneR jn peelee
lees oesveeW ve nesvee ner Þes³e<keÀj nw- ³es oesveeW nesves keÀer leguevee ceW
ceveg<³e nesvee p³eeoe Þes³e<keÀj nw~ keÀyeerj ves Deheves ¬eÀeeqvlekeÀejer
efJe®eejeW mes SkeÀ Ssmes ceveg<³e keÀer Keespe keÀer nw pees Oece& peeefle keÀer
ªefæ{³eeW mes cegÊeÀ nes Deewj Fve meye keÀer meerceeDeeW keÀe Deefle¬eÀceCe
keÀjs~ keÌ³eeWefkeÀ efyevee Fme Deefle¬eÀceCe kesÀ keÀesF& me®®eer yeele mecePe
ceW veneR Dee mekeÀleer~ Deepe nce Fve meerceeDeeW ceW yebOekeÀj ³ee
HeBÀmekeÀj Fleves íesìs Demene³e Deewj efve©hee³e nes ie³es nQ~ keÀyeerj
ceveg<³e keÀes Fmeer ígìheve Demene³elee Deewj efve©hee³elee mes cegÊeÀ keÀjves
keÀer keÀesefMeMe keÀjles jnW - Deewj GvekeÀer ³en keÀesefMeMe ceveg<³e ³ee
keÀnW YeÊeÀ meble keÀe SkeÀ ve³ee hegvejeefJe<keÀej ner nw~

heesLeer-%eeve keÀe efve<esOe Deewj GmekesÀ mLeeve hej YeeJe mel³e
keÀer he´efle<þe keÀyeerj keÀer SkeÀ ve³eer he´mleeJevee nw~ SkeÀ Ssmes mece³e
ceW peye YeefÊeÀ kesÀ Dee®ee³eeX Deewj Deewheefve<eefokeÀ efJeceMe&keÀejeW Üeje
%eeve keÀer lelJe ceerceebmee kesÀ efueS Je=noekeÀej ie´vLeeW keÀe he´efleheeove
efkeÀ³ee pee jne nes SkeÀ ¬eÀebeflekeÀejer efJe®eejkeÀ ner ³en keÀn mekeÀlee
nw efkeÀ-

heesLeer heefæ{ heefæ{ peie cegJee hebef[le Ye³ee ve keÀes³e~
{eF& DeeKej he´sce keÀe heæ{w mees hebef[le nes³e~~
%eeve kesÀ Deheej heejeJeej mecegê ceW heesLeer heæ{les-heæ{les,

jìles-jìles meeje mebmeej cej ie³ee hej keÀesF& %eeveer veneR nes hee³ee~
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he´sce keÀe {eF& De#ej heæ{ uesvee, Deelcemeele keÀj uesvee ner me®®ee
%eeve nw~ keÀyeerj Deewj GvekesÀ hejJeleea meYeer mebleeW ves %eeve keÀer
®eefjleeLe&lee peeveves ceW veneR Gmes YeeJe kesÀ ªhe ceW Deheves Dee®eej-
J³eJenej keÀe Debie yeveeves ceW mJeerkeÀej keÀer nw~ pewvesvê kegÀceej ves
`l³eeiehe$e` kesÀ DeevleefjkeÀ DeeJejCe he=<þ hej yengle ner ceee|cekeÀ
JeekeÌ³e efueKee Lee `%eeve keÀer meeLe&keÀlee peeveves ceW veneR Jewmee yeveves
ceW nẁ ~ je<ì^efhelee cenelcee ieeBOeer, jeceke=À<Ce hejcenbme Deewj mJeeceer
efJeJeskeÀevevo meyeves ³en mJeerkeÀej efkeÀ³ee nw efkeÀ %eeve Dee®ejCe ceW
DeekeÀj meeLe&keÀ neslee nw Deewj pees efJe®eej Dee®ejCe keÀe he´sjkeÀ
ve yevelee nes Jen yebpej neslee nw~ Fme DeJeOeejCee keÀe cetue keÀyeerj
keÀer keÀefJelee ceW menpe YeeJe mes DeefYeJ³eÊeÀ ngDee nw~ uesefkeÀve keÀyeerj
efpeme he´sce keÀes heæ{ves keÀer yeele keÀjles nQ Gme he´sce keÀer MeleX keÀyeerj
keÀer keÀefJelee ceW ner yengle keÀefþve yeleeF& ie³eer nQ~ Gve keÀefþveeF³eeW
hej efJepe³e heekeÀj ner keÀesF& he´sce kesÀ {eF& DeeKej keÀes heæ{keÀj
hebef[le nes mekeÀlee nw~ keÀyeerj keÀer ³en GefÊeÀ Deewj keÀyeerj JeeCeer
ceW FmekesÀ DeveskeÀ meboYe& `hebef[le` Deewj `he´sce` keÀer hetJe& he´®eefuele
DeeJeOeejCeeDeeW keÀe hegvejeefJe<keÀej ner nQ~ Fme ve³es %eeve kesÀ
DeeueeskeÀ ceW keÀyeerj ves Deheves mece³e kesÀ LeesLes DeeoMeeX, keÀce&keÀeC[eW,
efJeMJeemeeW Deewj `ceve keÀes íesæ[keÀj efmeHe&À keÀheæ[e jbieves` Jeeues
{eWefie³eeW kesÀ Dee®ejCe keÀer hejKe keÀer Deewj meceepe keÀes Gmemes
ye®eeves keÀe ³elve efkeÀ³ee~ ³en ³elve Jes efpeme keÀefJelee ceW keÀjles nQ
Gme keÀefJelee kesÀ cece& lekeÀ hengB®eves kesÀ efueS GvekesÀ ¬eÀeeqvlekeÀejer
J³eefÊeÀlJe keÀes Deelcemeele keÀjvee heæ[siee~ Ssmee efkeÀS efyevee nce
DekeÌmej GvneR efve<keÀMeeX hej hengB®esieW efpevekesÀ DeeOeej hej GvnW
SkewÀMJejJeeoer, DeÜwleJeeoer, cee³eeJeeoer Deeefo keÀnkeÀj GvekeÀer
keÀefJelee kesÀ Demeue cece& keÀes SkeÀ Deesj þsue efo³ee peelee nw,
oeMe&efvekeÀ {eB®eeW Deewj he´®eefuele KeeB®eeW ceW efHeÀì keÀjves keÀer ®es<ìe
keÀer peeleer nw, neuee@efkeÀ nj ®es<ìe DemeHeÀue nesleer nw Deewj KeeB®eeW
kesÀ yeenj keÀer yeeleeW keÀe GuuesKe keÀjles ngS GveceW DeveskeÀ
Demebieefle³eeW keÀer Keespe keÀj ueer peeleer nw~ DekeÌmej ³en Yeguee efo³ee
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peelee nw efkeÀ ³en Demebieefle³eeB veneR, keÀyeerj keÀer efJe®eej ³ee$ee keÀer
he=<þYetefce nw efpemeceW meeOeveeDeeW, ceev³eleeDeeW, efJeMJeemeeW Deewj
keÀce&keÀeC[eW keÀer Fleveer efJeefJeOelee nw efkeÀ GmekeÀer íehe Gmeer Yee<ee
keÀes mJeerkeÀej keÀj uesves keÀer Deheefjne³e&lee kesÀ keÀejCe keÀyeerj keÀer
keÀefJelee ceW Deeleer nw~

hegjesefnleJeeo Deewj keÀþceguuesheve keÀer mees®e Jeeues Oece&ieg©DeeW
Deewj ceguuee ceewueefJe³eeW keÀer peye leye Keyej uesves Jeeues keÀyeerjoeme
cegefÊeÀ `cees#e-DeeJeeieceve kesÀ yebOeve mes cegefÊeÀ` kesÀ he´<ve hej Yeer
Deheveer leee|keÀkeÀ Deewj J³ebi³ehetCe& Mewueer ceW meJeeue Keæ[s keÀjles ngS
keÀnles nQ efkeÀ ³es meye yeeleW keÀheesue-keÀequhele Deewj {keÀesmeuee keÀer
lejn nQ, FmekesÀ yeejs ceW keÀesF& Yeer þerkeÀ-þerkeÀ ve peeve hee³ee nw
Deewj ve yelee hee³ee nw~ GvekeÀe SkeÀ he´efme× heo nw--

heefæ{-heefæ{ hebef[le keÀ© ®elegjeF&, efvepe cegefÊeÀ ceeWefn keÀng
mecegPeeF&

keÀnB yeme heg©<e keÀneB mees iee@G, hebef[le ceesefn megveeJeng veeGB~
®eej yeso ye´ïee efpeve þevee, cegefÊeÀ cece& GvengB vebefnb peevee~
oeve-hegv³e Gve yengle yeKeevee, Deheves cejefve keÀes Keyej ve

peevee~
SkeÀ veece nw Deiece iebYeerj lenJeeB eqmLej oeme keÀyeerj~
ef®eGBìer peneB ve ®eefæ{ mekesÀ jeF& ve þnje³e~
DeeJeeieceve keÀes iece veneR, lenB mekeÀuees peie pee³e~
keÀyeerj cees#e kesÀ yeejs ceW iebYeerj meJeeue ísæ[les ngS hetíles nQ

efkeÀ cegefÊeÀ kesÀ yeejs ceW legce Fleves GheosMe keÀjles efHeÀjles nes, keÌ³ee
legcns mJe³eb GmekeÀe DevegYeJe ³ee %eeve nw? Deiej legce keÀnles nes
efkeÀ cegefÊeÀ hejce heg©<e ³ee hejce lelJe mes SkeÀekeÀej nesvee nw lees
cegPes yeleeDeeW efkeÀ Gme hejce heg©<e keÀe keÌ³ee veece nw? Deewj GmekesÀ
jnves keÀer peien keÀneB nw? efpeve ye´ïee ves ®eejeW yesoeW keÀer j®evee
keÀer nw keÌ³ee GvnW cegefÊeÀ kesÀ cece& keÀer peevekeÀejer Leer, GvnW lees Deheves
cejves keÀer Yeer Keyej veneR Leer~ keÀyeerjoeme keÀnles nQ efkeÀ Jes lees
SkeÀcee$e lelJe keÀes peeveles nQ pees Deiece Deewj iebYeerj nw, keÀyeerj
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Gmeer SkeÀ lelJe hej eqmLej neskeÀj efìkeÀe ngDee nw- Deewj Jen hejce
lelJe nw Deelce%eeve~ Fme heo ceW ®eeRìer ceve keÀe he´leerkeÀ nw Deewj
jeF& yegef× keÀer~ Jes keÀnles nQ efkeÀ JeneB ceve Deewj yegef× oesveeW keÀer
hengB®e veneR nw~ oesveeW JeneB eqmLej neskeÀj efìkeÀ veneR mekeÀles nQ
keÌ³eeWefkeÀ Jen Deelcee ªheer hejce lelJe ner DeeJeeieceve kesÀ yebOeve mes
hejs Deewj osMekeÀeueeleerle nw~ De%eeve kesÀ yebOeve mes ígìkeÀeje heekeÀj
ner DeelceevegYetefle nes mekeÀleer nw Deewj ³en DeelceevegYetefle ner cegefÊeÀ
nw~ ³en keÀnkeÀj keÀyeerj cegefÊeÀ keÀes DeelceevegYetefle kesÀ ªhe ceW
mLeeefhele keÀjles nQ Deewj FmekesÀ DeefleefjÊeÀ cegefÊeÀ keÀer pees yeeleW keÀner
ie³eeR nQ GvekeÀer meejnervelee leLee KeesKeuesheve keÀes Gpeeiej keÀjles
nQ~ `DeelceevegYetefle ner cegefÊeÀ nw` keÀyeerj keÀer SkeÀ ve³eer DeJeOeejCee
nw- ®eueer Dee jner DeJeOeejCee kesÀ meceeveevlej~

keÀyeerj keÀer hetjer keÀefJelee DeelceevegYetefle keÀer keÀefJelee nw Deewj
GmeceW kesÀJeue efkeÀleeyeeW ceW efueKeer yeeleeW leLee megveer-megvee³eer ®e®ee&DeeW
kesÀ efueS keÀesF& peien veneR nw~ Jes Deheves DevegYeJe keÀes ner he´ceeCe
ceeveles nQ Deewj FmeerefueS nceejs mece³e kesÀ keÀefJe³eeW kesÀ Yeer DeeoMe&
Deewj he´sjCeeñeesle yeves ngS nQ, neueeBefkeÀ Fme DeeoMe& Deewj
he´sjCeeñeesle keÀes efkeÀleveer peien efmeHe&À MeyoeW ceW efceueer nw Deewj
efkeÀleveer peien DevegYeJeeW ceW Fme hej Deueie mes efJe®eej efkeÀ³ee peevee
®eeefnS~ nefjDeewOe peer mes ueskeÀj Dee®ee³e& efÜJesoer Deewj hejJeleea
keÀeue kesÀ efJe®eejkeÀeW ves Yeer keÀyeerj keÀer keÀefJelee kesÀ kesÀvê ceW
DeO³eelce keÀes jKekeÀj ner Gme hej efJe®eej efkeÀ³ee nw~ ³en þerkeÀ
Yeer nw keÌ³eeWefkeÀ YeefÊeÀ keÀeue keÀe nj keÀefJe Oece&, DeO³eelce Deewj
F&MJej keÀes kesÀvê ceW jKekeÀj ner Deheveer keÀefJelee efueKe jne Lee
ueesieeW keÀes Deheves mece³e keÀes mecyeesefOele keÀj jne Lee~ Jewmes ner pewmes
nceejs mece³e keÀe keÀesF& keÀefJe, j®eveekeÀej, efJe®eejkeÀ ³ee oeMe&efvekeÀ
ueeskeÀleb$e Deewj meceevelee kesÀ DeeoMeeX keÀes íesæ[keÀj Deheveer yeele
veneR keÀj mekeÀlee~ neueeBefkeÀ Deye Ssmee nesves ueiee nw Deewj
ueeskeÀleb$e leLee meceevelee kesÀ cetu³eeW keÀes Yeer he´MveebefkeÀle efkeÀ³ee peeves
ueiee nw~ hej nce keÀyeerj keÀer keÀefJelee kesÀ ceee|cekeÀ mLeueeW hej
efJe®eej keÀjW lees ³en Deelce%eeve keÀes hejce lelJe keÀe %eeve ceeveleer
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ng³eer he´leerle nesleer nw~ Jen `eEhepej he´sce he´keÀeefme³ee` keÀer keÀefJelee
nw~ `keÀmletjer kegbÀ[efue yemew` keÀer keÀefJelee nw~ iebYeerj DeO³eslee
heg©<eesÊece Deie´Jeeue ves Gmes `Deelece Keyej` keÀer keÀefJelee keÀne
nw~ keÀefJe Deeuees®ekeÀ efJeMJeveeLe he´meeo efleJeejer ves GvekeÀer keÀefJelee
kesÀ kesÀvê ceW mel³e kesÀ leehe, mJeevegYetefle keÀer he´Kejlee Deewj he´sce keÀer
leerJe´lee keÀes cenlJe efo³ee nw~ SkeÀ cenlJehetCe& yeele ³en nw efkeÀ
keÀyeerj hebLeer meeOeg Deewj efJe®eejkeÀ Þeer DeefYeuee<e oeme peer ves
keÀyeerj keÀer keÀefJelee keÀes FnueewefkeÀkeÀ J³eeK³ee Deewj efJeJes®evee keÀe
he´mleeJe keÀjles ngS Fme efoMee ceW iebYeerj keÀe³e& Yeer efkeÀ³ee nw~ keÀyeerj
keÀer keÀefJelee keÀe DeO³eelce Yeer DeelcelelJe keÀer hen®eeve hej ner
efìkeÀe nw~ Fme meboYe& keÀes meeceves jKekeÀj peye nce keÀyeerj keÀer
keÀefJelee keÀes heæ{les nQ lees JeneB Deheves mece³e keÀe ³eLeeLe& Deewj Yeer
meeHeÀ-meeHeÀ megvee³eer oslee nw~ Gme ³eLeeLe& keÀer ®e®ee& nesleer Yeer jner
nw~ keÀyeerj keÀe SkeÀ heo efpemeceW ªhekeÀ keÀe yengle De®íe efveJee&n
ngDee nw, Gme mece³e kesÀ efkeÀmeeve peerJeve keÀer JeemleefJekeÀlee keÀes,
efkeÀmeeve hej lelkeÀeueerve J³eJemLee mes heæ[ves Jeeueer ®engBDeesj keÀer ceej
keÀe yengle ceee|cekeÀ JeCe&ve nw-

Deye ve yemetB Fefn ieeBF iegmeeF¥, lesjs vesJeieer Kejs me³eeBves nes
jecee~~
veiej SkeÀ peneB peerJe Oejce nlee, yemew peg heb®e efkeÀmeevee~~
vewvetefvekeÀì ÞeJevetb jmevetB Fvêer, keÀ¿ee ve ceevew nes jecee~~
ieeBJe kegÀ þekegÀj Kesle kegÀ veshew, keÀeFLe Kej®e ve heejw~
peesefj pesJejer Kesle hemeejW, meye efceefue ceeskeÀewë ceejs nes
jecee~~
Keesìer cenleeW efJekeÀì yeueener, efmej keÀcemeo keÀe heejw~~
yegje efoJeeve oeefo veeEn ueeies, FkeÀ yeeBOes FkeÀ ceejs nes
jecee~~
Oejcejepe peye uesKee ceebi³ee, yeekeÀer efvekeÀmeer Yeejer~~
heeB®e efkeÀmeeveew Yeefpe Yeefpe ie³es nw~ peerJe hej yeeBO³ees heejer
nes jecee~~
keÀns keÀyeerj megveng js meblees, nefj Yeefpe yeeBOeew Yesje~
DeyekeÀer yesj yekeÀefme yeBos keÀew, meye Kesle keÀjeQ veyesje~~
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keÀyeerj keÀnles nQ efkeÀ ns ceeefuekeÀ ! Deye ceQ Fme Mejerj ªheer
ieeBJe ceW jnvee veneR ®eenlee keÌ³eeWefkeÀ Deehe kesÀ keÀeeEjos ®elegj Deewj
keÀþesj mJeYeeJe Jeeues nQ~ ³eneB peerJe Deheves JeemleefJekeÀ keÀce& mes
efJejle nes peelee nw Deewj GmekesÀ meeLe kesÀ heeB®eeW efkeÀmeeve (Fbefê³eeB)
GmekeÀer yeeleeW keÀes ve ceevekeÀj ceveceeveer keÀjles jnles nQ~ Fme Mejerj
ªheer ieeBJe keÀe mJeeceer ceve nw Deewj keÀce& ªheer keÀe³emLe (heìJeejer)
kesÀ Ke®e& keÀer meercee veneR nw~ efpeme lejn Deceerve pejerye mes Kesle
veehelee nw, Gmeer lejn F®íeDeeW Deewj JeemeveeDeeW keÀer pejerye meejs
Mejerj keÀes veeheleer jnleer nw~ ³es meye efceuekeÀj peerJe keÀes ceejles
(meleeles) jnles nQ~ Fme ieeBJe ceW DeehekeÀe keÀeEjoe keÀþesj nw, ieeBJe
keÀe cegefKe³ee Keesìs mJeYeeJe Jeeuee nw Deewj yeueeleer (ueieeve Jemetueves
Jeeuee) efveo&³eer nw~ Fme efveo&³eer keÀes efkeÀmeer mes keÀebF& menevegYetefle veneR
nw, Jen yeæ[s-yeæ[s ueesieeW kesÀ Yeer yeeue GKeeæ[ keÀj yesF&ppele keÀjlee
jnlee nw~ Deehe kesÀ oerJeeve mes hegkeÀej keÀjves hej Yeer keÀesF& HeÀe³eoe
veneR neslee~ Jes efkeÀmeer keÀes yeeBOeles Deewj efkeÀmeer keÀes ceejles nQ ³ee
keÀn mekeÀles nQ efkeÀ Deehe kesÀ Üeje efve³egÊeÀ DeefOekeÀeefj³eeW ceW mes keÀesF&
yeeBOekeÀj meleelee nw Deewj keÀesF& heerìkeÀj~ cejves kesÀ yeeo peye
Oece&jepe ves cesjs keÀceeX keÀe efnmeeye-efkeÀleeye efkeÀ³ee lees cesjs Thej
Yeejer yekeÀe³ee efvekeÀuee nw efpemekeÀe heefjCeece ³en ngDee efkeÀ heeB®eeW
Fefê³eeW kesÀ meceeve (cejves hej Fbefê³eeB veneR jn peeleeR) efkeÀmeeve ieeBJe
íesæ[keÀj Yeeie ie³es nQ Deewj peerJe keÀes neLeer kesÀ hewjeW ceW yeeBOe
efo³ee ie³ee nw~ keÀyeerj keÀnles nQ efkeÀ ns mebleeW megvees YeieJeeve kesÀ
Yepeve ªheer yesæ[s keÀes lew³eej keÀjes efpememes ³en peerJe Fme ³eeleveehetCe&
YeJemeeiej mes heej nes pee³e Deewj efHeÀj Gmes FmeceW Jeeheme ve ueewìvee
heæ[s~ Fme hetjs heo ceW meecebleer J³eJemLee kesÀ Devleie&le peerJeve keÀer
heeræ[e keÀes peerJe kesÀ ceeO³ece mes J³eÊeÀ efkeÀ³ee ie³ee nw~ ³en heo
DeeO³eeeqlcekeÀ ®eslevee kesÀ Yeerlej efkeÀmeeve-Glheeræ[ve keÀer ceee|cekeÀ
J³ebpevee keÀe he´leerkeÀ Deewj he´ceeCe nw~

keÀn mekeÀles nQ efkeÀ keÀyeerj keÀer keÀefJelee eEpeoieer kesÀ ªF& Deewj
metle mes yeveer ngF& keÀefJelee nw, Jen meerOes Deheves mece³e kesÀ ueesieeW
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mes DeveJejle mebJeeo keÀjleer ngF& keÀefJelee nw, Fme mebJeeo ceW hejcheje
mes héehle DeeO³eeeqlcekeÀ DeJeOeejCeeDeeW Deewj heeefjYeeef<ekeÀ MeyoeJeueer
keÀe hegvejeefJe<keÀej nw~ keÀyeerj keÀer keÀefJelee he´sce Deewj YeefÊeÀ kesÀ
Dev³eesv³eeÞe³e keÀe GodIees<e keÀjves Jeeueer efnvoer keÀer Deeefo keÀefJelee
nw, GmeceW he´sce Deewj YeefÊeÀ keÀe leerJe´ DeeJesie nw Deewj ³en DeeJesie
GvekesÀ efvepeer DevegYeJeeW keÀe nw~ keÀyeerj keÀe peerJeve Þece keÀer mebmke=Àefle
keÀer he´efle<þe keÀjves Jeeuee peerJeve nw, GvekeÀer keÀefJelee keÀe me®e
GvekeÀe Dehevee keÀcee³ee ngDee me®e nw, FmeerefueS GmeceW Deheves
DevegYeJe keÀe leehe Deewj SkeÀ ieefleMeerue Tpee& nw pees nceejs mece³e
keÀes Yeer he´eCeJeble keÀjleer jnleer nw~ keÀyeerj ves meecebleer MeefÊeÀ³eeW
mes, GvekeÀer ceev³eleeDeeW mes peerJeve Yej ueesne efue³ee Deewj SkeÀ Ssmes
mece³e ceW pees Oece& kesÀ meecebleer mJeªhe Üeje meeceev³e peve kesÀ efJeMJeemeeW
kesÀ Glheeræ[ve keÀe, mece³e Lee keÀyeerj ves meenme kesÀ meeLe FmekeÀe
cegkeÀeyeuee keÀjves keÀe JeeleeJejCe yevee³ee~   
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keÀyeerj-meeefnl³e : yee]peejJeeo
[e@. jlevekegÀceej Heeb[s³e

pe nce FkeÌkeÀermeJeeR meoer ceW keÀyeerj-meeefnl³e ceW yee]peejJeeo
keÀer eqmLeefle hej efJe®eej keÀjves pee jns nQ pees meeefnl³e

®eewonJeeR meoer ceW j®ee ie³ee nw~ Deepe keÀer meoer `DeLe&-meoer' nw
efpemeceW hewmes mes ner efJe®eej meb³eesefpele nes jne nw~ efpemekeÀer cetue
®eslevee nw ö pegìeDees, Yeesiees Deewj le=eqhle keÀer [keÀej uees~ peyeefkeÀ
keÀyeerj keÀe eE®eleve Lee ö

“meeF&b Flevee oerefpeS peeceW kegÀìgce mecee³e~
ceQ Yeer YetKee ve jntB meeOeg ve YetKee pee³e~~''
Deepe ceveg<³e keÀer ®eenle mecegê keÀer uenjeW keÀer YeeBefle nw~ pees

SkeÀ kesÀ yeeo SkeÀ Gþleer jnleer nw~ ³en ceve keÀes meblehle keÀj
osleer nQ keÌ³eeWefkeÀ ³es nceW SkeÀ Deblenerve meHeÀj hej ues ®eueleer nw~
FmeceW ¢eqä yee¿e nesleer nw, nce meblees<e mes keÀesmeeW otj nesles nQ~
Fme Demeblees<e mes nce mener-ieuele keÀe Yeso Yetue peeles nQ~ keÀF&
yeej nce Jen keÀe³e& keÀjles nQ efpevnW keÀjves keÀe ceve ieJeener veneR

Dee

JeÀefyeje Ke[e yepeej cesb
efueS uegJeÀeþer neLe~
pees Iej HeÀtbJeÀs DeHevee
®eues nceejs meeLe~~



49keÀyeerj

oslee~ mebYeJeleë Fmeer keÀejCe keÀeceveeSB otef<ele nes peeleer nQ~
keÀeceveeSB nceW efJejeì keÀjves kesÀ efueS nQ keÌ³eeWefkeÀ he´ke=Àefle ceW #egêlee
keÀe keÀesF& mLeeve veneR nw~ SkeÀ vevne mee yeerpe efJeMeeue Je=#e yevelee
nw Deewj SkeÀ #eerCe peueOeej meeiej ceW efceuekeÀj he´Meeble yeve peeleer
nw~

keÀyeerj peeveles Les efkeÀ yeepeeª J³eJemLee ceW nj ®eerpe efyekeÀeT
nesleer nw~ mees®e, YeeJevee jespeceje& keÀer oemleeB lekeÀ~ yeepeejer
efJeefvece³e MeefÊeÀ kesÀ ®eueles ceelee keÀer cecelee, ye®®eeW keÀer ceemetefce³ele,
leesleueer DeeJeepe, uee[-ogueej Deewj mvesn meye kegÀí meewosyeepeer keÀe
efnmmee yeve ie³ee nw~ keÌ³ee keÀejCe nw efkeÀ keÀyeerj yeepeej ceW Keæ[s
neskeÀj yeepeej keÀes ®egveewleer osles nw ö

keÀyeerje Keæ[e yeepeej ceW, efueS uegkeÀeþer neLe~
pees Iej HetÀkeQÀ Deehevee, ®eues nceejs meeLe~~
keÀyeerjoeme yegvekeÀj Les Deewj keÀheæ[e yegveves keÀe keÀece keÀjles

Les~ pees keÀheæ[e yegveles Les Gmes yee]peej ceW ner yes®evee heæ[lee Lee~
pees meeæ[er yegveles Les Jen nepeer, MesKe keÀer keÀesþer hej Kejeroer peeleer
Leer peneB ueeYe keÀer yeele lees otj Þece keÀe Gef®ele oece Yeer veneR
efceuelee Lee~ Gmeer yeveejmeer meeæ[er keÀes yes®e nepeer, MesKe pewmes
J³eeheejer npeejeW npeej ueeYe keÀceeles Les~ Þece keÀe Mees<eCe
JemlegDeeW keÀes Gef®ele keÀercele ve efceue heevee GvekesÀ DevegYeJe ceW Lee~
Fme keÀejCe yee]peej keÀer Fme J³eJemLee keÀes veä keÀjves keÀe DeeJeenve
keÀjles nQ~ FmeceW Keleje lees nw hej keÀyeerj keÀes FmekeÀe Ye³e veneR~
Fmeer keÀejCe meeceev³e pevelee keÀer iegnej ueieeles Jes GvekesÀ Kewefj³ele
keÀer DeekeÀeb#ee jKeles ngS efueKeles nQ ö

keÀyeerje Keæ[e yee]peej ceW meyekeÀer ceebies Kewj~
vee keÀent meW oesmleer, vee keÀent mes yewj~~
Jes peeveles Les efkeÀ yeepeej nceejer ceveg<³elee keÀe njCe keÀjlee

nw~ yeepeej Ssmee leb$e nw peneB Deeoceer keÀer hen®eeve Kees peeleer
nw~ Jen Depeveyeer nes peelee nw~ cee$e Yeeræ[ keÀe efnmmee jnlee nw~
FmekeÀer oMee Ssmeer nes peeleer nw pewmes ö
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keÀeefleue keÀer ³etB heveen ceW yewþs nQ cegleceFve~
pewmes nceejs efmej hes cemeerne keÀe neLe nes~~
Deepe yeepeej keÀe ªhe lees yeouee nw Deewj keÀe³e&he´Ceeueer Yeer,

hejbleg GmekeÀe cetue ®eefj$e ¬etÀjlee yeye&jlee keÀe, Dev³ee³e Del³ee®eej
keÀe Deheveer peien keÀe³ece nw~ yeepeej keÀes ceekexÀì keÀnles nQ peneB
efmeHe&À ceej keÀeì nw, uetìer-efheìer MekeÌueW leLee keÀìer-HeÀìer pesyeW nQ~
yee]peej kesÀ ketbÀ®es ceW he´JesMe keÀjles ner ie´enkeÀ keÀe yeepee yepeves
ueielee nw, leYeer lees yee]peej peevesJeeues keÀes keÀmìcej keÀnles nQ~
yee]peej peevesJeeues keÀer pesye nukeÀer Deewj efoue Yeejer neslee nw~
meeceeveeW keÀe oece megveles ner cejkeÀì (yeboj) keÀer YeeBefle oeBle
efkeÀìefkeÀìelee nw~ yee]peej ceW Deye meæ[keÀ kesÀ efkeÀveejs jsneæ[er, þsueeW
hej efyekeÀvesJeeues meeceeve meehleeefnkeÀ yee]peej keÀue keÀer ®eerpeW nes
ieF¥~ Deye yee]peej pees ceekexÀì nw ö cee@ue, MeeeEheie meWìj, efyeie
yee]peej, efjueeb³eme He´sÀMe, megefYe#ee kesÀ ªhe ceW ªheebleefjle nw~ peneB
JeeleevegketÀefuele mepeer-Oepeer ogkeÀeveeW ceW GheYeesÊeÀe keÀe meeceeve GheueyOe~
keÀue keÀe ]Kejerooej Deepe GheYeesÊeÀe yeve ®egkeÀe nw~ yee]peej kesÀ
veS ªhe kesÀ mece³e keÀyeerj kesÀ ³egie keÀer Deee|LekeÀ J³eJemLee keÀe SkeÀ
cenÊJehetCe& leL³e efvecveefueefKele hebefÊeÀ³eeW ceW meeceves Deelee nw ö

ceve js! keÀeieo keÀerve heje³ee
keÀne Ye³eew J³eewheej legcnesjs keÀuelej ye{Q melee³ee~
yeæ[w yeesnjw meebìe efovneW, keÀuelej keÀeæ{³ees KeesìQ~
hetbpeer efJeleæ[er yeefo uew ownw, leye keÀnw keÀewve kewÀ ígìw,
ieg©osJe %eeveer Ye³ees ueieefve³ee, megefcejve oervneW nerjew~
keÀyeerj kesÀ ³egie ceW íesìs, ueIeg J³eeheejer keÀes OeefvekeÀeW,

J³eeheeefj³eeW mes $eÝCe uesvee heæ[lee Lee~ $eÝCe mes mebyebefOele MeleeX keÀer
yejeyej efueKee-heæ{er nesleer Leer efpeme keÀpe& hej y³eepe keÀer oj
DeefOekeÀ TB®eer jKeer peeleer Leer leLee peceeveleoej keÀer Yeer peªjle
nesleer Leer~ $eÝCe osves Jeeues yeesnje peeefle mes mebyebefOele nesles Les GvnW
yeesnje keÀne peelee Lee~ $eÝCe keÀe Yegieleeve ve keÀjves hej mepee
nesleer Leer pees kewÀo kesÀ ªhe ceW oer peeleer Leer~ Deepe Yetceb[ueer³e
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hetbpeer mes yeepeej hewoe nes jne nw FmekesÀ Deee|LekeÀ efMekebÀpes ceW ueesie
HeBÀmeles pee jns nQ~ yee]peej ceW cetu³eeW keÀer keÀercele veneR cetu³eeW keÀe
keÀejesyeej nw~ yee]peej ceW he´eFpe (keÀercele) nw~ cetu³e (Jewu³et) ceW
veweflekeÀlee, ceveg<³elee, meeceeefpekeÀlee nw~ yee]peej ceW keÀypee keÀer Deepe
ueæ[le cetu³eeW keÀer j#ee keÀer veneR keÀercele keÀer j#ee keÀe ³egie nw~
Deepe kesÀ Fme efJeée ceW mebmeeOeveeW hej keÀypee, yeewef×keÀ mebheoe Hej
keÀypee, he´eke=ÀeflekeÀ mebheoe hej keÀypee Deeefo keÌ³ee veneR nes jne nw?
Fmes osKeles ngS yee]peej kesÀ ®eelegjer Yejs ceeue kesÀ GheYeesÊeÀe keÀer
veemecePe Yejer he´meVelee keÀes osKe ³en keÀne peevee ®eeefnS ö

keÀes veg nemees, eEkeÀceeveboeW, efveppeheppeefueles meefle~
DebOekeÀejsve Deesveb×es he´oerhece ve ieJesmeLe~~
keÌ³eeW nbme jns nes, efkeÀme yeele mes Deevebo ceW [tyes nes, Deheveer

De%eevelee keÀer Deeie ceW peueles pee jns nes~ Deheves efueS he´keÀeMe
keÀe oerhekeÀ keÌ³ee veneR leueeMeesies? nceejs mece³e keÀer ¬etÀjleeDeeW,
mKeueveeW leLee ®eeueeefkeÀ³eeW keÀes De®etkeÀ leewj hej hen®eevee pee
mekeÀlee nw~ hetbpeerJeeo HeÀebmeerJeeo keÀes pevce oslee nQ efpemekeÀer Jepen
mes J³eefÊeÀ keÀe Deblee|JeYeepeve nes peelee nw~ GmekeÀe ef®eÊe MeerMes kesÀ
ìgkeÀæ[s keÀer lejn efyeKej peelee nw leLee ceveg<³e kesÀ Yeerlej DeelceIeele
keÀer he´Je=efÊe DeeqmlelJe ceW Deeleer nw~ yee]peej ceW DeLe& peerlelee nw Deewj
ceveg<³elee nejleer nw leLee SkeÀ ve=Mebme GheeqmLeefle cepeyetle nesleer nw~
megkeÀesceuelee Deewj mebJesoveMeeruelee ìtìleer nw~ yee]peej Ssmeer J³eJemLee
keÀe he´leerkeÀ nw, yeepeej Ssmee leb$e nw peneB DeekeÀj Deeoceer keÀer
hen®eeve Kees peeleer nw, Jen Depeveyeer nes peelee nw, Yeeræ[ keÀe efnmmee
yeve peelee nw~ veF& heefjeqmLeefle GlheVe nesves kesÀ keÀejCe ceeveJe Þece
keÀer YetefcekeÀe cenlJenerve nes peeleer nw, efpememes mJelJe keÀe ueeshe nes
peelee nw~ Deee|LekeÀ peiele ceW DehejeOe Deewj Ye´äe®eej meJe&J³eeheer
nw~ Ssmes yeepeej kesÀ meboYe& ceW keÀyeerj kesÀ Fme heo keÀes osKee
pee³e ö

³en mebmeej yepeej ceb[îee nw peevewiee peve keÀesF&
ceQ hejosmeer keÀeefn hegkeÀejeQ Fneb veeEn keÀesF& cesje,
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KeebeEn nueeue, njewce efveJeejw, efYemle eEleng keÀew nesF&,
heb®e leble keÀe cejce ve peevew, oespeefKe heefæ[nQ meesF&~
DeLee&le Fme mebmeej ceW yeepeej cebef[le (ueiee) nw~ GmekeÀer

Demeueer hen®eeve keÀesF& efJejuee ner keÀj mekeÀlee nw~ ceQ ³eneB kesÀ
efueS hejosMeer ntB~ ³eneB keÀesF& cesje Deelceer³e veneR nw~ nueeue
nueeueer kesÀ keÀle&J³e hej Deeªæ{ nw Gmes ner yeepeej keÀe ueeYe
(mJeie&) vemeerye nw~ pees Fme lev$e keÀe cece& veneR peevelee Jen vejkeÀ
ceW (Ye³eevekeÀ keÀä hetCe& peerJeve) ceW heæ[lee nw~ pees keÀle&J³e hej
Deeªæ{ neskeÀj peerJeve ³eeheve keÀjles nQ Deewj njece (efyevee Þece
kesÀ ueeYe he´ehle) keÀjleW Jes Yeer mJeie& ceW (megKe Yeesie) heæ[les nQ~
pees ueesie (yeepeej kesÀ) heb®eleb$e kesÀ cece& keÀes veneR peeveles Jes Yeer
vejkeÀ ceW heæ[les nQ~ Deepe kesÀ Yeer yee]peej keÀe heb®eleb$e heeb®e `P'
nw~ ³en ner yeepeej keÀes meb®eeefuele keÀjlee nw~ ³es heeb®e `P' nQ
ö hées[keÌì (Glheeo), héeFpe (keÀercele), huesme (mLeeve), heeqyueefmeìer
(he´®eej), he´esefmepej (he´ef¬eÀ³ee) FvneR kesÀ ®eueles ®eelegjerYeje ceeue
efyekeÀlee nw~ Ssmes yeepeej ceW J³eefÊeÀiele GheueeqyOe DeekeÀeb#ee nesleer
nw~ Fmeer keÀejCe DeemkeÀj JeeFu[ ves efueKee Lee ö “efmeveerkeÀ
Fpe o cewve, nt veespe he´eFpe Dee@HeÀ SJejer eELeie yeì Jewu³et Dee@HeÀ
veefLebie~ veS efJeée ie´ece ceW GoejerkeÀjCe keÀer veerefle ves Deepe
yeepeej kesÀ mJeªhe keÀes yeoue efo³ee nw~ GoejerkeÀjCe, efvepeerkeÀjCe
Deewj Yetceb[ueerkeÀjCe kesÀ ®eueles yengjeä^er³e kebÀheefve³eeW keÀe Deeieceve,
efJeosMeer hetBpeer efJeefveJesMe keÀe GÎsM³e Deewj veweflekeÀlee cee$e ueeYeepe&ve
nw~ kebÀheefve³eeW kesÀ iuewcej mes mejeyeesj efJe%eeheve nw pees meeceev³e IejeW
ceW Yeer mebhetCe& ve]peekeÀle, ve]HeÀemele Deewj DeoekeÀejer kesÀ meeLe he´JesMe
keÀj ®egkeÀer nQ~ pees JemlegDeeW kesÀ heerís efíhes hetCe& ³eLeeLe& keÀes keÀeue
Deewj mLeeve kesÀ ®eueles nceW efoKeeF& ner veneR Jejve nce ³eLeeLe&
keÀe DeeYeeme cee$e (DeeYeemeer ³eLeeLe&) keÀjkesÀ pewmee osKevee ®eenles
nQ Jewmee Jes efoKeeF& heæ[leer nQ~ ³en ³eLeeLe& veneR ³eLeeLe& keÀe
DeeYeeme nw~ Fmeer keÀejCe yee]peej kesÀ he´YeeJeMeeueer ueesieeW kesÀ yeejs
ceW keÀne pee mekeÀlee nw ö
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yeveles lees nQ keÀyeerj uegkeÀeþe efueS ngS~
Iej HetbÀkeÀles nQ Deewj keÀe nce ueesie DeepekeÀue~~
yee]peej kesÀ Fme Yetue Yeguew³ee ceW Flevee mecePeves keÀer Deepe

peªjle nw efkeÀ ³eneB ceekexÀì cewvespeceWì, ceeref[³ee keÀer Debleye&×lee
leLee Deblee|¬eÀ³ee mes he=LJeer keÀe ®ehhee-®ehhee yee]peej Deewj efJeÊeer³e
hetbpeer keÀer DeeJeM³ekeÀlee yevekeÀj jn ie³ee nw~ efJeÊeer³e hetbpeer keÀer
efJeke=Àefle ves DeceeveJeer³e mebyebOeeW Deewj mebJesoveeDeeW keÀes yes®eves keÀer
keÀesefMeMe mes ueeskeÀ mebmke=Àefle keÀes DeheomLe keÀjkesÀ, peeleer³e hen®eeve
keÀes ieewCe yevee efo³ee nw~ Deye mees®e-efJe®eej keÀer MeefÊeÀ
mLeefiele nw~ iueesyeue efJeée kesÀ Fme ceenewue keÀes osKe keÀn mekeÀles
nQ ö

legcnejs heeBJe kesÀ veer®es keÀesF& peceerve veneR nw
keÀceeue ³es nw efkeÀ efHeÀj Yeer legcnW ³ekeÀerve veneR nw~
Fme efJeée ie´ece ceW ueeYeepe&ve keÀer Deblenerve oewæ[ nw~ FmeceW

ceeB-yeehe kesÀ veepee³epe meheveeWJeeueer heeræ{er Meeefceue nw~ FmekesÀ
keÀejCe yee]peej ceW Mees<eCe hejekeÀeÿe hej nw~ yee]peej keÀer
he´eflemheOee& kesÀ ®eueles DeepeerefJekeÀe keÀceevesJeeuee ueIeg Deewj cePeesuee
J³eeheejer ojefkeÀveej neskeÀj YetKe keÀe efMekeÀej nes ®egkeÀe nw~
keÀyeerj efueKeles nQ ö

cesjs pewmes yeefvepe meeW keÀewve keÀepe, cetue Ieìw efmej yebOew y³eepe~
veew yeefn³eeb, ome ieewefve Deeefn keÀmeveer yenleerj ueeiew leeefn~
meele metle efceueer yeefvepe keÀervnW keÀce& he³eeoew mebie ueervn~
leerve peieleer keÀjle jeefj®eu³eew yeefvepe yeeJevepe Peeefj~
yeefvepe KeìeveeQ, hetbpeer ìtìer <ee[on efoefme ie³eew HegÀefì
keÀnQ keÀyeerj ³en pevce yeeo menefpe meceebvet jner ueeefo
³eneB DeO³eeeqlcekeÀ DeLe& mes hejs ueewefkeÀkeÀ Oejeleue hej efJe®eej

keÀjW lees keÀyeerj keÀe meeceeefpekeÀ DevegYeJe mheä nes peelee nw~
keÀyeerj pewmes ueesie ³eefo J³eeheej keÀjWies lees GmeceW GvnW ueeYe veneR
neslee yeequkeÀ GvekeÀe cetueOeve Yeer efvejblej Ieìlee peelee nw~ GvekesÀ
Thej y³eepe keÀer Je=ef× nesleer peeleer nw~ pees yeæ[e hetbpeerheefle ³ee
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J³eeheej keÀe vee³ekeÀ nw GmekesÀ heeme veew yeefn³eeB Deewj ome ieesefve³eeB
(yeesefj³eeb) Yejer nesleer nw, efpevnW yenÊej jeqmme³eeW mes keÀmekeÀme yeeBOee
ie³ee neslee nw~ Jen meele he´keÀej kesÀ meto keÀe J³eeheej keÀjlee nw,
leLee h³eeos keÀes Gieener nsleg meeLe ueskeÀj efvekeÀuelee nw~ leerve he´keÀej
kesÀ ìwkeÌmeeW keÀes Jemetueves kesÀ efueS Jes Peieæ[e keÀjles Deeies yeæ{les nw~
Peieæ[keÀj Flevee keÀj Jemetue efkeÀ³ee peelee nw efkeÀ J³eeheej keÀjvesJeeues
kesÀ mebhetCe& J³eeheej keÀer keÀceeF& ®eueer ieF&~ Jen neLe Peeæ[keÀj
®euelee yevee nw~ GmekeÀe J³eeheej meceehle nes ie³ee, hetbpeer ìtì ieF&~
Jen J³eeheej íesæ[keÀj meeceeve ueeoves keÀe keÀe³e& keÀjves keÀes efJeJeMe
nes ie³ee~ Deepe keÀe yee]peej pewmes SkeÀ ¿egceve Fbefpeveer³eeEjie keÀer
lejn (SkeÀ efvee|cele keÀer lejn) nw~ Deepe yee]peej hetbpeer kesÀ Üeje
efkeÀ³es peevesJeeues ceeveJeer³e DeefYe³eb$eCe (¿etceve Fbefpeveer³eeEjie) keÀer
met®evee hej keÀeve jKe keÀj meHeÀuelee he´ehle keÀjlee nw, Gmes ®eghe®eehe
megvekeÀj ef¬eÀ³eeMeerue neslee nw~yeepeej kesÀ me®e keÀes leYeer hejKee pee
mekeÀlee nw~ ³ener yeele keÀyeerj yeepeej J³eeheej kesÀ eEyeye Üeje YeefÊeÀ
efveªheCe ceW keÀjles ngS keÀnles nQ ö

®eesKeew yevepe J³eewheej keÀjerpew~ DeeF& veQ efomeeJeefj jw jece
peefhe ueener ueerpew js!
peye ueefie osKeeQ neì hemeeje~ Gþer Gþer yeeefCe³ee js keÀefjuew
JeefCepe meJeeje js!
Keje ve Keesìes vee heefjKeeB veew~ ueenskeÀejefve js meye cetueeEn
jebvees js!
mekeÀue otveer ceQ ueesYe efhe³eeje~ Yetue pejeKew js meesF& JeefCepee
je js!
DeO³eeeqlcekeÀ DeLe& ceW Jes ueeYe, ueesYe, J³eeheej keÀer he´ke=Àefle

keÀer yeele keÀjles keÀnles nQ efkeÀ ns peerJe! legce Fme mebmeej ceW ®eesKee
(GÊece), Oece& YeefÊeÀ keÀe J³eeheej keÀj uees~ peye lekeÀ mebmeej ªhe
yeepeej keÀe he´meej osKeves ceW ueies jnesies leye lekeÀ GþkeÀj JeeefCep³e
keÀj uees (jece YeefÊeÀ keÀe J³eeheej keÀj uees) mebmeej (yee]peej) ceW
³eefo Yetues jnesies lees mece³e yeerle pee³esiee lees meeje keÀe³e& J³eeheej
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mLeefiele nes peeSiee~ legcnW Kejs-Keesìs keÀer hejKe Yeer veneR nw~
legceves ueeYe kesÀ efueS cetue ner ieJeeb efo³ee nw~ meejs mebmeej keÀes ueeYe
ner efhe´³e nw~ JeemleefJekeÀ J³eeheejer Jener neslee nw pees cetue keÀer j#ee
keÀjlee nw~ ³eneB yee]peej kesÀ eEyeye Üeje peerJeeW kesÀ ef¬eÀ³ee-keÀueehe
leLee YeefÊeÀ meeOevee keÀer DeeJeM³ekeÀlee keÀes DebefkeÀle efkeÀ³ee ie³ee nw~
SkeÀ he´keÀej mes osKee pee³e ³eneB leLeekeÀefLele GheYeesÊeÀeJeeo keÀer
J³ebpevee iegCeerYetle nw~ GheYeesÊeÀe keÀe celeueye peerJeve kesÀ efueS
mebmeeOeveeW keÀes pegìevee~ Ssmee veJeOevee{îe Jeie& Deepe GheYeesÊeÀeJeeoer
nesves keÀes KegMeefkeÀmceleer mecePelee nw Fmeer keÀejCe ueesYe ueeYe Deewj
ueeue®e keÀer hejekeÀeÿe hej Deepe eqmLele nw~ FmeefueS Deble ceW ceQ
³ener keÀntBiee ö

keÀjleer nw HeÀefj³eeo ³es Oejleer npeej-ueeKe meeue~
leye peekeÀj hewoe neslee nw, SkeÀ keÀyeerj pewmee ueeue~~
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JeÀefJelee,  mebieerle Deewj DeeO³eelce
JeÀer ef$eJesCeer ö ueeueve Meen

Þeer MewuesMe efmebn

Yee

efkeÀleeyeveecee

jleer³e GHeceneÜerHe cesb meeOevee JeÀer efJeefYeVe Heàefle³eeb Je
Gmes Heesef<ele JeÀjves Jeeues cele/ mecÒeoe³e efHeíues oes mes

{eF& npeæej meeue mes Òe®eefuele Je mJeerJe=Àle nwb~ pewve, yeewà,  MewJe,
Jew<CeJe, MeeJeÌle,  veeLe,  leb$e, efmeà, metHeÀer, nerve³eeve,  cene³eeve,
menpe³eeve, yeeTue Deeefo meeOevee ceeie& Yeejleer³e peveieCe JeÀes
mece³e-mece³e Hej DeeJeÀe|<ele JeÀjles jns nwwb~ Fmueece JeÀs Deeves JeÀs
yeeo Fme Hetjs ceneÜerHe cesb metHeÀer cele JeÀe Òesce ceeie& Yeejleer³eesb JeÀes
menpe ner Yeeves ueiee, JeÌ³eesbefJeÀ Fmecesb efvejeJeÀej F&éej JeÀer mlegefle
JeÀe jeie Lee, peeefle JeÀer Þes÷lee veneR Leer leLee meceevelee JeÀe
Deeie´n Lee~ Fme HejbHeje cesb JeÀF& metHeÀer meble ngS efpevnesbves osMe JeÀs
peveceeveme JeÀer DeeO³eeeflceJeÀ H³eeme  yegPeeF&~ pewmee efJeÀ efJeefole nes
metHeÀer cele cesb efnvot Deewj cegmeueceeve oesveesb Oece& mebÒeoe³eesb JeÀs ueesie

ueeueve Meen HeÀJeÀerj JeÀs ieerle ö ®e³eve SJeb yeebiuee mes
efnvoer  DevegJeeo:  ceg®eJeÀgbo otyes,
cetu³e: ©.500/
ÒeJeÀeMeJeÀ: meeefnl³e DeJeÀeosceer, jJeervê YeJeve, 35,
HeÀæerjespeæMeen ceeie&, veF& efouueer-110002
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Òesce Deewj DeeO³eelce JeÀe G®®elej YeeJe mece³e-mece³e Hej mebÒesef<ele
JeÀjles jns~ meueerce ef®eMleer, KJeepee ceesFvegÎerve ef®eMleer, efvepeecegÎerve
Deewefue³ee Deeefo metHeÀer meble ngS nwb~ FveJeÀs Meeefieo& Je FveJeÀer HejbHeje
JeÀes Deeies ye{æeves Jeeues JeÀF& JeÀefJe Je GHeemeJeÀ ngS, efpevecesb  Deceerj
Kegmejes, ceefueJeÀ ceesncceo pee³emeer, ceguuee oeTo, vebo oeme F&éej
oeme, yeguuesMeen, yeeyee HeÀjero Deewj ueeueve Meen HeÀJeÀerj Deeefo
Ssmes  DevesJeÀ  metHeÀer DeeO³eeeflceJeÀ HejbHeje JeÀs meeOeJeÀ  Je JeÀefJe
jns nwb~ Fve meeOeJeÀesb JeÀer ³en efJeMes<elee jner nw efJeÀ ³es meYeer
Yeejleer³e HeefjJesMe, HejbHeje, Yee<ee  Deewj JeÀLeeveJeÀesb JeÀes DeHeveer
DeefYeJ³eefJeÌle JeÀe ceeO³ece yevee³ee~ Flevee ner veneR Yeejleer³e JeÀeJ³e



58 keÀyeerj

íboesb Deewj mebieerle JeÀer jeie-jeefieefve³eesb JeÀes Yeer ve JeÀsJeue Hetjer lejn
Deelcemeeled efJeÀ³ee, DeefHeleg Gmes pevemeeOeejCe JeÀer yeesueer-yeeveer cesb
Òemlegle JeÀj GmeJeÀer iée¿elee JeÀes Deewj Yeer menpe yevee³ee~ DeHeefj®e³e
JeÀer nj mebYeeJevee JeÀes meceepe  JeÀer pe[æ mes efceìeves JeÀe me®®ee Òe³eeme
efJeÀ³ee~

 ueeueve Meen HeÀJeÀerj DeþejnJeeR Deewj GVeermeJeeR Meleeyoer
JeÀs HetJeer& Yeejle (yebieeue, yeebiueeosMe) JeÀs meyemes pJeepu³eceeve Je
meecee¢le JeÀefJe, iee³eJeÀ, mebieerleJeÀej, meceepe megOeejJeÀ  Deewj  meble
HejbHeje JeÀs ceneve meeOeJeÀ Les~ Jes ®ewlev³e ceneÒeYeg JeÀer HejbHeje JeÀs
mebYeJele: meyemes mecee¢le  DeeO³eeeflceJeÀ HeÀJeÀerj Les~ yeebiueeosMe JeÀe
lees Gvnsb DeeF&JeÀeve ceevee peelee nw~ Gvecesb JeÀefJelee, mebieerle,
oeMee|veJeÀ eE®eleve Deewj meceepe-megOeej JeÀer ueew ce=l³eg He³eb&le ÒepJeefuele
nesleer jner~ GveJeÀs ieerle Deepe Yeer DeefKeue yebieeue cesb peve-peve
JeÀs JeÀbþnej yeves ngS nwb~ ueeueve Meen yeeTue mebÒeoe³e JeÀs Meer<e&
JeÀefJe Je iee³eJeÀ Les~ yeeTue HebLe JeÀer efJeMes<elee nw ³en  efJeÀ Gmecesb
Yeejleer³e meeOevee JeÀs yeewà Oece& JeÀe menefpe³ee ceeie&, metHeÀer mebcÒeoe³e
JeÀe Òesce lelJe Deewj Jew<CeJe ceeie& JeÀer YeefJeÌle, pewmes oeMee|veJeÀ Je
YeeJe lelJe Meeefceue nwb~ yeeGue mebÒeoe³e cesb Fve meyeJeÀe GlJe=Àä
mecevJe³e efoKeeF& oslee nw~ ³eneb meeOevee JeÀs GJeÌle  le=-lelJe ve JeÀsJeue
Meeefceue nwb, DeefHeleg peerJeve J³eJenej cesb Yeer J³eJeËle nesles jns nwb~
ueeueve Meen DeHeves ieerleesb cesb Fve leerveesb leÊJeesb JeÀs Deelce leÊJe JeÀes
Òemlegle JeÀjles nwb~ GveJeÀs ieerle JeÀyeerj JeeCeer JeÀer lejn Deepe Yeer
ueesieesb JeÀes mevceeie& Hej  ®eueves JeÀes Òesefjle JeÀjles nwb~ GveJeÀs ³eneb
Yeer DeeO³eeeflceJeÀlee Deewj meceeefpeJeÀ Heefj<JeÀej JeÀe mJej SJeÀ meeLe
efoKeeF& oslee nw~ ``mebieerle ner GveJeÀer meeOevee JeÀe ceeO³ece Deewj
GveJeÀs oMe&ve JeÀe mebosMe JeenJeÀ Lee~''  yebieeue cesb GveJeÀer mJeerJe=Àefle
Oece&, mecÒeoe³e, peeefle, #es$e Deeefo mes  JeÀneR THej nw~ GveJeÀs
efMe<³e Je Þeàeueg meYeer peeefle³eesb Je Oeceesb& JeÀs ueesie nwb~ Fme osMe
cesb ueeueve Meen pewmeer mJeerJe=Àefle veeveJeÀ Je JeÀyeerj JeÀes ner efceueer
nw~ DeHeves meew Je<e& mes THej JeÀs peerJeve cesb Gvnesbves npeejesb ieerleesb
JeÀer j®evee JeÀer~ GveJeÀs ieerleesb cesb  DeÓgle JeÀeJ³e jme, mebieerle JeÀe
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DeueewefJeÀJeÀ ceeOeg³e& Deewj peerJeve oMe&ve JeÀe iet{æ lelJe, meeceeefpeJeÀ
JeÀgjerefle³eesb JeÀer Deeuees®evee  Deewj meceepe megOeej Hej Del³eefOeJeÀ yeue
efo³ee ie³ee nw~ GveJeÀs ³eneb %eeve JeÀer efvece&ue ef$eJesCeer DeefJejue
ÒeJeeefnle nesleer  jnleer nw~ JeÀnles nwb ueeueve Meen JeÀe pevce yebieeue
JeÀs SJeÀ JeÀe³emLe HeefjJeej cesb ngDee Lee~ ye®eHeve cesb ner ueeueve
Meen ®es®eJeÀ JeÀs ÒeJeÀesHe cesb Dee ieS, efpememes GveJeÀer SJeÀ DeebKe
Yeer peeleer jner~ meb¬eÀeceJeÀ Heg$e JeÀes íes[æJeÀj GveJeÀs  ceelee-efHelee
JeÀneR Deewj ®eues ieS~ JeÀnles nwb efmejepe meebF&b veeceJeÀ meble ves Gvnsb
DeHevee³ee, GveJeÀer ef®eefJeÀlmee JeÀer Deewj Gvnsb DeHevee efMe<³e yevee
efue³ee~ Fme lejn mes ueeueve Meen cesb DeeO³eeeflceJeÀ ®eslevee JeÀs
DebJeÀgj HeÀtìs~ ueeueve Meen yebieeue JeÀer efceueer-pegueer mebmJe=Àefle JeÀs
®eenJeÀ-YeeJeJeÀ yeves~ JeÀyeerj JeÀer lejn Jes Yeer DeewHe®eeefjJeÀ ªHe
mes He]{s-efueKes veneR Les~ Jes Jeeef®eJeÀ  HejbHeje JeÀs Jes DeHetJe& iee³eJeÀ
Je meeOeJeÀ Les~ ueeueve Meen HeÀJeÀerj mecet®es yebieeue efJeMes<e JeÀj
yeebiueeosMe JeÀer GHeem³e Òeeflecee nwb~ ueeueve Meen ves DeepeerJeve
meecÒeoeef³eJeÀ meewneo& Deewj ceveg<³e JeÀer ieefjcee JeÀes Òeefleef÷le JeÀjves
JeÀe mlegl³e JeÀe³e& efJeÀ³ee~

Yeejleer³e efJeosMe mesJee JeÀs HetJe& jepeveef³eJeÀ leLee Yeejle
mejJeÀej JeÀs HetJe& efJeosMe meef®eJe  Je DeLe&Meem$eer Þeer ceg®eJeÀgbo  otyes
ves ueeueve Meen JeÀs SJeÀ meew Heeb®e ®egeEveoe ieerleesb JeÀe yesnlejerve
mebJeÀueve efnvoer JeÀs HeeþJeÀesb Je DeeO³eeeflceJeÀlee cesb  ©ef®e jKevesJeeueesb
JeÀs efueS Òemlegle efJeÀ³ee nw~ Fme HegmleJeÀ cesb ueeueve Meen JeÀs J³eefJeÌlelJe
Je GveJeÀer meeOevee Heàefle Hej efJemleej mes ®e®ee& JeÀer ieF& nw~ ueeueve
Meen JeÀs ÒeMebmeJeÀesb cesb JeÀefJeJeÀgue ieg© jJeervê veeLe ìwieesj, eq#eefleceesnve
mesve,npeejer Òemeeo efÜJesoer Deevebo MebJeÀj je³e JeÀs DeueeJee yeebiueeosMe
JeÀs Deveefievele yeewefàJeÀ Deewj eE®eleJeÀ  nwb~ uesKeJeÀ ves ye][s HeefjÞece
Je ©ef®e mes ueeueve Meen JeÀs ieerleesb JeÀe ®e³eve Je DevegJeeo efJeÀ³ee
nw~ uesKeJeÀ ves DeHeves DevegJeeo cesb Yeer GmeJeÀer meebieerleelceJeÀlee Je
ies³elee yejJeÀjej jKeer nw~ DeHeveer YetefceJeÀe cesb uesKeJeÀ JeÀnlee nw
efJeÀ peye Jes yeebiueeosMe cesb Yeejle JeÀs G®®ee³egJeÌle Les leye Gvnsb
ueeueve JeÀs ieerleesb JeÀes  ieeef³eJeÀe ``HeÀjeroe HejJeerve'' mes  megveves JeÀe
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DeJemej efceuee~ uesKeJeÀ Gve ieerleesb JeÀes megveJeÀj Flevee ÒeYeeefJele
ngDee efJeÀ GveJeÀs yeejs cesb peeveves mecePeves JeÀe lel#eCe mebJeÀuHe ues
efue³ee Deewj GveJeÀs DeO³e³eve JeÀe efmeueefmeuee Megª nes ie³ee~ Je<eesb&
JeÀs DeO³e³eve Je MeesOe JeÀs yeeo ³en mebJeÀueve lew³eej ngDee nw~ uesKeJeÀ
ves DeHeveer YetefceJeÀe cesb ueeueve JeÀs nj He#e JeÀes ye[æer ner iebYeerjlee
Je ÒeeceeefCeJeÀlee JeÀs meeLe Òemlegle efJeÀ³ee nw~  uesKeJeÀ ves HetJeer& yebieeue
JeÀer yeesueer Yee<ee JeÀs Deblej Je efJeMes<eleeDeesb JeÀes met#celee mes mecePee
leeefJeÀ DevegJeeo cesb efJeÀmeer lejn JeÀer Demebieefle ve jns~ HegmleJeÀ cesb
peneb SJeÀ lejHeÀ ueeueve Meen JeÀs meboYe& cesb JeÀF& eEJeÀJeobefle³eesb JeÀes
mLeeve efo³ee ie³ee nw, JeneR otmejer Deesj FmeJeÀs meeLe-meeLe GveJeÀer
meceer#ee Yeer JeÀer ieF& nw~ HegmleJeÀ cesb yeebiuee efueefHe cesb GveJeÀs ieerle
nwb, efHeÀj Gmeer yeebiuee ieerle JeÀes osJeveeiejer cesb Òemlegle efJeÀ³ee ie³ee
nw Deewj Deble cesb GmeJeÀe JeÀeJ³eevegJeeo efnvoer cesb Òemlegle efJeÀ³ee ie³ee
nw~ Fme lejn yeebiuee Yee<eer  Yeer Fme HegmleJeÀ JeÀe megOee Heeve JeÀj
meJeÀles nwb~ ueeueve Meen JeÀs efJeMes<e%e Þeer Deevevo MebJeÀj JeÀe JeÀnvee
yesno meìerJeÀ Je cenlJeHetCe& nw~ Jes JeÀnles nwb ``yebieeue JeÀs veJe
peeiejCe cesb efMeeq#ele Jeieesb& JeÀs yeer®e pees YetefceJeÀe jepeejece ceesnve
je³e JeÀer Leer, JeneR YetefceJeÀe DeefMeeq#ele ie´eceerCe ueesieesb JeÀs yeer®e
ueeueve Meen JeÀs ieerleesb JeÀer Leer~ ueeueve Meen ves Fve FueeJeÀesb cesb
HeÀwues DebOeJeÀej cesb ÒeoerHe peuee³ee~'' Fme HegmleJeÀ  JeÀe  cenlJe
FmeefueS Yeer nw efJeÀ Jen efnvoer Yee<ee JeÀes osMe JeÀer efJeefYeVe
Yee<eemebmJe=Àefle³eesb JeÀer GlJe=Àä j®eveeMeeruelee mes mece=à JeÀjleer nw~
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Kabir:
Text and Context

Introduction

Kabir is one of the most important figures in the
religious and political history of India. To many

he comes across as a social reformer, while others
consider him to be the champion of Hindu-Muslim
unity. Yet for many others Kabir was an ‘indigenous
modern’ who laid the foundation of modernity in
India1. He was a Muslim pir for some and Hindu sant2

for others. He was a Sufi and he was a yogi; he was
claimed by all yet he belonged to no one. Kabir
was always shrouded in the mystery of mysticism.
Kabir has been interpreted as someone who is
putting across the idea of a critical and moral
individual who seeks communion with God not

1Scholars like Purshottam Aggarwal and Vinay Dharwadker have
argued that Kabir was the initiator of indigenous modern. The idea
of Kabir as an indigenous modern has its roots in the writings of
Hazariprasad Dwivedi, latter developed by Purshottam Aggarwal.
For further understanding see Purshottam Aggarwal, Akath Kahani
Prem ki Kabir ki Kavita aur Unka Samay, (New Delhi: Rajkamal
Prakashan, 2009).

2 Charlotte Vaudeville, A weaver named Kabir: selected verses
with a detailed biographical and historical Introduction, Vol. 6, (USA:
Oxford University Press, 1993), p.11.

Divya Jyoti

Heenve Hetpes nefj efceues
lees cewb Hetpetb Henej~
leeles ³ee ®eeJeÀer Yeueer
Heerme Kee³e mebmeej~~
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through the socially constructed and organized
religion but someone who shares a personal and
direct connection with the one who created them.
This allows an individual to rationally analyze the
doctrines in understanding the ‘Supreme Being’
rather than being dictated by the principles of
organized rituals. The aim is to realize that the
Supreme Being might be Allah or Ram for some and
Devi for others but there is no difference between
God and human being as God is existent in all
human beings.

There exists difference of opinion amongst the
scholars regarding Kabir’s birth, death and place
of birth. Dr. Dharamvir claims that the dates ascribed
to Kabir by most of the Hindi scholars are not
scientific and hence argues that the birth of Kabir
should be decided by deciding the date of death.
The date of death therefore ascribed is in 1505
because if one finds the mention of Kabir in Ain-e-
Akbari which was written in 1596 one needs to
rethink the dates of death in 1549, 1569 and 1575.3

Even David Lorenzen uses the same methodology
but arrives at different conclusion of giving Kabir
the time span of 1398 to 1518 relying heavily on
Anantadas’s Parchai. He simultaneously rejects the
time span associated to Kabir by Parshuram
Chaturvedi and Charlotte Vaudeville again keeping
the dates ascribed in Anantadas’s Parchai.

The following paper seeks to contextualize and
critically analyze the debates on Kabir’s identity and
language and his criticism of institutional religion.
Through this analysis one can conclude that Kabir’s
corpus was giving rise to a critical individual. For
this purpose therefore, I wish to begin the paper,
first by discussing the Hagiographies which forms an
essential source in understanding the socio-religious
context of Kabir and gives us insight into the
prevalent ideologies of that time.

3 Dr. Dharamvir, Kabir Ke Alochak, (New Delhi: Vani Prakashan,
2015), pp. 16-24.
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Hagiography, History and Politics
What one knows about Kabir’s life is through the
stories that are written in his hagiographies or as one
calls them the ‘sacred biographies’. Often the
criticism that comes to mind while reading
hagiographies is that they are written from a
theological perspective and hence tends to
venerate the protagonist as ‘sacred’, thereby giving
hagiographies the place of a religious text. However
scholars like Christian Lee Novetzke urge one to think
that one can identify historical aspects, as the sacred
figures exists alongside the empires and state, in the
hagiographies like in other secular texts— chronicles
and court documents. Therefore “if one can accept
these two operations at work within hagiography—
the historiographic and the theographic—it
suggests, in essence, that hagiography contains the
same complex arrangements of textures that we find
throughout other South Asian textual sources. This
reveals to us how sacred biography is a multifaceted
narrative about the past that has served multiple
purposes and innumerable publics over centuries in
South Asia”.4 It is important to keep in mind though
that these narratives are retrospective, they began
appearing from the beginning of the seventeenth
century. Moreover, they have not come to us directly,
but mediated by an oral and manuscript tradition.
The hagiographies show not only how the author
and his community imagined the saint but also how
they imagined themselves. In the process of
narration, for example we find that Kabir engages
with the temporal authorities and the religious
authorities (for instance Sultan Lodi who was the
sultan of Delhi), which is not to show his superiority
but to show how religious figures were engaging
with the state and the masses. This account of
hagiography cannot only be seen as sacred and

4Christian Lee Novetzke, “The Theographic and the
Historiographic in an Indian Sacred Life Story’, Sikh Formations”,
Routledge, Vol.3, Issue No.2, (December, 2007): pp. 169-184.
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historical but political in nature, where the
engagement with the ruling authorities is giving rise
to the political values of deliberation, accountability
and dissent. When Kabir was brought to Sultan Lodi,
he had refused to bow down in front of the sultan.
This angered the sultan and in return he ordered to
kill him by various means. However Kabir surpassed
all the dangers and was yet safe5. Hence one can
see the seeds of dissent in the mentioned story. This
story is also reflective of the power structure that
operates between the ruler and the ruled; hence
this can be seen as an example of not only dissent
but a kind of rationality that allows one to question
the authority in the power. Therefore the different
dimensions, apart from only being sacred, that are
present in the hagiographies, makes them an
important part of the study. Hagiographies of
Kabir therefore form an important part in
understanding his socio-religious, historical and
political context.

Thirteenth century saw the emergence of the
independent Muslim ruler Qutub-din-Aibak, who
ruled the Delhi Sultanate6. With the advent of Muslim
rulers one sees the emergence of Muslim Sufis and
missionaries who gradually were able to make their
presence stronger among the various Indian
communities. The presence was stronger amongst
the lower castes especially Julahas which had
converted to Islam in the between twelfth and
fourteenth centuries.7 According to H.H. Risley’s work
‘The People of India’ one finds the categorization
of Indian Muslims into Sayyeds, Pathans and
Julahas. Kabir was born in a julaha caste of weavers.
Though to view him as a Hindu, many scholars have
claimed that he was born to a Brahmin mother who

5David N Lorenzen, Kabir legends and Ananta-das’s Kabir
Parachai, (New Delhi: SUNY Press, 1992), pp.32-35.

6 Irfan Habib, Medieval India: the study of civilization, (India:
National Book Trust, 2008), pp.175-178.

7 Vaudeville, A weaver named Kabir: selected verses with a
detailed biographical and historical Introduction, pp. 67-78.
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had abandoned him and later was adopted by a
Muslim couple belonging to julaha community. For
instance, it is evident from the texts of
Brahmalinamuni’s ‘Sadgurushrikaviracharitam’ and
Gangasharan Shastri’s ‘Kabir Jivanacharitra’ which
tries to interpret the legends associated with Kabir
within a pro-Brahman and anti-Muslim identity8. The
julaha community who were the converts from
Hinduism to Islam, constituted the lower strata or the
shudra caste of the Hindu caste order. At that point
of time in the northern, western and eastern regions
of India, the influence of Buddhism and Jainism had
ignited the spirit of being treated equally amongst
the lower castes. This was further strengthened by
the advent of Islam in India. However it is important
to understand that the conversions did not lead to
the upward mobility of the low castes. So why were
people converting from Hinduism and adopting
Islam or Buddhism is an important question. One
possible explanation which is offered by Charlotte
Vaudeville is that these conversions can be seen as
a form of rebellion and protest against the dominant
Hindu caste system. The seed of dissent was sown
after seeing the practices in Buddhism and Islam
where the hierarchies based on caste and caste
system were not present9. However one must be
careful while talking about conversion because
conversion to Islam meant temporary liberation from
the caste system of Hinduism and that vertical
mobility was difficult to achieve in Islam too where
converts were made to work as domestic servants,
artisan and as labourers.10 It is interesting to see that
the free converts were infused along with the
immigrants and slaves in the Islam, however this
process of conversion by a large group is still

8 Lorenzen, Kabir legends and Ananta-das’s Kabir Parachai.
pp. 20-22.

9 Vaudeville, A weaver named Kabir: selected verses with a
detailed biographical and historical Introduction, pp. 67-78.

10 Irfan Habib, “Medieval Popular Monotheism and Its Humanism:
The Historical Setting”, Social Scientist, Vol 21, Issue No 3/4, (1993):
p. 81.
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obscure because the customs and rituals of the
caste system would have continued until the
imposition of Sharia which would have diluted the
earlier constraints of caste system and Kabir
belonged to such group of weavers in transition.11

The period between twelfth and the fifteenth century
also saw an amalgamation of Nath Yogis and Sufi
culture. P.D. Barthwal argues that the mixing of Sufis
and Sants had brought about a syncretic culture
earning respects from both the Hindus and Muslims.

The anti-caste and monotheistic forms of
worships found resonance with the other sects such
as the Nath Yogis and Muslims which has led many
literary scholars like Hazari Prasad Dwivedi to claim
that Kabir was a Muslim and was influenced by the
tradition of Nath Yogis. However this needs serious
investigation because Kabir’s own utterances show
that he was against any form of organized sects:

“The Jogi cries: Gorakh, Gorakh! The Hindu
invokes the Name of Ram, The Mussalman cries:
Khuda is One!  But the lord of Kabir pervades all.”12

One might argue therefore that Kabir’s idea of
Bhakti was centered on an individual who is not
blinded by the rituals and ceremonies of
institutionalized religions or various other sects. It is
then possible to argue that he was proposing a case
for a critical individual who seeks communion with
the Supreme Being on his/her personal terms.
Scholars like Vaudeville have argued that Kabir was
arguing a case for an interior religion13. But whether
Kabir was talking about religion at all is an important
question. Another question is whether he was
making a distinction between religiosity and

11Habib, “Medieval Popular Monotheism and Its Humanism: The
Historical Setting”, p. 82.

12 Vaudeville, A weaver named Kabir: selected verses with a
detailed biographical and historical Introduction, p. 76.

13 By interior religion Vaudeville means, that Kabir emphasized
on the importance of the ‘interior experience’, rather than delving
in any kind of exterior forms of religion. Therefore she argues that
this shows the amalgamated influence of the ‘Bhakti’, nath yogis
and Sufi thought on Kabir.
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spirituality? Kabir does talk about grounding
knowledge of truth and the Supreme Being within
an individual so that God is to be found within.
However his question “whether Rama is greater or
the mind that knows him?” makes one go beyond
the interiority of the divine.14 This is because he is
arguing against the Ram which is the creation of
human beings and the one which is consciously
created by the institutionalized religions.

Thus calling it an ‘interior religion’ is problematic
because firstly it is derived from the Christian
spirituality and secondly would be falling into the
same trap as modern day Kabir panthi’s have , that
is of forming themselves into an organized sect and
establishing principles of avatars and various other
doctrines to venerate Kabir as their master. Though,
one may agree with Vaudeville’s conception of
‘interiority’ which focused on establishing a relation
with the cosmos and god from within. Rather than
interiority, for Kabir it is the internalization of an
ethical divine force which requires human beings
to act morally and reasonably. For Kabir this
internalization is not achieved by chanting the
mantras along with the telling of beads but through
‘sumiran’ that is remembering God in each and
every breath one takes. The interiority of divine
invokes only the man’s relation with the cosmos but
through the internalization (for which Kabir argues)
one can see invoking of moral self which is
incompatible with the materiality and divisiveness
of the outside world.

While describing the biography of Kabir it
becomes important to make a distinction between
the actual historical facts and the hagiographies
such as those by the Kabir panth. As rightly pointed
out by David Lorenzen, the legends reflect the
‘socio-religious’, ‘psychological’, ‘political and
‘economic’ needs of the society. This enables us to

14 Gail Omvedt, Seeking begumpura, (New Delhi: Navyana
Pub., 2008), p.98.
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critically analyze the legends of saints or any famous
personality. One therefore needs to look at not only
what has been mentioned but what has ‘not’ been
mentioned. There is an observable trend one can
notice in these hagiographies. This trend is that of
the reversal of the prevalent power structure, the
desire of overthrowing the powerful by the powerless
and envisioning an alternative society which is
premised on the visions of the poor and powerless.
However these legends play a crucial role in
understanding the values and shared past of various
communities and in this case that of the Kabir panth.
The literature that is available to us from the Kabir
panthi’s15 has venerated Kabir as the knower of
ultimate truth and an avatar of the spiritual being.
Kabir here is celebrated nothing less than God, Allah
or Ram. These legends about Kabir are a part of
the religious faith, identity and ideology for the
followers of Kabir16.

The biographical account of Kabir becomes
important for us to understand the fact that Kabir
has been appropriated by not only Hindus and
Muslims but also by Christians and Sikhs. That is why
the charge of interiority should be linked to this point,
as Vaudeville is making it from a western point of
view. Kabir’s verses show a remarkable influence of
the ‘nath yogis’ and ‘Sufi’s’ too. According to
religious scholar Grierson “Kabir’s doctrine of word
(sabda) is a remarkable copy of the opening verses
of the St. John’s Gospel”17. This has also been agreed
to by G.H.Westcott. However this seems quite
disturbing that Grierson uses the words ‘remarkable
copy’ rather than ‘remarkable similarity’ because

15Anurag sagar is one the text composed by the Kabir panthi’s
in which Kabir is described as avatar of the Supreme Being. Kabir
through his spiritual knowledge is able to liberate the masses from
the clutches of ‘kaal’ or ‘niranjan’. This book also lays the foundation
of seven principles which the followers of Kabir should adhere to.

16 Lorenzen, Kabir legends and Ananta-das’s Kabir Parachai,
pp. 4-6.

17 Vaudeville, A weaver named Kabir: selected verses with a
detailed biographical and historical Introduction, pp. 24-25.
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there are no records of Kabir encountering a
Christian missionary in his life. Though other scholars
like Nicol Macnicol have argued that the influence
of Christianity on Kabir and Kabir panth is not a
matter upon which they can dogmatize based on
the similarities one finds in both the traditions.18 There
are texts like Ain-i-Akbari that talks about Kabir being
a Muwahhid-the one who believes in unity of God
and thus refuses to accept Kabir as ‘musalman’
because of the fact that Kabir was against the
orthodoxies of Islam as well19. One can think on the
lines that this appropriation of Kabir’s corpus is
nothing but the ‘subjugation of the knowledge’20

that Kabir was trying to impart. The various accounts,
as already mentioned above, that associate Kabir
with the dominant discourses is basically trying to fit
him within that frame rather than understanding
him in his own context. For instance certain works
like ‘Khazinat-ul-Asafiya’ mentions that Kabir is a Sufi
and the disciple of Shaykh Taqqi21. However we find
in Bijak a verse that rejects the religion of Taqqi:

“Through Manikpur, Kabir had passed,There he
heard of the fame of Shayk Taqqi. At the places
which they call Jaunpur And at Jhusi he heard
the names of pirs: There are written the names of
the twenty-one pirs, People read the khatma and
sing the prophet’s praise. Hearing that talk, I could
not restrain myself, Seeing those graves, I was
bewildered: The works prescribed by that friend
of god and that prophet, And all their commands
is—all that is unlawful! O Shaykh Aqardi, O Shaykh
Saqardi, Listen to my words: With open eyes,
consider The beginning ands the end And the

succession of ages”22

18Vaudeville, A weaver named Kabir: selected verses with a
detailed biographical and historical Introduction, p. 25.

19Vaudeville, A weaver named Kabir: selected verses with a
detailed biographical and historical Introduction, pp. 20-21.

20 Michel Foucault, ‘Space, Knowledge and Power’, in Paul
Rabinow ed., The Foucault Reader, (New York: Pantheon, 1984),
pp 239-245.

21Vaudeville. A weaver named Kabir: selected verses with a
detailed biographical and historical Introduction, pp. 78-87.

22Vaudeville. A weaver named Kabir: selected verses with a
detailed biographical and historical Introduction, pp. 78-87.
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Therefore appropriation has rather become
subjugation (of his preaching’s) in a sense that in
order to prove the dominant discourse’s doctrines
his ideas have been subdued under the frame of
either Christianity, Hinduism, Islam, Sufism, yogic
traditions and Buddhism.

Kabir’s Critique of Rituals and Ceremony
It is interesting to see here that the Kabir was not
adopting any particular religion or even being
influenced by it. One might say that the doctrines or
principles he thought to be rational were used by
him to focus upon an individual who critically
establishes the relationship with the Supreme Being
and does not fall into the trap of rituals and
ceremonies created by the organized religions. One
often forgets that in this era of institutionalized
religions where rituals are also institutionalized,
distinctions are created among the individuals on
the basis of it. For rituals are the manifestations of
power of a certain class, caste, race and sex over
the other. Various rituals often create a distinction
among the individual bodies such as being
identified as a Hindu with a janeyu or a Muslim with
a circumcision.  Different rituals relating to diet,
dressing, sexuality and devotion are a representation
of a highly stratified society and simultaneously are
a site for contestation of cultural power23. Kabir
vehemently criticized institutionalized religion24. What
religion offers us today are the prescriptions in the
form of rituals in order to access the Supreme Being.
‘It’ is inaccessible as long as one keeps themselves
entangled in these rituals. For the only way one can
access ‘It’ is through love for the fellow beings. In
Kabir’s poems one often finds examples of how a

23 Robert Fuller, “Religion and Body”, Oxford Research
Encyclopedia of Religion, March 2015, ssaccessed on 28th May
2017: pp.4-7.
doi: 10.1093/acrefore/9780199340378.013.18.

24 Religion, which is based on a book and prescribes certain set
of rules and conduct.
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ritual often constructs the ‘body’ which is
distinguishable from the other in a sense that it gives
different appearance to the humans which
technically are of the same origins,  for instance:

“I’d say this through a megaphone If I had one:
Look at these men. Shaven heads, Great big
earrings, Ash-smeared bodies, But inside they are
empty As a house that’s been cleaned out by
thieves. And look at these others in the best part
of town, Who forget that when death slips its
noose round their necks To drag them through
the streets it won’t be pretty. I live in Fearlessburg,

Kabir the weaver says. It’s builder? Rama”25.

Kabir in this poem is arguing that God cannot
be achieved through a particular style of dressing
up of the body. With shaven heads and big earrings
one can only decorate the body which is empty
from inside. Therefore Kabir’s religion focuses on the
internalization of belief and faith rather than the faith
facilitated by exterior and material environment.
God is to be found within and not outside. The fear
of death lingers around those who does not dwell
‘Rama’ within. Echoing the same contention is
Kabir’s another poem mentioned below, where he
argues that salvation cannot be achieved through
shaving off heads, roaming naked and by castration.

Kabir in the following poem launches a strong
criticism of practice of asceticism. Asceticism is the
disciplining of body through performance of yoga,
modification in the dietary habits and practicing
hours and hours of meditation. But Kabir argues that
by performing such disciplines and not controlling
the covetousness of the mind one will never be able
to unite with Rama. Salvation can be achieved only
by remembering God.

“If going naked Brought liberation, The deer
of the forest would attain it first. If a shaven head
was a sign of piety, Ewes would be pious too. If
holding back the semen Brought you closer to
heaven, A steer would lead the way. There is no

25 Arvind Krishna Mehrotra (trans), Essential Kabir Special Bilingual
Edition, (India: Hachette Book Publishing, 2011), p. 25.
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salvation Without Rama, says Kabir, Not to know it

is really dumb.”26

The above two poems clearly shows, that rituals
and faith have been entwined in such a manner
that the performance of rituals serve as a medium
to establish connection with the divine. The faith
therefore which is to be placed in the Divine is placed
upon the Rituals. They are artificially created tools
of religion that are being used as a coping
mechanism (from grief), beginning of a new life/
work, basically an important aspect of one’s
everyday lives. Though these rituals maybe important
to remind us of super natural’s existence, however
over a period of time it has created binaries between
the individual bodies. Rituals enable us to identify
individuals as a Hindu, Muslim, Christian and a Sikh
body, where a janeyu (sacred thread around the
bodies of Brahmins), circumcision and turban etc
marks the difference. Religion uses ritual as a
disciplining tool to produce religious subjects. The
sacredness of the religion derives itself from the
practice of these rituals because the performance
and non performance of rituals creates the fear of
auspicious and inauspicious events to take place.
The pundits for instance often encourage people
to perform yagnas for the peace and prosperity of
the household. The performance of these intricate
rituals to invite cosmic authority to bless the
individual seems confusing. The functions of the
rituals spans from salvation of soul to enabling an
individual to live a happy life both of which seems
contradictory. If the purpose of the rituals is liberation
of the soul then why finding means to keep it on
earth separating it from the super natural. Therefore
it is important to denounce these external
observances and simultaneously focus on the interior
prospects of human-self, which frees one from the
clutches of irrationality of rituals and religion.

“Hindus keep fast on ekadasi, they eat only
singhara and milk. They abstain from grain, but do

26 Mehrotra, Essential Kabir Special Bilingual Edition,  p. 27.
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not control the mind’s desire. Next day they eat
the flesh of beasts. Turks keep fast and hours of
prayer; they cry aloud in the name of god. How
will they find paradise? When evening comes they
slaughter fowls. Devotion, sacrifice and rosary,
piety, pilgrimage, fasting and alms. Nine bhaktis,
Vedas, the Book (the Quran), All these are the
cloaks of falsehood.O mind you make your gods
and goddesses...If by circumcision one becomes
turk, What then will be said of your woman? ‘Half
the body’, so the wife is styled; Then you will remain
hindu! By putting on the sared thread,  Does one
become a Brahman? What hast thou given to
women to wear? She from birth is but a sudra!
Why dost thou eat that food she brings, o

Pundit?”27

Another important aspect associated with rituals
is the concept of purity and impurity. According to
Mary Douglas body is not merely a physical entity
but represents the entire social structure. The body is
representative of complex societal structures for
example a Dalit body which apart from symbolizing
its caste also represents a different culture altogether.
Religion and rituals produces this social structure that
comes to be symbolized in the body of an
individual.  The very notion of getting polluted by
the touch or sight of a low caste or Muslim signifies
how rituals shape body. A body of a Brahmin is
different from the body of a Dalit and a body of a
Hindu is different from a Muslim body. The very
practice of Wudhu in Muslims is a bathing ritual which
provides for the purity of the body. The body
becomes impure if one has a physical contact with
other, bleeding of a body part, defecation or
urination etc. Brahmins maintain the purity of the
body by not seeing or touching low castes, taking
bath in Ganga River and wearing janeyu. All these
rituals associated with maintaining purity is nothing
but shaping a pure body as distinct from impure

27Baidyanath Saraswati, “Notes on Kabir: A Non-Literate
Intellectual” , in Dissent, Protest, and Reform in Indian Civilization,
ed. Subhash Chandra Mali,  (Simla: Indian Institute of Advanced
Study, 1977), p. 170.
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one. It is here that Kabir argues:
“Tell me, O Pundit, what place is pure- Where I

can sit and eat my meal? Mother was impure,
father was impure- The fruits they bore were also
impure. They arrived impure, they left impure-
Unlucky folks, they died impure. My tongue’s
impure, my words are impure, My ears, my eyes,
they are all impure- You Brahmins, you’ve stolen
the fire, But you can’t burn off the impurity of
senses! The fire, too is impure, the water’s impure-
So even the kitchen’s nothing but impure. The
ladle’s impure that serves a meal, And they are
impure who sit and eat their fill. Cowdung’s impure,
the bathing square’s impure- It’s very curbs are
nothing but impure. Kabir says, only they are pure

Who’ve cleansed their thinking”28

The poem criticizes the exterior notion of Hindu
ritual of purity and argues that purity should be
interior. The cleaning of the thought rather than the
body makes one pure. Purity is not achieved through
water and soap but by cleansing the self of the
vicious desires and passions.

 Kabir out rightly rejected the artificial binaries
created by the caste system by saying:

“I and you are of one blood, And one life
animates us both. From one mother is the world
born. What knowledge is this which makes us
separate? All have come from the same country
And have at one ghat; But the evil influence of

this world Has divided us into innumerable sects”29

Through the rejection of these notions of purity
and impurity which creates inequality in the society
Kabir puts forth the idea of social equality which
primarily focuses on the birth of an individual rather
than the birth of an individual.

“O saintly men, Don’t ask the man Devoted to
the god without qualities What his caste is. The
brahmin’s good, The warrior’s good, The trader’s
caste is good. The thirty six clans, they are all
good- It’s your question then that is crooked, The
barber’s good, The washerman’s good, The

28 Vinay Dharwadker, The Weaver’s Songs, (India: Penguin
Books, 2003), p. 21.

29 Dharwadker, The Weaver’s Songs, p. 22.
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carpenter’s caste is good. Raidas, the saint, was
good, Supach, the seer, was good—Though they
were scavengers. Both hindus and turks Have
demeaned themselves—They can fathom

nothing”30.

Caste here is being looked at as an overarching
structure and Kabir is arguing that since caste system
is good then all its parts (all the castes) are
equivalently good. The poem is unusual in a sense
that it is embracing the logic of caste system just to
defeat its internal logic31. Further Vinay Dharwadker
argues that “the negative implication is that, if
Hindus and Muslims establish internally differentiated
societies, but fail to apply their principles of
differentiation consistently, their principles as well as
their social orders must be debased, in which case
their systems of inequality must be fundamentally
wrong”. In another poem Kabir rejects the binaries
created on the basis of religion, caste and gender
and argues that they are manmade creations. The
body of an individual is being constructed socially
and ideologically on the basis of religion and caste.
He further adds that there is no distinction between
male or female body and Brahmin or a shudra body.
The problem is that we tend to look at body as a
cause to further some end. Kabir argues that body
is an effect and not cause. Moreover the origin
of human beings comes from a common source
so the binaries are artificial. A striking feature of
Kabir’s poetry is that it tries to show us the power
religion exerts over individuals. Through the
prescriptions in the form of rituals it tries to shape
the body.

Kabir through his preaching’s also tries to bring
out the ‘unresolvable dilemma in the Hindu and
Muslim theology and ritual practice’32. In the
following poem Kabir asks which is greater, an effect

30Dharwadker, The Weaver’s Songs, p. 196.
31These types of poems are called ‘ulatbamsi’ and this style was

peculiar to Kabir’s utterances, for instance ‘son of a barren woman’.
This style is paradoxical in nature.

32Dharwadker, The Weaver’s Songs, pp. 222-223
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or a cause, a knowing subject or an object of
knowledge33.

“If you love your followers, rama, Settle this
quarrel, once and for all. Is brahma greater, or
where he came from? Is the veda greater or its
origin? Is the mind greater or what it believes in is
rama greater, or the one who knows him? Kabir
says, I’ m in despair. Which is greater? The pilgrim

station, or Hari’s devoted slave?”34

This forces us to think that whether religion is
greater or the knowledge it produces. Over a period
of time knowledge produced by religion has
acquired a greater significance. The knowledge of
one religion is considered to be superior to the other.
It is important to ask a question here that what
knowledge is this that separates human beings. Is
the doer separate from his/her actions? Kabir argues:

“O saints, The doer is different from his deeds.
He doesn’t come and go, he doesn’t die, He isn’t
born- think this over with a cool mind...creator and
creation stand apart. Just as a cause is held back
From its consequence, So is my lord and lover
from me. Kabir says, The doer isn’t the one  Who
has gone and sold himself As a slave to his

deeds.”35

Kabir here is arguing that a doer is different from
his/her actions and the cause is detached from the
consequences. This is where his idea of ‘true self36’
comes in. He argues that one needs to make a
distinction between what a person does and what
he actually is. However this is contradictory to the
karma theory which identifies the agent and his
deeds identical. This is often the justification given
for purity, impurity and the untouchability in Hindu
philosophy. Through his rejection of the Karma
theory, one can again see Kabir attacking these
exterior notions and rituals of purity and impurity and

33Dharwadker, The Weaver’s Songs, pp. 222-223.
34Dharwadker, The Weaver’s Songs, p. 144.
35 Dharwadker, The Weaver’s Songs, pp. 226-227.
36 I have still not able to comprehend the idea of ‘true self’. But

what one can think is that true self according to Kabir is the
manifestation of god himself. Therefore for him god dwells in every
human being.
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instead encouraging one to look at the ‘true self’,
the interior of the being. The exterior is shaped by
the religion and it rituals, but what is an innate need
to be seen and recognized. The ‘true self’ according
to Kabir is a ‘simple state’ or ‘sahaj sthiti’. One
therefore needs to go beyond this bodily existence
(religion, rituals, caste) yet recognizing the power
they have in shaping us (the body) and then rejecting
them.

“The ineffable tale Of that final simple state:
It’s utterly different.  It can’t be weighed on a
scale, Can’t be whittled down. It doesn’t feel
heavy And doesn’t feel light. It has no rain, no
sea, No sun, no shade. It doesn’t contain creation
or destruction. No life, no death exists in it, No
grief, no joy. Both solitude and blissful union Are
absent from it. It has no up or down, no high or
low. It doesn’t contain either night or day. There is
no water, no air, No fire that flares again and again.
The true master permeates everything there. The
eternal one remains unmoving, imperceptible,
unknowable. You can attain him with the guru’s
grace. Kabir says, sacrifice yourself to the guru,
And remain ensconced in the true community.”37

Bhakti, Supreme Being and the Rise of the
Critical Individual

Through all of this one can see that Kabir, by
rejecting organized religions and caste distinctions,
was trying to present an idea of an individual whose
rationality triumphs over the socially constructed
doctrines38. However the irony is that whatever Kabir
was trying to argue or whatever he stood for was
either misunderstood or appropriated to give
legitimacy to individual doctrines. Years after his
death one can see the emergence of an organized
sect called the Kabir Panth (though Kabir
vociferously attacked any kind of institutionalized
sects or organizations) that now operates on the

37 Dharwadker, The Weaver’s Songs, pp. 101.
38 By ‘socially constructed doctrines’ here I mean is the organized

religion and its rituals, along with the order that creates distinctions
among individuals on the basis of caste.
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doctrines of ‘avatars’ which believe that Kabir was
an incarnation of the Supreme Being. This irony is
also reflected in the legend about his death where
the Hindus wanted to cremate the body while the
Muslim followers wanted to bury it. The very
ceremonial rites he was against, he himself was
caught up in that. Therefore, as rightly pointed out
by Purshottam Aggarwal, calling Kabir an apostle
of Hindu and Muslim unity would be extremely
problematic because the unity calls for the uncritical
acceptance of both the religions39. This calls for a
critical analysis of the ideas of secularism and
tolerance present in Kabir. He can be looked at as
someone who was trying to establish a personal
relationship with the Supreme Being based on love
and equality. His idea of Bhakti was hinting at the
outright rejection of the caste hierarchies and
religious binaries. Kabir’s idea of Bhakti was that of
participation and of relating to the cosmic authority
through the social experience40. Rather than arguing
for the unity of Hindu and Muslims he was arguing
for oneness of Supreme Being. This oneness was to
be achieved only by equality.

Apart from religion Kabir was also initiating a
tradition of critical inquiry and interrogation41. This
clearly shows the beginning of indigenous
modernity or as Purshottam Aggarwal calls it ‘deshaj
adhunikta’ which was witnessing the rise of critical
individual and questioning the authority of
organized religious structures. This, forces one to think
how Kabir was different and ahead of his times?

Kabir through his poetry, unlike Tulsidas and
Surdas, outrightly rejected the structure of
varnashram or the caste system. Tulsidas, on the other
hand had accepted the varnashram but on the basis
of one’s ‘innate qualities’, which favored the upper

39 Purushottam Aggarwal, “But for Kabir in this Kaliyuga..”,  India
International Centre Quarterly, Vol. 37, Issue.No. 2, (Autumn, 2010):
pp. 36-45.

40Aggarwal, “But for Kabir in this Kaliyuga..”, pp. 36-45.
41 Aggarwal, “But for Kabir in this Kaliyuga..” , pp-36-45.
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caste’s perception.42 One of the features that marks
the distinctiveness or uniqueness of Kabir was his
staunch opposition to accepting the prevalent
structures of caste system and institutionalized
religion, which simultaneously places him ahead of
his times. The conflict between the temporal and
spiritual and the conflict with the authorities on
religion, which is highlighted in Kabir, reflects the
idea of dissent against the blind acceptance of both
the authority of state and the authority of religion.
Another feature that makes him distinct is his
language.  Most of Kabir’s corpus has been orally
transmitted which was later on written down by his
disciples. One of his autobiographical verses clearly
mentions that he was an illiterate—“Ink or paper, I
never touched, nor did I take a pen in hand, the
greatness of the four ages, I have described by the
word of mouth”43.Kabir preferred to spread his
knowledge orally and which is in sync with his
preaching’s, where he rejects the authorities of
religions based on the written words. The most
important terms devised by Kabir were the sabda
(the word), rama (ram) and nama (the name)44, on
which his entire experience with the social and
spiritual was embedded. There are many verses that
have been attributed to Kabir but, the authenticity
of which is still in question. Therefore in order to
understand Kabir it becomes important to analyze
the way his utterances were composed and
presented before the audience and why they
gained so much popularity. His works mainly
comprised of the sabda, dohas (a unit of strophic
lines) and ramainis (short rhymed poems).These
verses have been preserved in the regions of North
India, Punjab and Rajasthan and UP and Bihar. The
Adi Granth which is the sacred book of Sikhs, Kabir

42 Savitri Chandra Shobha, Medieval India and Hindi bhakti
poetry: A socio-cultural study, (New Delhi: Har-Anand Publication,
1996), pp 180-194.

43 Kabir, The Bijak of Kabir, trans. and ed. Linda Hess and Sukhdev
Singh, (New York: OUP, 2002), pp-3-5.

44Kabir, The Bijak of Kabir, pp-3 to 5.
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Granthavali and the Bijak respectively are the three
major texts which contain the verses of Kabir45.
However Lorenzen has claimed that Anantadas’s
Kabir Parchai written in the seventeenth century is a
systematic compilation of Kabir’s legends.

As told by Hess that this oral tradition still
flourishes amongst various sects of sadhus, villagers
and across the subcontinent along with some
‘dialectical alterations’. The uniqueness in the way
these verses were composed that they are still
flourishing today needs a careful analysis of their
structure and nature. The point is that Kabir was a
non-conformist and this is reflected through his
language which was a ‘language of bazaar’46.
Kabir’s verses have been very provocative firstly
because of their dialogic nature and that they
establish a direct contact with the masses.

Milind Wakankar puts forth the question as to
what makes Kabir important and unique till date.
The very gift of his rough rhetoric and ability to reflect
intellectual abilities is being tapped by the people
living in the margins of the society. Therefore, is it
the gift of memory or intellectual, political or social
insights which makes Kabir easily malleable yet
retaining its uniqueness which is being countersigned
by many other individuals47. Uniqueness lies in the
fact how the readers are able to associate with
Kabir, instead of the addressees in his verses. The
picture he creates starts throwing questions, stirring
one’s consciousness and allowing one to relate the
verses with their everyday lives. For instance when
he talks about ‘circumcision’ or ‘rosary beads’, one
can immediately draw a reference between a
Hindu and a Muslim. This is how he creates a world

45Kabir, The Bijak of Kabir, pp5 to 7.
46 Vaudeville in her book ‘A Weaver Named Kabir’ argues that

Kabir’s language was that of non- conformity and that it was the
language of bazaar, a language which was understandable by all
and basically comprised of hindui.

47 Milind Wakankar, “The Anomaly of Kabir” in, Muslims, Dalits,
and the fabrications of history. Vol. 12, ed. Shail Mayaram, et al
(New Delhi: Permanent Black, 2005), pp. 102-107.
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understandable and inclusive of all.
Kabir is known for his scathing attacks on the

institutionalized religions and its rituals and caste
system. However one can see different Kabir’s in the
above mentioned three texts. Wherein the Guru
Granth, one finds an ‘emotional Kabir’ who longs
for the union with the God and adopts the role of a
beggar or a servant and even a lover burning in
the agony of separation. In the Bijak one can see
Kabir taking the role of a teacher, challenging and
invoking the consciousness of the disciples.48 Kabir
in all of his sayings appears as somebody who is
questioning the embedded values of a society in
an individual, thereby directly engaging with the
consciousness of the beings and forcing them to
step outside their securities (by ‘securities’, I mean
the world where we are ready to gain anything but
not to lose. A world full of delusions where one plays
in the hands of profit and loss, greed of the
materialist world stuck between the moral and
immoral acts)  and critically engage with them.
Kabir’s language has often been described as
vulgar yet allusive and eloquent49, a language
associated with nath yogis50 and other nirguni sects.
Most of these verses were straight forward composed
in ‘sadhukhdi bhasha’, while some were composed
in ulatbamsi bhasha (language) which contains
paradoxes that are ironical and amusing yet deeply
insightful. The use of this ulatbamsi bhasha and
sadhukhdi bhasha in the verses is to challenge a
particular mode of thinking which is structured in a
particular way. The dominance of Sanskrit in ancient
and medieval India had created a world which was
structured in a way accessible only to the few,
learned (the Brahmins) sections of the society, while
others (low castes) were denied the right to learning.

48 Kabir, The Bijak of Kabir, p. 7.
49 Charlotte Vaudeville refers to Kabir’s language as vulgar yet

elusive. For this see Vaudeville, A Weaver Named Kabir.
50 Hazari Prasad Dwivedi, Kabir, (New Delhi: Rajkamal Prakashan,

2008), pp. 36-45.
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The very fact that Kabir started composing in
language which was accessible to all was a way of
challenging this world of Sanskrit language which
was exclusionary and unequal in its very nature. As
argued by Linda Hess “Unceremoniously, he (Kabir)
shows us actual human feeling, surrounds us with
experience of delusion, makes vivid the fragmented
nature of ordinary life. What unity there may be
comes forth in flashes or in leaps from the disordered
surface of the world to a momentary recognition: it
is here, in every-body (ghat ghat me); something
simple (sahaja); a single word (sabda)”. The world
created by Sanskrit language that is of unity was
rejected by Kabir’s unstructured style of verses. It can
be argued that the basis of this unity, which Sanskrit
language created, was the caste system and Sanskrit
language mediated the relations of hierarchies, in
a sense that the language of learned was Sanskrit
who dictated the everyday organization of the
society. By establishing a direct contact with the
masses Kabir differed from Tulsidas, Surdas and
Mirabai in whose preaching’s there was a
conversation with the god. This ability of directly
engaging with the audience and invoking their
consciousness has the element of rhetoric in Kabir’s
verses which has also been argued by Linda Hess51.
Apart from this, one can think that Kabir was actually
trying to engage with the reason and criticality of
the minds of audiences. The verses are addressed in
such a manner that immediately grasps the attention
of the reader making him/her an active participant
in the conversation forcing them to think, stirring in
them confusion, dilemma, aggression, amusement,
etc and then act. The verses/poems are therefore
either in the form of provocative questions, riddles,
dialogues and monologues.52 Hess argues that one
can still discern a pattern in Kabir’s corpus where
the beginning of the poem is either a negation of
something, a riddle, or a provocative question,

51Kabir, The Bijak of Kabir, pp. 5 -34.
52Kabir, The Bijak of Kabir, pp. 15 to 20.
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which grasps the attention of the audience
immediately and latter leaving them with the space
for contemplation.

“His social-satirical poems, his psychological
probes, his poems about death, his crazy and
paradoxical and mystical poems, do not inhabit
separate categories. They are unified by a principle
of radical honesty that sweeps through marketplace,
temple, body and mind, that will no more allow
you to delude yourself than to cheat others, to hack
up the truth than to sever the head of an animal”53

One may argue that this unique style of poetry
coming from the medieval era not only enables us
to see existing notions of rationality but
enlightenment and modernity too. By leaving the
space for contemplations, they actually allowed
deeper insights into the existing societal problems
of inequality, institutionalized religions and caste
system. The corpus attributed to Kabir focuses on
the individualistic rather than the collective entities,
for instance when he vociferously rejects the
credibility of religious texts and instead asks the
individuals to have a direct link with God thereby
destroying the roles of fake mediators (in this case
maulvis and padits). However the pattern of poetry
of Kabir is very different from the way works
composed in Sanskrit. One of Kabir’s style include
Ulat bamsi or the upside-down poems, the
enunciation of whom are designed to break the
binaries and tamper with the normalcy of thinking.
The paradoxes reflected in his ‘Ulatbamsi’ are
puzzling and at the same time have an important
hidden message. For instance ‘an elephant is tied
to the ant’s feet’ reflects that ant is the ‘mana’ that
always runs after the pleasure whereas elephant is
the atma which craves for God but is bounded by
the mana54.  Scholars like Hazariprasad Dwivedi
have argued that these ulatbamsi poems can be

53Kabir, The Bijak of Kabir, p. 21.
54 Kabir, The Bijak of Kabir, p. 21.
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55 Dwivedi, Kabir, pp. 36-45.
56 Linda Hess, “The cow is sucking at the calf’s teat: Kabir’s

upside-down language”, History of Religions, Vol. 22, Issue No. 4,
(1983): pp- 313-337.

57Hess, “The cow is sucking at the calf’s teat: Kabir’s upside-
down language”, p.337.

called ‘Sandhabhasha’ which is associated with the
Nath yogis and tantric practices.55 Scholars like
Parshuram Chaturvedi have shown the link with the
religious literature like Rigveda, Atharveda and
Svetasvatara.56 These poems are paradoxical in
nature which puzzles the mind of a reader that at
times they appear stupid but at the same time forces
the reader to challenge the existing norms. For
instance “lion and tiger are yoked to a plow, sowing
rice in barren field” or “it’s not a wild beast, brother,
not a wild beast, but everyone eats the meat”. The
function of ulatbamsi therefore is not only amusement
but also challenging the ludicrousness of mind that
has attuned itself to the way society wants. Hess has
argued that these ulatbamsi’s cannot have one
meaning and therefore depends on how one reads
them. She further adds that these poems have
something very simple and that relates to the
experience of an individual. Therefore one can
argue that the hidden message of these ulatbamsi
poems is to challenge the set modes of thinking
which has created rigid boundaries and that there
should be fluidity in one’s thought process. As rightly
pointed out, by Eliade “The semantic polyvalence
of words finally substitutes ambiguity for the usual
system of references inherent in ordinary language.
And this destruction of language contributes, in its
way too, towards “breaking” the profane universe
and replacing it by universe of convertible and
integrable planes”.57 Therefore Kabir through his
poetry was trying to envisage a new world where
older forms of thinking and way of living was being
challenged and this he was trying to achieve
through the style of his poetry which encapsulated
ontological questions and vociferous rejections of
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the set standards of the society, regulating our
everyday lives thereby carving out an individual
space for a being.

Conclusion
In this paper I began by arguing a case for critical
individual that one finds in Kabir’s corpus by
examining the available hagiographical accounts.
Kabir’s vehement criticism and rejection of the
organized traditions and existing binaries of the
society reflects the birth of the critical individual. The
individual which was not only supposed to engage
with the external structures critically, but also the
structures within, that of the ‘mana’ and ‘atma’. Here
we can see Kabir making a difference in the way
society perceived individual as formed by the
multiple layers of caste, religion, gender and class,
in opposition to the critical one which was not
submissive to the hierarchies but challenged and
tried to reform them.  
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Kabir and Ambedkar
on Religious

Traditions: Critiques
and Reconstructions

The images are all lifeless, they cannot speak:
I know, for I have cried aloud to them.
The Puranas and the Koran are mere words:
Lifting up the curtain, I have seen.

—Kabir1

I like the religion that teaches liberty, equality
and fraternity.

—B. R. Ambedkar2

Once you label me you negate me.
—Soren Kierkegaard3

The quotes reveal that all three thinkers champion
deconstruction of organized religion.  But this is

also followed by reconstruction. Sant Kabir (a 15th
century mystic-poet from Benares), Soren

Dr. Amita Valmiki

Òesce ieueer Deefle meebJeÀjer
³ee ces ogF ve mecee³e~
peye cewb Lee leye nefj veneR
Deye nefj nw cewb vee³e~~
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Kierkegaard (b. 1813, d. 1855), a Danish 19th century
(theistic) existentialist and Bhimrao Ramji Ambedkar (b.
1891, d. 1956) found that prevailing religious formalism
is both structurally and ontologically inappropriate for
humanity. A drastic metamorphosis seemed to be
mandatory in their times; and equally true in
contemporary religious architecture.  They belong to
different epochs and different cultures, but one sees
an overlap in their philosophies of religion: they think
beyond its fanatical avatars to advocate an
emancipatory relationship with religion based on
choice.

Kabir (c. b.1440, c. d. 1518), a great mystic, spoke
about of the only 'Real', the 'Truth' (the 'God'). For him,
rituals, practices of different religions had no use 'if the
purpose of mental one-pointed concentration on God
was forgotten’. The history, though not known very
precisely, says that Kabir was born in a family of
Mohammedan weavers or brought up in a family of
Mohammedan weavers who were most probably
recent converts from the prevalent faith of the common
people in which Gorakhanath was held in great
reverence, and, therefore they worshipped both, Allah
and Ram. (There is difference of opinion among
scholars regarding the historical data as Hindus called
him Kabir Das while the Muslims believed he was a
Sufi; anyways, as the name Kabir comes from the
Arabic, Persian, Turkish, Urdu, etc. meaning ‘the Great’,
[the ‘Big’, the ‘Majestic’], the 37th name of God in
Islam).4 Kabir disliked the bigotry and superstitions of
all formal religions, as he was under the influence of
both bhakti of Vaisnavism and Sufism. His writing was
completely devotional, and he baptized his Lord as
‘Allah-Ram’. As a result of this, however, he was
persecuted by both the Hindus and the Mohmmedans.
As noted by Dasgupta, “With him (Kabir) and his
followers, such as Ruidas and Dadu, we find a religion
which shook off all the traditional limitations of formal
religions, with their belief in revealed books and their
acceptance of mythological stories, and dogmas and
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creeds that often obscure the purity of the religious
light…..When Kabir’s parents found that they could
not subdue his Hindu tendencies they wanted to
circumcise him, and at this he said:

‘Whence have come the Hindus and
Mussulmans? Who hath put them in their
different ways?
Having thought and reflected in thy heart,
answer this – who shall obtain Heaven and
who Hell.’

(From Bijak).5

Kabir forewarned people about the stratification
found in society in name of religion, caste, race and
gender too (though we find contradictory verses in his
poems regarding gender and feminism).6 In fact Kabir
looked forward to democratize religion. Kabir was a
mystic because of his non-dualistic approach towards
the Real that makes his path more humane. Kabir spoke
of ‘subjective inwardness’ that was elaborated by his
predecessors and popularized further by Kabir. We find
that the harbinger of Kabir were adherent of
midsection path—the Sagunis where Brahman is
qualified and Nirgunis, the unqualified Brahman. Kabir
epitomizes the Nirgunis so that momentous or
consequential aspect surmises into casteless society,
pure monism, imbibing all-love for God and with work
ethic and dignity of labour a resigned and quietist life
of harmony and peace in society.  Kabir said, "I
searched for God for years and years and I could not
find him. Then I dropped the whole idea and I became
still and loving.—Now I know the way—it is not in
formalities, but in an informal friendliness with the
existence.”7

Kabir believed in complete solidarity and was
unconditionally against caste system and any kind of
social hierarchy. Kabir says (Kabir Granthavali 179),

“Were the Creator,
Concerned about caste,
we’d arrive in the world
With a caste mark on the forehead.”
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Kabir was disliked by orthodox Brahmins who
heaped him with casteist slurs such as ‘mleccha’ (out
caste).  The mullahs labeled him as Kafr (infidel) since
Kabir spoke of his Lord as ‘Ram-Allah’ (or Allah-Ram).
This is because they speculated on their own
respective Gods with particular limits. Probably
reasoning and doctrines do not allow one to
transgress one's limited boundaries and Kabir was
exactly opposed to this.

Kabir’s approach is quite similar to existentialists
such as Kierkegaard and Jaspers who redefined
religion. Kabir was a mystic; (‘theistic mysticism’ is
dependent upon mystic’s intuitions, insight or is
claimed that he has a direct intuitive perception of
God; it is ‘super sense-perceptual experience; and
Existentialism is “the philosophical theory which holds
that a further set of categories, governed by the norm
of authenticity, is necessary to grasp human existence.
To approach existentialism in this categorical way
may seem to conceal what is often taken to be its
“heart” (Kaufmann 1968: 12), namely, its character
as a gesture of protest against academic philosophy,
its anti-system sensibility, its flight from the “iron cage”
of reason.”8

Both the approaches (the mystic’s and
existentialists’) belittled the importance of reason. Also
that everybody had the chance or rather have
‘choice to become’. The medieval period mystic/
saints in India believed that becoming is realizing the
Truth that is One, while existentialists concentrated just
on the universal concept of ‘becoming’. (The term
‘universal’ is not in the paradigmatic form but has to
be taken as ‘access to all', especially ‘the others’.)
Though the joy is immense for the mystics, the
existentialists may say that it may follow or may not in
the ‘process of becoming’. Again both have
emphasized on the concept of ‘hope’ for all to
‘become’, but the 'essence' for Kabir, or say for any
theistic mystic is 'God', while Kierkegaard, or say any
existentialist—there is 'denial of essence'. Well, these
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differences are found, but, in fact my point is not that
how do they expound the ‘philosophy of becoming’,
the point is that they have an open approach, this
joy of exercising freedom of choice or dread of it is
not consequential, but enjoying dread of exercising
freedom—for all is too secular approach where all
differences are given up.

Kabir says (in Bijak) 'You and I are of one blood;
one life exists in us both. From one mother the world
is born, what then is this sense of separateness? We
have all come from the same country; we all drink
from the same fountain; yet the ignorant divide us
into innumerable sects.’9

Speculative philosophies may differ in their
approaches as well as in conclusions. This is avoided
by mystics. The mystic's vision is the experience of
'identity'. This is clearly reflected in Kabir’s philosophy.
The mystics and their experiences of unity are entirely
independent of advancements in learning or
civilization. Therefore amelioration of science or
stratification found in society in the name of religion,
caste, race, and gender has no significance for the
mystics. Mystical experience is the experience of that
single authorship, a provenience that which a
universal substratum of all that existed, exists and will
be existing. (This is more of a theistic mysticism.) Such
experience is the cognition through revelation; an
ecstatic experience, a sort of déjà vu and is
comprehensively noetic in nature. It is a cosmic
consciousness; and this experience is transient and
ethereal.10 As such mystical experience has existed
uninterrupted aeons ago. Those who have had the
mystical experience transcend all the distinctions that
human beings are entangled. “Mysticism, therefore,
is an idealist point of view which asserts the possibility
of the direct apperception of the ultimate reality in a
rare, profound, and purely introspective experience,
wherein an extraordinarily intimate knowledge of the
noumenal Source and the nature of the universe and
human existence is acquired.”11 Indeed we have
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ignored and overlooked this aspect.
At this juncture, it is potent to raise a question, is

there any resemblance between the mystical
philosophy of Kabir and (theistic) existential philosophy
of Kierkegaard to B. R. Ambedkar’s philosophy?
Reading through Ambedkar’s literature I found he is
very analogous to Kabir, as well as, Kierkegaard.

Ambedkar says, “Religion must mainly be a matter
of principles only. It cannot be a matter of rules. The
moment it degenerates into rules, it ceases to be a
religion, as it kills responsibility which is an essence of
the true religious act.”12 From the quote it has to be
introspected as to was Ambedkar totally anti-religion
or atheist or non-believer? The question is intriguing
and discloses the layers of Ambedkar’s thoughts on
religion per se; and that is the requirement of the time.
The above quote reveals Ambedkar’s take on
orthodox religion that is inclined towards dogma and
blind faith.

Ambedkar had impressive and intense views on
religion, specifically Brahmanical Hinduism. Ambedkar
writes, “What is called Religion by the Hindus is nothing
but a multitude of commands and prohibitions.”13 He
could never affiliate himself with the religion of the
popular masses of India as it abandoned him and
the underprivileged castes (especially when caste
system is called as varna system in pliable and
tolerable terminology).

Though Ambedkar remained Hindu larger part
of his life, he could never ever associate himself with
Hinduism. Therefore religion was out of his prelude.
Ambedkar propagated egalitarian and
nondiscriminatory approach. Therefore he gave us a
personal and a uniform code.

There is a discernible parallel that can be drawn
between Antonio Francesco Gramsci (b. 1891, d.
1937), an Italian Neo-Marxist and Ambedkar’s thoughts
principally and exclusively when the term secularism
is introspected upon. Both came from the distressed
and persecuted marginalized cluster. Therefore the
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pangs of obliteration and barbarity where felt equally.
Gramsci was bent toward establishing equality by
‘intellectual and moral reform’ and Ambedkar by
‘social and moral consciousness of society.’14 Gramsci
says, “The crisis consists precisely in the fact that the
old is dying and the new cannot be born; in the
interregnum a great variety of morbid symptoms
appear.”15  Both the iconoclasts were from the scratch
aware of the problems and complications faced by
these oppressed groups. The master-slave issue was
and is common everywhere and this disparity in any
scheme need to be annulled. Both Gramsci and
Ambedkar were anta towards religion and were
motivated by Marxist principles, though “considered
religion culturally and politically relevant; both assessed
the presence of subalterns through social, cultural and
historical analysis, and sought to negotiate a rightful
place within the state, society and history/
historiography for these ‘excluded’ individuals.”16

Given that Ambedkar shares so much with a
Marxist thinker (despite his text “Buddha or Karl Marx”
where he is critical of Marxism) religion should have
been a secondary idea for him. However, he did not
think given the unique Indian position on religion.

The question is though Ambedkar appears to
‘oppose’ religion, why was he, to certain extent ‘for’
religion? Religion is for Ambedkar a form of adhesive
that ties the populace and to bring about social
revolution by enforcing laws, structuring political
strategies and bringing economic reconstruction, for
this religion is indispensible; otherwise these would lose
its essence and renovation if not subordinated by a
common substratum (called religion). Religion is
utilized in form of a binding factor and therefore
religion plays a pivotal role in social, economic and
political life of people in any nation. Therefore religion
is essential but it needs to have a scientific and rational/
logical basis. So, Ambedkar says, “Religion, if it is to
survive, it must be in consonance with reason, which is
another name for science.”17 This requires education,
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a vital factor to advocate rational and dialectic
reflection that will reinforce the virtues of equality and
justice. But the formal, conservative and authoritative
religion not only lack this but promotes the orthodoxy
further, that too not for some years, but for eternity.

Education understood from Kabir’s point of view,
it is discernible to see that though Kabir was illiterate
but used to recite his poems to his disciples in the
language of people for he must be aware that the
regional languages bring the basic nuances of virtues
that need to be practiced in life. His poems are in
Hindi, Avadhi, Braj Bhojpuri, Rajasthani, Punjabi etc.
(especially his Sakhis meaning Sakshi in Hindi, that is
‘witness’.); and since Kabir poems are composed in
many dialects and languages, often his work is known
in Hindi (literature) as Panchmail Khichari (mixture of
many languages) or Sadhukkadi (a regional dialect
spoken in the North India, especially Hindi speaking
regions).18 This shows how Kabir transcended the
linguistic barrier that opened up vistas of spiritual
pursuits for all, especially for the subalterns. Mystics
like Kabir and many others in his time popularized
vernaculars and disseminated the importance of
regional languages. This was an accost and a
challenge to the language of the scriptures, and that
was Sanskrit, which was considered as the exclusive
scared language.

In cognizance with enhancing the importance
of regional languages, Kabir at the same time spoke
with lot of veneration for Gurus (teachers) and wrote
in one of his couplets (dohas),

Guru Govind dohu kharde
Kin ke lagoon paaye
Balihari Gurudev ki
Govind diyo bataye.

[As God and Guru both stand before me
At whose feet should I fall?
I choose the Guru
Because he has led me to God.]19
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Therefore in Kabir one can notice a complete
metamorphosis of formalistic religion and this brought
about a social revolution in his time. There was an
urgent need to change the presumed thoughts in
matter of religion. This needed to be reassessed and
revitalized.

Similar pattern of thought is seen in Kierkegaard;
for “Kierkegaard Christian faith is not a matter of blindly
following church dogma. It is a matter of individual
subjective passion, which cannot be mediated by the
clergy or by human artefacts.”20 The point to be noted
that Existentialism, especially considering theological
or theistic existentialism that was initiated by
Kierkegaard, was a movement against the logic of
‘pure Being’; they were not against logic of a ‘thinking
being’, but logic of deduction and of verbal formula.
Therefore Existentialism is defined as ‘a philosophy that
emphasizes the uniqueness and isolation of the
individual experience in a hostile or indifferent universe,
regards human existence as unexplainable, and
stressed freedom of choice and responsibility for the
consequences of one’s acts.’21 Especially Kierkegaard
was of the opinion that neither ‘thought’ nor
imagination is superior when confronted with each
other; in fact they stand on equal pedestal. We need
to unify them in simultaneity and the realm of their
unification is ‘existence’. Kierkegaard was haunted
with reflective philosophy and religion (indeed in his
case it was Christianity) and the ecclesiastics were
trying to establish the authority of religious dogma by
providing psychological and social resolutions. This
did not appeal to Kierkegaard. Keeping with
Kierkegaardian approach to orthodox religion, his
antagonism to it, one can distinctly notice that both
Kabir and Ambedkar too endorsed the same view.
Kabir could not sanction the bisecting forces of religion
that discriminates individual from another individual
especially in the name of caste. And the
aforementioned ideology is unmistakably perceived
in Ambedkar’s thought. Ambedkar says, “Hindus must
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consider whether the time has come for them to
recognize that there is nothing fixed, nothing
eternal....everything is changing, that change is the
law of life for the individual as well as for society. In a
changing society there must be a constant revolution
of old values.”22 And Kabir says,

“The donkey is far better than Brahmin
Dog is better than other castes
The cock is better than the Mullah
They wake the people by their blasts.”23

Therefore the message from these giants was very
clear; one has to elevate oneself by knowledge, not
of verbal jugglery, but knowledge of the existing being,
to overthrow the bigotry and fanatic approach in
matter of religion. In similar fashion one finds the same
philosophical pattern in Ambedkar’s thought process;
and for Ambedkar it was Hinduism that upheld the
Code of Manu as final, blindly enforcing on the
marginalized castes.  Ambedkar, like Gramsci could
not accept this in any case. In this matter he was
opposed to religion; but the religion that he felt was
beyond all these orthodoxies and fanaticism was
Buddhism. For Ambedkar’s understanding of Buddhism
was in relation to ethical religion where mores of
kinship, nationalism and religion are comprehended,
that too in ‘oriental context’. But it should in no ways
to be understood as patriotic or subordinate to
Brahmanical Hinduism.

At this very juncture you find a striking similarity
between Kabir and Ambedkar where the intermediary
position is of theistic existentialism in a new garb. In
fact Ambedkar’s father Ramji Maloji Sakpal who was
in British army, was a Kabir-panthi as we know;
therefore it seems to be a platitude that Ambedkar
was quite apprised of Kabir.24 [For Kabir caste or
religion did not matter. Therefore some untouchable
families adopted Kabir Panth.] De facto his life was
propelled by Buddha, Kabir and Mahatma Phule.
Kabir was completely against the hypocrite and
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formalized religion and this view was also endorsed
by Ambedkar. Kabir voiced the discomfort and
torment that wounded the subalterns; and promoted
the virtues of compassion and foremost, the concept
of ‘love’ (dhai akshara premka) leaving aside the
malevolence with anyone. Kabir accentuated the
concept of ‘dignity of labour’. Indeed there is an
apprehension that was Ambedkar aware of Kabir’s
philosophy, as there was no translation of any of
Kabir’s poems in Marathi. But it is most probable that
Ambedkar must be acquainted by Kabir’s poems
translated in English by Rabindranath Tagore and
published [by MacMillan, London] in 1915, known as
One Hundred Poems of Kabir. Kabir was from a Julaha
clan known to be untouchables in his time. By the
time two powerful movements emerged those who
could embrace the shudras and ati-shudras-one,
Bhakti of Vaishanavism and Shaktism, and other,
Sufism of Islam. Both the movements out rightly
rejected the shackles of caste and the oppressive
measures of the upper castes. But both the movements
deferred from what they preached. The mullahs and
pundits were authoritative and nobody could
transgress their word that consisted of religious rites
and ritual as compulsory; and Vaishnavism never gave
up varna system; and the atrocities on the
marginalized community continued. In fact
Ramanand, believed to be Kabir’s guru, used to
convert the chandals (as in those days the
untouchables) to the sect of Vaishavism by not
touching them but by whispering in their ears Ram
Ram. India lived in a paradoxical world. The precepts
were different from the practice. There was a need of
a socio-political movement that was initiated and
bastioned by Kabir. So one can say even to start with
spiritual ascendance one needs to go through either
bypassing the existing norms and orthodoxies (which
was not possible in the existing societal structure with
large populace following the traditional norms) or
had to be a rebel to bring forth revolution. Kabir
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bannered the revolutionary movement of mysticism
and incorporated the sant-parampara rather the
bhakti-parampara (though he is said to belong to
bhakti-parampara). Under the veil it seems to be
motivated completely by the social structure rather
than religious one. In bhakti-parampara the dualism
persists, but in sant-parampara the monistic concept
dissolves all that is divided and assimilates all,
especially ‘the others’.

Then the question remains as to why Ambedkar
did not adopt Kabir-panth, instead accepted
Buddhism? Ananya Vajpeyi in her book Righteous
Republic explicitly mentions that may be Buddha was
much larger figure compared to Kabir who remained
provincial among Hindi speaking regions. She notes
that Kabir broke the tradition remaining a recluse;
while Buddha was spatio-temporally present and
revolted against the conventional religion. The
universal appeal that Buddhism carried probably was
lacking in ‘relatively provincial Kabir-panth’.25

Vajpayee may be right to an extent but then the
bond between Ambedkar, Kierkegaard and Kabir
opens up his relationship to mysticism and the so-
called renunciation of Kabir. Kabir’s renunciation like
Kierkegaard’s was directed to institutionalized religion
and its failure to give freedom to human beings.
Ambedkar too renounced institutionalized religion in
this manner.  Further Ambedkar also reveals the
positive qualities of mysticism from Kabir and
Kierkegaard.  R. D. Ranade has mentioned the
qualities of a mystic (a mystic’s philosophy is
universally applicable irrespective of any distinction,
it is of the intellectual level, is emotive, is moral, and
the personal aspect of mysticism is ‘spiritual
realization’ that is intuitive26), these attributes belong
to all the three—Buddha, Kabir and Ambedkar. From
Kierkegaardian point of view too they seem to be
completely connected that draws Kabir and
Ambedkar very close. Considering Kierkegaard’s
philosophy, it runs quite parallel to mystics’
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Kabir's Religion:
Religion that Underlies

All Religions
Vasudev Manohar Athalye

Abstract

This article seeks to study Kabir's views on religion
in the context of the social, religious and political

conditions of the contemporary age. Instead of
focussing on Kabir's identity as an apostle of Hindu
Muslim unity, a social and religious reformer, a Sufi
saint, a voice of secularism, this article tries to
understand the nature and practice of Kabir's views
on religion. Kabir's remarks on religion of man are
fundamentally of purely spiritual nature. His objective
is to realize and achieve union with the highest truth,
God. Kabir believed in one God who is without any
form or attributes. He is omnipresent as well as
transcendental. He is within and hence it is fuitile to
search Him in temples and mosques or external

ceeuee HeÀsjle pegie Ye³ee
ie³ee ve ceve JeÀe HeÀsj~
JeÀj JeÀe ceveJeÀe [eefj JeÀs
ceve JeÀe ceveJeÀe HeÀsj~~
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places through pilgrimages. Meditation, Love and
detachment are the means to know him. The touch
of his grace transforms total quality of living the
earthly life and fills it with love and joy. Kabir's God
is inseparable from Compassion and Love. Hence,
love or devotion is the best way to attain Him.

This article takes a review of certain definitions
of both Eastern and Western thinkers like dr.
Radhakrishnan, Laxmanshashtri Joshi, William James
etc. The four aspects of the religion of Kabir have
been elaborated in this aricle namely, a) Nature of
God, Brahman or the Divine  b) The pathway to
God c) The transformation it brings d) True Master
and true disciple or devotee.

Key words: Religion, Realization, Immanence,
Transcendence, Devotion, Love, Monism, attributes
and form of Divinity

“A truly religious person will be free from fear
and hatred as it implies the complete
transformation of an individual’s nature. While
the formal or scriptural aspects of religion—which
are vulnerable to misinterpretations—may divide
the world; the deeper spiritual side can only have

a unifying effect." I

Introduction
India was passing through a very crucial phase of
history when Kabir was born. Around 14th and 15th
century the Islamic invaders had established their
rule in India. They were cruel tyrants and fanatical
about their religion, the claimed version of Islam.
Misusing their power, they destroyed the temples of
Hindus and looted their wealth. Mohammed
Tughlaq, Firoz Khan Tughlaq, Taimur ruled India with
an iron fist and killed many innocents non-Muslims.
Their successor from Lodhi dynasty were more
fanatical in the matters of religion. The Muslim rulers
became increasingly licentious and moral desolates.
Hence, it was the period of tyranny, injustice, forced
conversions and torture for Hindus. There was
poverty, fear, lack of peace, and extreme frustration



102 keÀyeerj

to add to the plight of the Hindu people.
Consequently Hindus, being the vanquished, lost
their vigour, confidence, self esteem  and fell prey
to despondency and utter frustration. Their faith in
idolatry and polytheism was badly shaken and they
turned to religion and more specifically to the piety
of  the Lord without attributes and form (Nirguna)
by small degrees.II

The social condition of the Hindus was sorrowful.
Both the Hindus and Muslims were preoccupied with
the pursuit of materiality and externality of
institutional religion. The varnashrama system
(division according to occupations and stages in
life) became even more accentuated and it divided
the society in various groups. The ideas of pure and
profane, untouchability too helped the
fragmentation process. A mass of illiterate and
ignorant people was driven by the propaganda of
religion based on false rituals, blind traditions and
unnecessary externalities.III Every religion was divided
into different branches. The followers of each religion
considered their religion unique and superior to other
religions and were intolerant towards them.

The casteism in Hinduism  led the people of lower
castes for social class upliftment to conversion to
Islam as it was the religion of the rulers and
comparatively less ritualistic.The other sects  who
opposed caste system like Buddhism and Jainism
due to their decline and Nathpanth due to occultism
remained beyond the reach of the laymen. Soon
Islam too became corrupt and began to focusing
on the externalities and rituals save the Sufi
philosophers/ saints who did not approve of it.

As a response , a kind of religious renaissance
took place. Reviving true spirituality, some saints
sought to establish a common religion applicable
to all, and led a campaign to oppose and remove
all false rites, rituals and divisive measures like
casteism and untouchability; and arouse revulsion
against voluptuousness and excessive seeking after
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bodily pleasures.IV It was at this juncture that Kabir
was born and brought up. Therefore in his eclectic
and egalitarian religion all these crosscurrents have
happily dissolved.

Kabir's authority
Whether Kabir was born  to the Mohammedan
couple  Neeru and Neema or they just found him
and brought him up is not very clear. Since the
couple was miserably poor, they initiated him into
their own profession of weaving instead of sending
him to school. The following couplet reflects his lack
of formal education:
                  I don’t touch ink or paper
                 This hand never grasped a pen.
                The greatnes of four ages
                Kabir tells with mouth alone.  (111-112 sa. 187)

Some scholars  think that this sakhi needs to be taken
metaphorically and not literally. Poet and Translator
Mangesh Padgaonkar argues that Kabir says so to
remove inferiority complex in the minds of his listeners,
who were illiterate people of lower castes, about
their lack of education and also to prove that even
the illiterate can be eligible for self realization.V

Parasnath Tiwari thinks that Kabir had basic
knowledge of letters. He was well informed in religion
and religious practices owing to his contacts with
the wise and scholarly men. He knew the significant
aspects of Ved,Upanishadas,Gita and Bhagvat.He
had subtly studied the Nathpanth and their practices
of Yog. He had thorough knowledge of his own
Mohammedan religion.He used to acknowledge
good things in the sects like Shaiv, Shakta and
Jain.He had his own unique way of understanding
and verifying everything he happened to know
through reason and his own spiritual and intuitive
experience.He would never accept anything
bedazzledby the aura of authority it radiates.
Mohansing Karki gives credit to his coming across
men of learning of various religions, sects and
schools and his being ' gifted with a sensitive ear, a
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retentive memory and a receptive mind'. He notes
that Kabir travelled extensively in the Central and
Northern India and considers it as a source of his
'knowledge, wisdom, experience and word
power'.VI

He   spent the large part of his life in Banaras
which was the centre of learning at that time. It was
the chief religious place where especially the
scholars and practitioners of different sects and
disciplines in Hindu religion, the Buddhists, the Jains,
and of course of Islam had come into frequent
contact with each other. To name the various
schools of thought of this kind were monism
(advaitavada), dualism (dvaitavada), specialized
monism, dualistic monism and the most powerful
was the Bhakti cult which had come from the South
and was popularized by Ramanand; Sufism,
Nathpanth, ShaktaPanth, Vaishnavism, Shaivism and
Veerashaivism. Kabir had an opportunity to meet
and listen to these practitioners and leaders of these
different sects and schools of thought. G.N.Das
rightly comments that Kabir had the benefit of long
association and communication with them (which)
enriched his innate spiritual faculties.VII As a result,
an eclectic fusion of many religious and
philosophical systems could be seen in Kabir’s
thoughts. Last but not the least, Kabir's authority pre-
eminently comes from his own rigorous spiritual
practice (Sadhana) and the mystical experiences
of direct union with the God, the source of all
knowledge. Hence, he had never become a
follower of any particular sect or religion.

Religion and its goal
It would be helpful to take into consideration certain
definitions of the word 'Religion' by some Eastern as
well western as scholars. The great Indian scholar
Laxmanshastri Joshi in Vishwakosh describes religion
as follows.  "Religion is the worship or adoration of
the divine power in order to attain good and
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eliminate evil. This transcendental power i.e. the
ultimate truth, governs nature and regulates life
through immanence. The highest goal of human life
is to attain the ultimate truth which once attained
transforms all that is base, imperfect and flawed in
human life into perfect and truly fruitful." Dr Sarvapalli
Radhakrishnan says "Religion is not so much a
revelation to be attained by us in faith as an effort
to unveil the deepest layers of man's being and get
into enduring contact with them…… All, however,
are agreed in regarding salvation as the attainment
of the true status of the individual .... (it is) 'the art of
conscious self-discovery and contact with the
divine.' IX Mahatma Gandhi states, "By Religion, I do
not mean formal religion or customary religion, but
that religion which underlies all religions, which brings
us face to face with our Maker." i

William James in his The Varieties of Religious
Experience defines Religion as 'the feelings, acts, and
experiences of individual men in their solitude, so
far as they apprehend themselves to stand in relation
to whatever they may consider the divine." X William
James considers that our world gets its true meaning
through its contanct with the highest, ultimate truth.
Hence establish contact with this ultimate power is
the sole purpose of our life. He believes that the
per fect contentment, vigour, courage and
perseverance, calmness  of mind, the strange feeling
of the assurance of security and the mind filled with
pure love for others are some of the discernible
positive changes experienced by the seeker as the
effects of this contact with the divine force. James'
above conclusions are based on the personal
experiences of sages, saints, apostles, mystical yogis,
etc.ii

C.P.Tiele says, “The origin of religion consists in
the fact that man has the Infinite within him.....
whether he recognizes it or not.” He further adds,“....
religion is, in truth, that pure and reverential
disposition or frame of mind which we call piety...
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the essence of religion itself, is adoration. In adoration
are united those two phases of religion which are
termed by the schools ‘transcendent’ and
‘immanent’ respectively, or which, inreligious
language, represent the believer as ‘looking up to
God as the Most High’ and as ‘feeling himself akin
to God as his Father.’ (348-49) Upton thinks “It is the
felt relationship in which the finite self- consciousness
stands to the immanent and universal ground of all
being, which constitutes religion.”XI

The views of the eminent scholars of religion
mentioned above unanimously state that the true
religion is adoration or worship of the divine which
is immanent as well as transcendent. The real goal
of human life is to attain the highest Truth, i.e. the
Divine. The actual contact with the divine transforms
the devotee completely. These principles are drawn
on the basis of the experiences of the realized
persons all over the world. After the union with the
true self, there is a sudden paradigm shift in one's
perception not only of this material world but also
of the whole creation including the animate and
inanimate world.

Various studies according to their abilities and
perceptions and wisdom about kabir have shown
Kabir as a Sufi saint, 'an apostle of Hindu Muslim
unity', a religious reformer (in Hinduism or general),
a true secular thinker and a social reformer. Kabir,
no matter whether he is Hindu or Muslim, Brahmin or
Juleha, as an enlightened realized saint has
remained neglected in studies in languages other
than Hindi.  It is necessary to understand that Kabir's
multiple identities based on religion, sect, caste,
lineage of Gurus, his ideological and political
position as a reformer, a secular thinker are the results
of researches. The real enlightened Kabir was aloof
from and much above them.

Realization is the process of dissolving all
identities in public as well as private spheres as they
indicate the working of ego.The quality of Kabir's
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realization and his self effacement is evident the
following poem. Kabir says,

I am neither pious nor ungodly, I live neither by
law nor by sense,

I am neither a speaker nor hearer, I am neither a
servant nor

master, I am neither bond nor free,
I am neither detached nor attached.

I am far from none: I am near to none.
I shall go neither to hell nor to heaven.

I do all works; yet I am apart from all works.
Few comprehend my meaning: he who can

comprehend it, he sits
unmoved.

Kabir seeks neither to establish nor to
destroy.(LXXIX)

In fact, Kabir is the follower of the true religion
which underlies all religions and his religion is the
direct outcome of his own spiritual experiences. His
religion is internal, interior, individualistic and
universalistic. Dr. Radhakrishnan illustrates from the
lives of Moses, Buddha, Jesus, Paul, Mohammed and
Francis of Assisi and shows how they  found the
strength and assurance of the reality of God in
solitude of their own respective places. He says, “The
soul in solitude is the birth place of religion .....
Everything that is great, new and creative in religion
rises out of the unfathomable depths of the soul in
the quiet of prayer, in the solitude of meditation.”XII

This study, in the context of Kabir's experience of
salvation, focuses on certain aspects of his religion
viz. a) Nature of God, Brahman or the Divine  b) The
pathway to God c) The transformation it brings
d) True Master and true disciple/devotee.

a) Nature of God, Brahman or the Divine
Kabir's Lord is 'one' who reveals Himself in 'many'
forms. He is immanant as well as transcendent. Kabir
describes his Supreme vision in following words:
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So from beyond the Infinite, the Infinite
comes; and from the
Infinite the finite extends.
The creature is in Brahma, and Brahma is in
the creature: they
are ever distinct, yet ever united.
He Himself is the tree, the seed, and the germ.
He Himself is the flower, the fruit, and the
shade.
He Himself is the sun, the light, and the
lighted.
He Himself is Brahma, creature, and Maya.
He Himself is the manifold form, the infinite
space;
He is the breath, the word, and the meaning.
He Himself is the limit and the limitless: and
beyond both the
limited and the limitless is He,......
...............
Kabir is blest because he has this supreme
vision! (VII,06)
Kabir describes Him as 'the pure being',' the

immanent mind in Brahma and in the creature' and
the mystical experience of seiing Him in the point
between his eyebrows,the place of the Adnya
Chakra, the third eye. This very consciousness of God
pervading everywhere tansforms the whole
perception towards the world. He describes vividly
his divine play of creation in highly paradoxical
terms. The love form is his body but he is' without
form, without quality, without decay'. He is one but
seen as many in the eyes of the creatures. The union
with Him brings great joy. His presence everywhere
removes fear, anxiety and what remains is joy.

The body and the mind
 cannot contain themselves,
 when they are
touched by His great joy.
He is immersed in all consciousness,
all joys, and all sorrows;
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He has no beginning and no end;
He holds all within His bliss. (xxvi , page 32)

Therefore Kabir confidently argues the visible
objects are not true as they hide the Truth in their
form and this is unbelievable as it is invisible. This
Presence felt everywhere transfers the devotion for
Him to devotion, selfless love for the 'Invisible He'
wrapped in all animate and inanimate forms. This is
exactly what Swami Vivekanand means in his
practice of 'Serving creatures as God'.

That which you see is not:
and for that which is,
you have no words.
Unless you see, you believe not:
 what is told you you cannot accept.
He who is discerning
knows by the word;
and the ignorant stands gaping.
 (Xlix,page 55)

When the Soul in one body sees all other forms
not as bodies but as his own essence , the selfish
love for one's own body expands limitlessly to
encompass all other bodies. This experience breeds
fearlessness, security and love. Hence the very
attainment of God is in reality attainment of love;
for He is Love. Kabir says ,

“I have attained the unattainable, and my
heart is
coloured with the colour of love.”(XLVIII,
1.107)

b) The pathway to God
Kabir's path is the path of love. He declares his
relationship thus:

From the beginning until the ending of time,
 there is love
between Thee and me;

And how shall such love be extinguished?
(Xxxiv, page 41)
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This path of Love transforms his relationship with his
work and the work becomes His work, the work for
the Beloved. It is the 'I' and 'Me' which separate the
doer from the rest of the world. The self love doesn't
allow one to work with the true spirit of devotion,
i.e. doing His work. This is how Sri Aurobindo states
that the day to day work can be divinised.

So long as man clamours for the I and the
Mine,
his works are as naught:
When all love of the I and the Mineis dead,
then
the work of the Lord is done.
For work has no other aim than the getting
of knowledge:
When that comes, then work is put away.
(Vi, page 5)

The contact with this world of senses from I
consciousness corrupts Man. The pleasures in this
world are like mirage as they let one indulge in
outward form and forget the essence. Hence Kabir
advises to be thirsty for the true nectar, i.e. love as
many saints had done before. He describes the
corrupting influence of the world and the worldly
as follws:
not for a moment have you come face to face with
the world:
You are weaving your bondage of falsehood, your
words are full of deception:
With the load of desires which you.hold on your
head, how can
you be light?”
Kabir says: ”Keep within you truth, detachment, and
love.” (LXI, 65)

Kabir's truth is the Invisible in the visible form,
detachment is detachment from the false i.e. the
visible form and love is love for   all- pervading
essence, one and the same in all varied forms. Kabir
guides as to where and how to find Him. He says
declares, ‘Know yourself then, O Kabir; For He is in
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you from head to foot. Sing with gladness, and keep
your seat unmoved within your heart.’(lxxviii
page 83)

He doesn’t believe the dictates of reason. He
says, “They are blind who hope to see it by the light
of reason, that reason which is the cause of
separation.” (XCVII, page 103)

Kabir insists on the path of devotion, of love, of
self- sacrificing pure, selfless love. Kabir Says, when
love renounces all limits it reaches truth. (L,56).
Subtle is the path of love!
Therein there is no asking and no not-asking,
There one loses one’s self at His feet,

..................
The lover is never slow in offering his head for his
Lord’s  service.
Kabir declares the secret of this love. ( lv,page 60)

It is subtle, the seeker loses himself at His feet,
and there is ‘no asking or not-asking’ therein
because the seeker knows that he is one with his
beloved. The secret of this love is the readiness to
offer one’s head for his service. (LV, 60)

d) The transformation it brings
The greatest transformation it brings in life is the life
full of love and renunciation.  Love makes him to
live a limitless life in this world because the limits are
actually the results of one's own desires. Love, as
the sense of fulfillment in turn stops one from
demanding anything. He compares life full of love
with lotus blooming in water but untouched by it,
or the wife who burns herself sees others weep but
doesn’t grieve.. (XXIV, 31) Kabir gives eloquent
expression to his experience of simple union as a
result of living constantly in His presence. (sahaj
Samadhi):
O sadhu! the simple union is the best.
Since the day when I met
with my Lord, there has been no end
 to the sport of our love.
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I shut not my eyes, I close not my ears,
 I do not mortify my body;
I see with eyes open and smile,
 and behold His beauty everywhere:
I utter His Name,
And whatever I see, it reminds me of Him;
whatever I do., it becomes His worship.
The rising and the setting are
 one to me; all contradictions are solved.
Wherever I go, I move round Him,
All I achieve is His service:
When I lie down, I lie prostrate at His feet.
He is the only adorable one to me:
 I have none other.
My tongue has left off impure words,
it sings His glory day and night:
 (XLI, 48-49)

e) The true Master and the true disciple/devotee
Kabir's Religion is a conscious choice but one has
to fulfil basic eligibility criteria to be the true
seeker. Kabir says ,"The devout seeker is he who
mingles, in his heart the double currents of love
and detachment" (XVII, 17) Kabir’s truth seeker is
like a warrior. His fight is very hard and wearisome.
His fight is in the kingdom of purity, truth and
contentment and is fought against the enemies
like passion, anger, pride and greed. This battle-
unlike the battle of a widow or a warrior- goes
on day and night, ceaselessly till the end of life.
(XXXVII, 44,45) The true seeker knows the  vanity
of search outside himself for God...
He is dear to me indeed
who can call back the wanderer to his
home. In the home is the true union,
In the home is enjoyment
of life: why should I forsake my home
and wander in the forest?
If Brahma helps me to realize truth,
 verily I will find both
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bondage and deliverance in home.
He is dear to me indeed
who has power to dive deep into Brahma;
whose mind loses itself with ease
in His contemplation.
He is dear to me who knows Brahma,
 and can dwell on His supreme
truth in meditation; and who can play
The melody of the Infinite by uniting love
and renunciation in life.
Kabˆir says: ”The home is the abiding place;
in the home is
reality; the home helps to attain Him
 Who is real. So stay
where you are, and all things
shall come to you in time.”( XL, 47)

Kabir states certain characteristics of the real
sadhu or the Guru. 1. He can reveal the form of
the formless to the vision of the physical eyes.
(gives direct experience and not hollow words)
2. He teaches the simple ways of attaining Him
other than rites and ceremonies. 3. He does not
make you close the doors, and hold the breath
and renounce the world.  4. He teaches you to
perceive the Supreme Spirit wherever the mind
attaches itself. 5. He teaches you to be still in the
midst of your activities. 6. Fearless, ever immersed
in bliss, he remains in the state of union with the
Lord amidst all enjoyments. (LVI, page 61)

In addition to those mentioned above
He who is meek and contented., he who has
an equal vision, whose
mind is filled with the fullness of acceptance
and of rest;
He who has seen Him and touched Him, he
is freed from all fear
and trouble.
To him the perpetual thought of God is like
sandal paste smeared
on the body, to him nothing else is delight:
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His work and his rest are filled with music: he
sheds abroad the
radiance of love.
Kabir says: ”Touch His feet, who is one and
indivisible,
immutable and peaceful; who fills all vessels
to the brim with
joy, and whose form is love.”(LXX, 73)
For Kabir, Love and renunciation are two
sides of the same coin and they are the sure
mark of the wise. (XLIX, 55)
Kabir in very precise manner summarises his
shows view of true religion in the following
poem.
If God be within the mosque,
 then to whom does this world belong?
If Ram be within the image
Which you find upon your pilgrimage,
then who is there to know
what happens without?
Hari is in the East: Allah is in the West.
Look within your
heart, for there you will find both
Karim and Ram;
All the men and women of the world
are His living forms.
Kabˆir is the child of Allah and of Ram:
He is my Guru, He is my
Pir. (LXIX-72 )

Kabir's was the most revolutionary voice of the
age expressing most candidly and overtly his views
on the corrupt religious scenario. He was the keen
observer and the critic of the society he lived in. He
attacked very vehemently and courageously on
different wrong practices in society and religions. In
his equal treatment to all none is favoured nor
spared. Brahmins, Pundits (scholars on religion),
Mulla, Kazi, the Muslim priests, Yogis, pilgrimmes, Idol
worshippers, the ascetics, interpreters of scriptures
all receive equal blows for their ill practices at the
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hands of Kabir.Dr. Ashirbadilal Shrivastav in his
Medieval Indian Culture (Shiva lal Agarwala and
Company,Agra 3 First edition 1964) aptly summarizes
Kabir's contribution to his time:

Nevertheless, he became one of the
greatest .saints and reformers of his time. His
teachings were directed to the attainment
of two main objects—inward spirituality to
the exclusion of outward ritualism and the
conciliation between Hinduism and Islam. He
believed in one formless God, rejected both
the Vedas and the Quran and the supremacy
of the Brahmans and the mullas, preached
against the meaningless formalities and
rituals of Hinduism, and the equally
meaningless rites and practices of Islam. He
was an uncompromising opponent of caste
and of image-worship. He was equally
vehement  against  the Muslim form of prayer,
the fasts of Ramzan, and the reverencing of
tombs and graves. He emphasised the unity
of God, and the path of love, devotion and
bhakti. He believed that love of God and
love of humanity were the fundamental basis
of religion, and therefore, there was no
religion without bhakti.XIII

In the context of today's India and the world,
what Rustom Bharucha in his essay ' The Question of
Faith' underscores the need to return to Kabir. He says,

"The basis for such a theory (secular
theology) is less likely to be found in the
existing political rhetoric of ' religious
tolerance' than in the visionof saints like
Kabir,Guru Nanak, and Chaitanya who, as
Tagore understood as well,'preached one
God to all races in India' adapting different
idioms of communication.Secularists have a
lot to learn from the idioms of tolerance
embedded in every religious faith".XIV
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Treatment of Mysticism
in Kabir’s Poetry

Dr. A.P.Pandey

Kabir is unanimously regarded as the most
representative social reformer and saint poet of

medieval India which was waylaid by unhealthy
social and religious practices coming down the
ages. Despite lack of formal education, Kabir had
deeper insights and astounding communicative skills
which qualify him to be designated as the poet
laureate of the age.  As a social reformer, he was
moved to see the miserable plights of the masses
and unending sufferings subjected to them. He,
therefore, was determined to reform their conditions
by creating awarenes that what was being done to
them needs to be addressed to restructure a society
based on natural justice. Though this stand of Kabir
did not suit to the existing ideologies of the age and
invited much animosity from the established groups,
he never hesitated in carrying out his crusade firmly
believing that what he was doing was right being
the dictate of his soul. He always believed in
accepting the good practices but would not

meeF&b Flevee oerefpeS
peeces JeÀgìgce mecee³e~
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compromise if found unfavorable to peace and
harmony of the society. Besides being a social
reformer, Kabir was blessed with the essence of
spirituality to perceive the things to be rightly called
mysticism. It is, therefore, reasonable to reflect on
the broader perspectives of mysticism to understand
the essence of mystic experiences in his poetic
expressions.

Mysticism derived from Greek word ‘mystikos’
means initiation. It is the pursuit of achieving
communion or identity with, or conscious awareness
of, ultimate reality/ the divine, spiritual truth, or God
through direct experience, intuition or insight.
Traditions may include a belief in literal existence of
dimensional realities beyond empirical perception
or a belief that a true human perception of the world
transcends logical reasoning or intellectual
comprehension. A person delving deep in these
areas may be called a mystic. In many cases, the
purpose of mysticism and mystical discipline such
as meditation is to reach a state of return or re-
integration to Godhead. A common theme of
mysticism is that the mystic and all of reality are one.
The purpose of mystical practice is to achieve that
oneness in experience to transcend limited identity
and re-identity with all that is. The state of oneness
has many names depending on the mystical system:
Illumination (Christianity), Irfan (Islam), Nirvan
(Buddhism), Moksha (Jainism) Samadhi (Hinduism)
to name a few.

The term mysticism is often used to refer to beliefs
which go beyond the purely exoteric practices of
the main stream religions, while still being related to
or based in the main stream religious doctrine. For
example, Kabbalah is a significant mystical
movement with Judaism, and Sufism is a significant
movement within Islam. Gnosticism refers to various
mystical sects which arose out of Christianity. Non-
traditional knowledge and rituals are considered as
Esotericism, for example, Buddhism’s Vajrayana.
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Vedanta, the Naths (North India), the Natha (South
India), the Siddhas and Nagas are considered the
several mystical branches of the Hinduism. Mystical
doctrine may refer to the religious texts that are non-
canonical, as well as more main stream canon and
generally require a more committed intellectual,
psychological and physical approach from spiritual
devotees. Most mystic teachers typically have some
history or connection with a main stream religious
branch-controversial or otherwise, but gather
followers through interpreting sacred texts or
developing new spiritual approaches from their own
unique experience.

According to Evelyn Underhill there are five
mystic ways through which mystic arrives at union
with the absolute. First is the awakening stage in
which one begins to have some consciousness of
the absolute or divine reality. Second is the stage of
purgation (of bodily desires) which is characterized
by an awareness of one’s own imperfections and
finiteness. The third is the illumination (of the mind)
which is reached by an artist, visionaries as well as
being the final stage of some mystics. Fourth is “called
the dark night of the soul.” Its experience by few is
the stage of complete purification and marked by
confusion, helplessness, stagnation of will and sense
of withdrawal of God’s presence. The final stage is
the union with the object of love, the one reality.

As means to meet the divine, some mystics have
taken recourse to fasting, breath control, meditation,
ecstasy; simplification, autosuggestion, and
monoideism (absorption in single idea). Mystical
experience permits complementary and apparently
contradictory methods of expression; via affirmative
(affirmative way or fullness) as well as via negative
(negative way or emptiness). It is said that: the
emptier your mind, the more susceptible are you to
the working of the presence. For fullness and freedom
both are needed. In fact, the apparent negations-
neti neti (nor this nor that) of the Upanishads, the
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shunyata (void)of the Buddhists, or of Darkness
beyond Light of Dionysius perform a double
function. They state a condition of being as well as
its utter freedom from every determination. As
Dionysius explains it ‘While God possesses all the
attributes of the universe, being the universal cause
yet in a stricter sense He does not possess them since
He transcends them all.’ency-790’. The ‘negative
way’ a way of turning back upon the finite, is a
part an old  positive verified insight, at once the last
freedom and, as far as many men are concerned,
perhaps a lost freedom.

Mysticism has been accused of passing of
psychological states for metaphysical statements.
But the psychological base has never been
questioned seriously. It would be, however, proper
to call it autology (the science of self).  The contrast
between the old and the new has been well
expressed by the Russian philosopher Peter
Ouspensky:

Never in history has psychology stood at so low
a level, lost all touch with its origin and meaning,
perhaps the oldest science and, unfortunately, in its
most essential features, a forgotten science ,the
science of his possible evolution.1

Mysticism is a science in which psychology of
man mingles with the psychology of God. The major
orientation is from the level of the profane to the
sacred, an awareness of the divine in man and
outside. The source and goal of such a psychology
was revealed in the 18th century Methodist leader
John Wesley’s words—“The best of all is this that God
is with us”2. A mark of the mystic life is the great
access of energy and enlarged awareness, so much
so that the man who obtains the vision becomes
another being. Mansions of the mind, maqam
(Arabic; place) and bhumi (Sanskrit: land) open up
to the gaze of the initiate, a wayfarer of the worlds.
This means a renewal or conversion until one knows
that the earth alone is not man’s teacher. The mystic
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begins to draw his sustenance from super sensuous
source. He has “drunk the Infinite like a giant wine,’’3

and a hidden bliss knowledge, and power begin
to sweep through the gates of his senses.

The state of energizing is facilitated by controlled
attention. It is customary to fix the mind on some
object and idea, some focus of contemplation.
According to the Indian formula, to worship God
one must become like Him, (devam bhutwa devam
jayet). Exercises, physical no less than mental,
including methods of worship and prayer, have
been devoted to this end until one becomes what
one contemplates. The ranges and creative aspects
of mind are part of the psychology of the mystic
and one of the oldest traditions of mankind. The
old Indian psychology divided consciousness into
three main provinces: waking state (jagrat), dream
state (svapna), and sleep state, and added a fourth
called turiya, which is the consciousness of man’s
pure self-existence or being. The four fold scale
represents the degrees of the ladder of being by
which man climbs back to the source, the absolute
divine. The change from here to there is not an
uneventful process. There come dry periods of
deviation, violent alteration and temptations. If there
are raptures and blue heavens, where are python
agonies and absolute abandonment’s, howling
deserts and “dark nights of soul” to go through.

The term or concept “Mysticism” is so wide and
vast that it cannot be encompassed in a single
definition. Mysticism and its related concepts which
have been treated in literatures of the world can be
understood to some extent on account of their
association with our life. Since it is a thought and is
a response to one’s own personal inner voice and
dictates of soul, it varies from person to person and
thinker to thinker. However, all mystics try to associate
the concept mysticism with soul’s journey to God.
Soul elevates itself to get reunited with the Supreme
soul. The different assets and paraphernalia of
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mysticism are transcendentalism, romanticism,
individualism and transmigration of soul.

In the 20th century, Mysticism as quest for a
hidden truth or wisdom is experiencing a renewed
interest and understanding similar to that which had
marked its role in previous eras. Mysticism, also
known as Rahasyavad in Indian languages, is said
to have originated from a feeling of alienation and
solitude where one can delve deep into the
bottomless ocean of mind and transcend the reality.
In simple words, it is a state of mind where one arrives
at a mysterious thinking intuitively which otherwise
would not be possible for anyone to experience
such kind of enlightenment in routine situations.
Mysticism is an experience that has a spiritual
meaning which is neither apparent to the senses nor
to the intellect. Ram Kumar Verma is a prominent
Hindi poet and thinker states: “Mysticism is a
reflection of that state of Jivatma in which it
establishes its peaceful and immaculate relation with
the divine and unique power.”4

 In the light of above definition, nature and
understanding about the term mysticism, let us now
critically examine Kabir as a mystic poet. Though
the nature and function of mysticism offered by
different scholars does not have scientific justification,
it, however, gives a kind of tentative way to proceed
with for further observation. If one delves deep into
the ocean of Kabir’s poetry, one realizes that Kabir
was in true sense of the term a great mystic poet. He
was a unique blend of Hindu religious philosophy
being the disciple of Ramanand and Islamic
philosophy being born and brought up in a Muslim
family, as well as his association with his
contemporary philosopher and poet Shaikh Taki. His
close experience from both the cults presented him
an insight which he fully exploited in his poetry.
Though mysticism is very interesting, its
comprehensibility in its true form is misappropriating.
The bond of Jivatma and Parmatma is so close that
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difference between them ceases to exist.
Shankaracharya’s theory of Adwaitvad seems to
have exercised strong influence on Kabir’s mystic
thought. Kabir believes that the ignorance of mind
–Maya–does not allow the grand union of Jivatma
and Paramatma. Once Maya which is a big barrier
is dispelled by the light of knowledge, Jivatma and
Parmatma will get inseparably assimilated with each
other losing their independent identity. The same has
been metaphorically presented by Kabir in his
original couplet;

Jal mein kumbh, kumbh mein jal hai, baahar bheeter paani,
Foota kumbh jal jalahi milanayah tathya kahaun giyaani.

When in water the pitcher is dipped
In and out there is water
If pitcher breaks the waters mingle
To the wise the import is clear. 5

Here Kabir tends to say that as a pitcher dipped
in water, breaks, the water in pitcher gets united with
water in which it is dipped, similarly, when a soul of
a man mingles with the Supreme soul, there is a
complete union and both become indistinguishably
one. Our body is like pitcher containing soul which
when meets the mortal ends, soul proceeds towards
its fountain, supreme soul which can only
accommodate it.

Kabir’s mysticism can broadly be divided into
three heads: emotional mysticism, meditational
mysticism, and nature related mysticism.

In emotional meditation, a close relationship
between Atma and Parmatma is established on
family terms. Mystic poets, therefore, consider Atma
and Parmatma as wife and husband respectively,
and also imagine them suffering the pangs of
separation (virah).They look for experiencing
transcendental pleasures being reunited. When
Atma internalizes the virtues of Parmatma by
meditation sadhana, it begins to long for the union
and promotes its flight to attain of salvation, moksha.
In the following line Kabir has presented himself as
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wife and Ram as her lover-Hari mere peev main to
Ram ki bahuriaa (English- Ram is my husband, I his
wife).

Kabir experiences excruciating pangs of
separation from Lord and is rendered oblivion of
everything but Him whom he wishes to imprison in
his inner eyes. Kabir even can’t think of life being
isolated from his master. He expresses the sense of
restlessness in the following couplet:

Baasar sukh na raimi sukh, na such sapanehu manhi
Kabir bichhudya Ram sun, na sukh dhoop na chhanhi

Ease neither at day nor at night
Even in dream there is no ease
Ram forsaken has ease neither
In shade nor in sun, says Kabir. 6

Kabir asserts that the Lord can be only realized
through the rigourous course and continuous self -
extinction. He says:

Hansi hansi Kant na paaiyaa, jinni paayaa tin roy.
Jo hansi ke khele Hari mile, to kaun duheli hoy.

One cannot smile and get the Lord
Only those who weep can get
If to smile he did respond

None would be Lord bereft. [Couplets From Kabir, p.105]

Kabir is sure that none has ever realized Lord
simply by pleasant smile. Whoever has felt the
proximity of lord must have done so through the
tough course of sufferings and tears in eyes. Kabir
has expressed this abstract notion about mysticism
through literary devices of imagery, metaphors,
symbols and other strategies as reflected in his
couplet.

Meditational Mysticism: Kabir is of the opinion that
meditation is one of the surest ways whereby union
of Atma and Parmatma can be ensured. His poetry
is teemed with references where God is sought to
be realized by persistent and sustained sadhana.
Since Kabir was a follower of Nirgun cult, sadhana
was the only means to have graceful union with
Almighty. In devotional meditation Atma tries to
access the Parmatma by consistent and rigorous
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meditation. It is, therefore, also called yogic
mysticism. Kabir has presented a beautiful picture
of God based on his powerful imaginative faculty:

          Jaake muh maathaa nahin, nahin ruup kuruup.
          Puhup baas se paatalaa, aisa tatwa anuup.

                 God has neither mouth nor forehead,
                 Handsome or ugly He is not,
                 He’s thinner than flower’s fragrance,
                 Thus of unique essence He is wrought.
                 [Mohan Singh Karki, Kabir, P.70]

Kabir believes that Atma is a part of Parmatma
and both of them are closely associated. He tries to
explicate this theory based on the rock ground of
knowledge. But sometimes his expressions seasoned
with the flavour of devotion carry the note of
contradictory and reversible implication generating
a wide and vast world of wonders and charisma. In
addition to this, he explains the union of Atma and
Parmatma by strategically employing a number of
symbols which further transports the readers to
unique and wonderful realization. He emphasizes
that it is the strong hold of the knowledge which
controls our senses from being waylaid by the rolling
splendors of the world. The Bhagavad-Gita also
emphasizes the need to control the senses which
proceed as barriers and do not let the union of Atma
and Parmatma be possible .It has indoctrinated the
philosophy of controlling our senses which obstruct
the flow of our knowledge and clouds the minds
with the fumes of ignorance.

Tasmatwamindrinyaadau nashamya bharatarshbna.
Paapmaanam prajahi hyenam gyaan vigyaan
naashanam.7

Lord Krishna says: Arjun you must first control
your senses, and then kill this evil thing (desire) which
obstructs the knowledge of Nirgun Brahma and Sakar
Brahma.

Kabir’s Ulatvaasis are superficially based on
contradictory and quite uncompromising statements
like those of metaphysical poets of English literature



126 keÀyeerj

that are said to have used metaphysical conceits.
To justify and understand metaphysical poetry, one
is required to go in for enough of mental wrangling
as it is not easy to comprehend the poetic
implications carried through them. Similarly, the in-
depth analysis and intellectual exercise justify the
statement and the reader is enlightened that what
has been said in the poems is fully agreeable.

Samandar laagi aagi, nadiyaa jal koilaa bhayi
Dekhi Kabiraa jaagi, panchhi rushaa chadhi gayi

The sea caught fires and all rivers
Were burnt and to charcoal reduced,
Kabir witnessed it full awake
(And saw) the fish up to move.
                               [Mohan Singh Karki, Kabir, P.27]

In this ulatvasi Kabir, tries to explain that man is
full of passions and when they are burnt by the fire
of knowledge, the soul is purged of and it then with
pristine purity proceeds towards Parmatma which is
its final destination. Here Kabir is seen at his best
presenting the abstract notion of mysticism before
a commonplace reader through the use of an
imagery of “sea” studded in paradox as a figure of
speech with contradictory note.

Nature Mysticism:  Kabir experiences intuitively the
presence of god in various manifestations of nature
such as, sun, moon, stars, mountain, forest etc. In
the following couplet, clouds raining have been
treated as divine blessing which has soaked his
body and soul and renders the land as lush of
greenery.

Kabira baadal prem ka, ham par barsya aai,
Antar bhigi atmaa, hari bhai banraai.

Says Kabir, love-clouds have gathered
It is raining down on me,
My entire soul is soaked in it
All round there is greenery.
                     [Couplets From Kabir, p.20]

Kabir has been blessed with tremendous power
of communication skills which he uses in explaining
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the abstract notion of mysticism to even a
commonplace man by picking up the simple
illustrations from nature. He says that God is present
in us but we cannot see Him as fragrance though
present in the flower cannot be seen until it is smelt.
Similarly there is red colour in myrtle leaves but readily
it is not seen as it is internalized in the leaves but can
be seen only when the leaves are properly treated
to extract the essence of colour from the leaves.
Kabir means to say here that God is omnipresent
but its realization can be made by sadhana,
meditation and faith. The following couplets will
highlight the mystic experience of Kabir which he
gets from nature:

Puhup maahi jyuun baas basat hai, mukur maahi
jas chhaai.
Taise hii hari basai, nirantar mere ghat maahi.

As the fragrance in the heart of flower
As reflection in a mirror
Like that is the lord staying always
In my mind’s bower
                          [Couplets From Kabir, p.7]

English and American literatures have an over
exuberance of nature mysticism, which can be seen
in the poetic expression of Wordsworth, Emersion,
Whitman and in the poems of Rabindranath Tagore.
Wordsworth in his Immortality Ode has shown the
transmigression of soul. Emersion’s Walden offers a
complete insight into the transcendental propensities
of human being and nature. In the same order
Whitman’s contribution to mystic thought through
his classic poem Leaves of Grass needs to be properly
underlined and discussed. It is called a classic of
American life and literature as it deals with superficial
and spiritual aspect accounts of America. The notes
of mysticism run through the poetry of Whitman and
can be better seen in his most celebrated and
classical poem called Songs of Myself. In his
boyhood he would often remain lying for hours
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together contemplating apple tree, the blossoms
and the sky, and at moments he would have a
mystic experience, when his soul would extend to
embrace the entire universe. He would have a
feeling of oneness with all created things and his
soul would embrace with love even the smallest
created things as well as the greatest and the
perfect. This feeling of oneness, of identity with both
the great and small, this sense of the essential divinity
of all things accounts for the long catalogues that
appear so frequently in his poetry. He gives
expression to the mystic feeling of oneness in a
number of sections of the Song of Myself. The
following poem will exemplify and give an insight
into his mystic experience with nature:

I celebrate myself, and sing myself,
And what I assume you shall assume,
For every atom belonging to me as good belongs
to you.
I loafe and invite my soul,
I lean and loafe at my ease observing a spear of
summer grass.
My tongue, every atom of my blood, form’d from
this soil,
this air,
Born here of parents born here from parents the
same, and their    parents the same,
I, now thirty-seven years old in perfect health begin,
Hoping to cease not till death.10

 In this context, it will be pertinent to mention
the Nobel Laureate of India, Rabindranath Tagore,
who read Kabir exhaustively and translated his 100
poems with his own commentary and annotations.
He seems to have been more influenced by Kabir’s
mystic elements, and translated preferably those
poems which are teemed with the flavour of
mysticism. Apart from his translation of few poems
of Kabir, he is independently acknowledged as a
mystic poet as reflected in his poems. His mysticism
is neither a creed nor a philosophy; it is neither a
theoretician’s acrobatics nor is a priest preaching.
It is a practical way, a result of what Tagore has
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seen and realized of life, a record of his observations,
a voice of his aspirations. According to J.H. Cousins
“his religion is without the theology though not
without personality; his philosophy is without
argument, though not without rationale. The
outstanding quality that shows in every line of his
poetry is life.”11

The above discussions, thus, bring out the fact
that Kabir’s mysticism has originated from his deeper
insights and practical experiences which he gained
in long span of his life. This is the reason why he is
able to present convincingly the abstract notion of
atma and parmatma by simple illustrations derived
from one’s day to day life. A reader easily
understands the concept of mysticism by dwelling
upon and reflecting on the poems of Kabir based
on happenings of simple things perceived in one’s
life. Kabir as a mystic poet is remembered across
the globe by the simplicity of his expression and skills
of presentation free from the aesthetic and literary
nuances.
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j®eveekeÀej
Dee®ee³e& npeejerÒemeeo efÜJesoer
efnboer meeefnl³e kesÀ cetOe&v³e Deeuees®ekeÀ, FeflenemekeÀej leLee mepe&keÀ
Dee®ee³e& efÜJesoer keÀes Hen®eeve efceueer Meebefle efvekesÀleve ceW ieg©osJe jJeeRê
veeLe þekegÀj leLee Dee®ee³e& ef#eefleceesnve mesve kesÀ menpe meeefVeO³e ceW~
Yeejleer³e ef®ebleveOeeje kesÀ ceewefuekeÀ ef®eblekeÀ SJeb mepe&keÀ Dee®ee³e& efÜJesoer
ves ceveg<³e keWÀefêle ef®ebleve keÀer veeRJe jKeer~

ÒeesHesÀmej jlevekegÀceej Heeb[s³e
mecekeÀeueerve efnboer Deeuees®evee kesÀ meceLe& nmlee#ej SJeb Glke=Àä ÒeeO³eeHekeÀ
[e@ jlevekegÀceej Heeb[s³e efnboer efJeYeeie cegbyeF& efJeMJeefJeÐeeue³e kesÀ HetJe&
DeO³e#e leLee jeä^er³e Deeuees®evee $ewceeefmekeÀer DeveYew kesÀ mebmLeeHekeÀ
mebHeeokeÀ nQ~

[e@ ef®elejbpeve efceÞe
oerrveo³eeue GheeO³ee³e efJeMJeefJeÐeeue³e, ieesjKeHegj kesÀ efnboer efJeYeeie kesÀ
HetJe& DeO³e#e ÒeesHesÀmej efceÞe DeeOegefvekeÀ efnboer keÀefJelee kesÀ ceewefuekeÀ
Deeuees®ekeÀ SJeb ef®eblekeÀ nQ~ meceepeJeeoer efJe®eejOeeje kesÀ ÒeKej
ef®eblekeÀ efceÞe peer meeefnl³e kesÀ meceepeMeem$eer³e efJeMues<eCe kesÀ efueS peeves
peeles nQ~ mecevJe³ekeÀ, meeefnl³e DekeÀeoceer, veF& efouueer~

Þeer kegÀceejHeeue osmeeF&
iegpejeleer Yee<ee kesÀ megÒeefme× meeefnl³ekeÀej nw~ pewve Oece& SJeb iegpejeleer
meeefnl³e Hej osMe efJeosMe ceW FvekesÀ J³eeK³eeveeW keÀe Dee³eespeve neslee
jnlee nw~ iegpejeleer Yee<ee kesÀ megÒeefme× meeefnl³ekeÀej pe³eefYeJemeg kesÀ
Heg$e nw~ iegpejeleer meeefnl³e Heefj<eo kesÀ DecegKe Heo keÀes Yeer megMeesefYele
efkeÀ³ee nw~ efnboer ceW Yeer ome HegmlekeÀ ÒekeÀeefMele ngS nw~

Þeer MewuesMe efmebn
keÀefJe SJeb meceer#ekeÀ,
cegbyeF&~
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Citation Style: Author-Date Referencing System of The
Chicago Manual of Style (Chapter 15, 17th edition)

Authors should adopt the in-text parenthetical Author-Date
citation system from Chapter 15 of the Chicago Manual of
Style (17th edition).

Some examples are listed below

1)  BOOKS

REFERENCE LIST ENTRY:

Book references should be listed at the end of the paper
as “Works Cited” in alphabetical order.

Single Author

Carson, Rachel. 2002. Silent Spring. New York: HMH Books.

Dual Authors

Adorno, Theodor, and Max Horkheimer. 1997. Dialectic of
Enlightenment. London: Verso.

Multiple Authors

Berkman, Alexander, Henry Bauer, and Carl Nold. 2011.
Prison Blossoms: Anarchist Voices from the American Past.
Cambridge: Harvard University Press.

Anthologies

Petra Ramet, Sabrina, ed. 1993. Religious Policy in the Soviet
Union. New York: Cambridge University Press

IN-TEXT CITATION:

References to the specific pages of the books should be
made in parenthesis within the text as follows:

(Carson 2002, 15)
(Adorno and Horkheimer 1997, 23)
(Berkman, Bauer, and Nold 2011, 100-102)
(Sabrina 1993, 122-135)

Please refer to 15.40–45 of The Chicago Manual of Style
for further details.

Style Guide
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2)  CHAPTERS FROM ANTHOLOGIES

REFERENCE LIST ENTRY:

Chapters should be listed in “Works Cited” in alphabetical
order as follows:

Single Author

Dunstan, John. 1993. “Soviet schools, atheism and religion.”
In Religious Policy in the Soviet Union, edited by Sabrina
Petra Ramet, 158–86. New York: Cambridge University Press

Multiple Authors

Kinlger, Samual A., and Paul H. De Vries. 1993. “The Ten
Commandments as values in Soviet people’s
consciousness.” In Religious Policy in the Soviet Union,
edited by Sabrina Petra Ramet, 187–205. New York:
Cambridge University Press

IN-TEXT CITATION:
(Dunstan 1993, 158–86)
(Kingler and De Vries 1993, 190)

Please see 15.36 and 15.42 of The Chicago Manual of
Style for further details.

3)  E-BOOK

REFERENCE LIST ENTRY:

List should follow alphabetical order. The URL or the name
of the database should be included in the reference list.
Titles of chapters can be used instead of page numbers.

Borel, Brooke. 2016. The Chicago Guide to Fact-Checking.
Chicago: University of Chicago Press. ProQuest Ebrary.
Hodgkin, Thomas. 1897. Theodoric the Goth: The Barbarian
Champion of Civilisation. New York: Knickerbocker Press.
Project Gutenberg.
http://www.gutenberg.org/files/20063/20063-h/20063-
h.htm
Maalouf, Amin. 1991. The Gardens of Light. Hachette Digital.
Kindle.

IN-TEXT CITATION:
(Borel 2016, 92)
(Hodgkin 1897, chap. 7)
(Maalouf 1991, chap. 3)
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4)  JOURNAL ARTICLE

REFERENCE LIST ENTRY:

List should follow alphabetical order and mention the page
range of the published article. The URL or name of the
database should be included for online articles referenced.

Anheier, Helmut K., Jurgen Gerhards, and Frank P. Romo.
1995. “Forms of Capital and Social Structure in Cultural
Fields: Examining Bourdieu’s Social Topography.” American
Journal of Sociology 100, no. 4 (January): 859–903.

Ayers, Lewis. 2000. “John Caputo and the ‘Faith’ of Soft-
Postmodernism.” Irish Theological Quarterly 65, no. 1
(March): 13–31.

https://doi.org/10.1177/002114000006500102
Dawson, Doyne. 2002. “The Marriage of Marx and Darwin?”
History and Theory 41, no. 1 (February): 43–59.

IN-TEXT CITATION:
Specific page numbers must be included for the
parenthetical references within texts
(Anheier, Gerhards, and Romo 1995, 864)
(Ayers 2000, 25-31)
(Dawson 2002, 47-57)

For further details please see 15.46–49 of The Chicago
Manual of Style.

5)  NEWS OR MAGAZINE ARTICLE

REFERENCE LIST ENTRY:

List should follow alphabetical order and need not mention
the page numbers or range. The URL or name of the
database should be included for online articles referenced.

Hitchens, Christopher. 1996. “Steal This Article.” Vanity Fair,
May 13, 1996

https://www.vanityfair.com/culture/1996/05/christopher-
htichens-plagiarism-musings

Khan, Saeed. 2020. “1918 Spanish Flu cure ordered by
doctors was contraindicated in Gandhiji’s Principles”. Times
of India, April 14, 2020.

http://t imesofindia. indiatimes.com/art icleshow/
75130706.cms?utm_source=contentofinte
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rest&utm_medium=text&utm_campaign=cppst
Klein, Ezra. 2020. “Elizabeth Warren has a plan for this too.”
Vox, April 6, 2020. https://www.vox.com/policy-and-politics/
2020/4/6/21207338/elizabeth-warren-coronavirus-covid-
19-recession-depression-presidency-trump.

IN-TEXT CITATION:
(Hitchens 1996)
(Khan 2020)
(Klein 2020)

See 15.49 (newspapers and magazines) and 15.51 (blogs)
in The Chicago Manual of Style for further details

6)  BOOK REVIEW

REFERENCE LIST ENTRY:

Methven, Steven. 2019. “Parricide: On Irad Kimhi’s Thinking
and Being.” Review of Thinking and Being, by Irad Kimhi. The
Point Magazine, October 8, 2019

IN-TEXT CITATION:
(Methven 2019)

7)  INTERVIEW

REFERENCE LIST ENTRY:

West, Cornel. 2019. “Cornel West on Bernie, Trump, and
Racism.” Interview by Mehdi Hassan. Deconstructed, The
Intercept, March 7, 2019.

https://theintercept.com/2019/03/07/cornel-west-on-
bernie-trump-and-racism/

IN-TEXT CITATION:
(West 2019)

8)  THESIS AND DISSERTATION

REFERENCE LIST ENTRY:

Rustom, Mohammed. 2009. “Quranic Exegesis in Later
Islamic Philosophy: Mulla Sadra’s Tafsir Surat al-Fatiha.” PhD
diss., University of Toronto.

IN-TEXT CITATION:

(Rustom 2009, 68-85)
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9)  WEBSITE CONTENT

REFERENCE LIST ENTRY:

Website content can be restricted to in-text citation as follows:
“As of May 1, 2017, Yale’s home page listed . . .”. But it can
also be listed in the reference list alphabetically as follows.
The date of access can be mentioned if the date of
publication is not available.

Anthony Appiah, Kwame. 2014. “Is Religion Good or Bad?”
Filmed May 2014 at TEDSalon, New York.

h t t p s : / / w w w . t e d . c o m / t a l k s /
kwame_anthony_appiah_is_religion_good_or_bad_this_is_a
_trick_question

Yale University. n.d. “About Yale: Yale Facts.” Accessed May
1, 2017.

https://www.yale.edu/about-yale/yale-facts.

IN-TEXT CITATION:

(Anthony Appiah 2014)

(Yale University, n.d.)

For more examples, see 15.50–52 in The Chicago Manual of
Style. For multimedia, including live performances, see 15.57.

9)  SOCIAL MEDIA CONTENT

REFERENCE LIST ENTRY:

Social media content can be restricted to in-text citation
without being mentioned in the reference list as follows:

Conan O’Brien’s tweet was characteristically deadpan: “In
honor of Earth Day, I’m recycling my tweets” (@ConanOBrien,
April 22, 2015).

It could also be cited formally by being included in the
reference list as follows:

Chicago Manual of Style. 2015. “Is the world ready for singular
they? We thought so back in 1993.” Facebook, April 17, 2015.

https://www.facebook.com/ChicagoManual/posts/
10152906193679151.

Souza, Pete (@petesouza). 2016. “President Obama bids
farewell to President Xi of China at the conclusion of the
Nuclear Security Summit.” Instagram photo, April 1, 2016.
https://www.instagram.com/p/BDrmfXTtNCt/.
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IN-TEXT CITATION:
(Chicago Manual of Style 2015)
(Souza 2016)

9) PERSONAL COMMUNICATION

REFERENCE LIST ENTRY:

The expression “personal communication” covers email,
phone text messages and social media (such as Facebook
and WhatsApp) messages. These are typically cited in
parenthetical in-text citation and are not mentioned in
the reference list.

IN-TEXT CITATION:

(Sam Gomez, Facebook message to author, August 1,
2017)

Notes should be listed in end-notes, followed by a works
cited column.
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