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UNIVERSITY OF MUMBALI

Ordinances, Regulations and Syllabus
Relating’to the
Post-Graduate Diplom‘a Course
in
Performing Folk Arts (P.F.A.)

(with effect from the academic year 2004-2005)
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University of Mumbail

PREAMBLE

The University of Mumbai has proposed to commence one-year Post Graduate
(PG) Diploma course in the Performing Folk Arts (PFA) under the aegis of Lok

Kala Academy, Mumbai.

A Folk-Art is the expression of the ethos of a community through music, dance or
drama. Performance is its basic characteristic. Hence Performing Folk Art has
always been an indivisible part of community life and culture. Community life
manifests itself through Folk-Arts relating to contemporary life which are
naturally inspired and instinctive traditionalism is their hallmark. That is why the
entire Folk-Lore is said to be the 'Science of Tradition'. The legacy of Folk-Art is -
transmitted from generation to generation. Its form is like that of a banyan tree.
The branches, leaves and exposed roots become old and get withered while new
ones sprout in their place. These nnanitésgations of the people's songs, dance and
drama which}spring from amongst the people and for the people, go into yet
another bloom. The building blocks of contemporaneous community life which
have outlived their relevance drop off and new shoots of new expressions

manifest themselves.

Richard Dorson, in his book 'Folk-Lore and Folk Life', while defining Performing
Folk Art or what traditionally goes by the form Folk-Play, gbserves:

'Drama of any sort calls for the creation of a play-world by the players, generally

through use of conventional symbolic objects, masks, costumes, a special area for

playing and conventional stylized actions'.
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R Cultue i one of svimbols fian cultire having a tradition of

I he core ol Tnd

'\h\\ . o P 1.
USRS O vears was onipinally ol Caltare inwhich rites, actions and plays

clating 1o the power that underlines the povernance of the Universe, holds a place

of S\raondinary wportance. These ritualistic commandments ook the form of
Performing Arts with the changing times.  Religions, sects, customs, traditions
andtaith exert a tremendous influence on the mass mind. [Folk-Lore and
Performing Folk Arts are woven around spiritualism, social awakening and

cntertaiment.

Tl date, no scientific study of Indian Folk Literature and Performing Folk Arts
has been undertaken and whatever efforts made, just stopped at the level of
collection, collation and presentation without studying the basic spirit of
Perforgning Folk Arts. A lot of creativity is possible through natural instincts in
Folk-Arts which also leads to personality developmenté. Recently Indian Folk Art
has been getting professionalized at the hational as well as international level. It

also greatly influences theatre, films and all other art forms which skillfully

utilizes various forms of Folk Arts.

In modern times, the study of music, dance and dramatics has become essential so
is the case with the Performing Folk Arts which is increasingiy finding its way in
commercial arena. The Folk Art gets carried from one geﬁeration to the other
through an informal system of education - Gurukul. But now its formal and
scientific study has become imperative and hence an effort is being made to

introduce a formal course in Performing Folk Art at the Univest_ity level.
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O"di'lanf‘e. Regulation and Syllabus relating to the diplomu course i
Performing Folk Arts.

(W.e.f. Academic Year 2004-2005)

0. 5452 Title Post Graduate Diploma Course in Performing

Folk Arts
0. 5453 Eligibility : Graduation in any faculty
R. 4812 Duration: One year
R. 4813 Feei; Rs. 10,000/-
R. 481{5 Capacity : 30 students per course

R. 4815 Teacher's qualification (Theory) - An outstanding scholar

R. 4816 Teacher's qualification (Practicals) [ with established reputation
that has made significant
contributjon to knowledge

R. 4817 Medium :  Marathi

Theory & Practical
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fwr (Subject) o M‘grk
3) |TR . 9 ApIEeT 3N A el q00 | 100
Paper No. Folk lore & Folk arts :
) |TR®. R AHeBeraT ST ST FTaH=oT q00 | 100
Paper No. History of Folk arts &
Classification I
3) [UR®. 3 AT TATH B9 q00 | 100
Paper No. Performing elements of Folk arts
g) | TR . ¥ Sebeperal FA T q00 | 100
Paper No. Practicals of Folk arts. —
q) | IR . 4 Mol TR wew  anor| oo | 100
Paper No. IHed AdDA THRE IRl
Components of Folk arts &
Participation of an individual in
Folk arts
Group Folk a = .
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Paper No. 3 Performing elements of Folk arts  Marks 100 R
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'R. 4818 : Standard of Passing - 40 marks (Theory)
- 40 marks (Practicals)

Syllabus prepared by : Mr. Prakash Sahadeo Khandge

(} Scanned with OKEN Scanner



90,
99,
2.
93,
3.
9y,
9.
9.

9c.
qg.

Q0.

=t et

Y S
Ueh BrT ¥reT

HIRCH HGell e
RIS et

g e
ST ST
gforardr anfest sfdar
FNFRECTAT a1e

1. % R QR
.. fREL e

. g Al
. G Jie

I, GHIRR AiS
BT, JHIHR HiS

. YU IS

1. TR Al
fa.5. <l

F. 91. RIS

<. TR TR
wglad WA SEh
S
S 7.1, s

. JIEGd UISH

S, T SR
<. o fRaar
3. TMER AR

(} Scanned with OKEN Scanner



9.
.

3.
Y.
4.
RE&.
.
L.
.
30.
39.
3.
33.

HRIST Ao 18,99

ARG JerTe foIgeR dipaen Seiter dhgrean e IR :
SR - gerErEsh

Meres - T

AR h - g aRR

o -ae AR <. IR3Eg el
AlHee! g. . M

SR TgUar H.ﬂ.m

Tradition of Indian theatre M. L. Warhadpande

Standard Dictionary of Folk lore, Mythology and legend

Folk Dances of Maharashtra Mr. Agerkar

Shyam Parmar

Tradition Mass Media

Primitive Culture E. B. Tylor

Pattern of Culture Ruth Benedict

The Nature of Culture A. K. Kroeber
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