S
/ UNIVERSTTY OF MUMBATI

_—

e No.UG/ 244 of 2007
s MUMBAI-400 032~
30" May, 2007

" Hc"’d’ ppsrtmcm of Music

g e o Bhavan
Uni""r"‘ Vld)'““hc“

+h :
\,i,j_c.a}’c,a fMumbab
0

10
e cpurchgate
‘;

Ao 00 026
V

3 s ot - . .
;\{suml.gm to ipvite your atlentxo;} to the Ordinances, Regulations and svllabi
o to1he degree OfBi"thh)f of Music (B. Mus.) and Master of Music
’bn\lﬁxs )gi,(l.‘f this office 1rcul:zlr No.UG/157 of 2000 dated 1 0™ Mav,2000 an d
161362 of 20006 datcfi 16 SepffmbchUOé? and to inform you ihat the
N mendation mﬁde by the Ad-hoc Board of Studies in Hindustani Music af its
{f:finﬁ eld on 30 'szamhs?007 has been accepted by the Academic Council atils
ing held on 13% April, 2007 vide Item No.4.33 and that in accordance
r the Bachelor of Music (B.Mus.) and Master of Misic

'ﬁere\v{ﬁl the syllabi for .
{L\‘ Mus) b5 peen revised as per Apperdix and that the same will be brought into

furce with

cfS‘ /

A2

wn

effect from the academic year 2007-2008.

AC./4.33/13.04.2(}!37

WG/ 244-A of 2007 MUMBAI-400 032

Copy forwarded with com pliments to -
1. The Dean, Faculty of Music

2. The Chairperson, Ad-hoc Board of Studies in Hingdugtani Music
t

(1 b
for V. REGISTRAR
v

L]

"““
oy 10 "=
+ Lirect . . . R . .
Ston) :}m’ ?’Wd of College and University Development, , the Deputy Regisirar (Cligibility and Migiation
Chimeat ,'e Director of Stidents Welfare, the Execufive Secretary to the Vice-Chancelior, the P.A. fo the Pro-Vice-
%1, and the Registrar and the Assistant Registrar, /A ministrafive sub-center, Ratnagin for informaton .

4 Ot .
; F@C‘ECT gui%cc(xgd Dut’, and Coqtrol.lcr of Exqminatians ( 1 0\co+gics), ﬂx:cfirg.nci anfi Agcfo;mh?fgfcr‘(’: fco,ucq‘
CoEIn Seotion 3 fogw‘s ), Publications Scction ( : c::op;cs,, u.;". Dipatj:::cg:}‘:.Y,}:}:Sj.:;u".:,ﬂrlg; ,);:*(‘)'\n’*
Ny Vidvanagari Sopics ), the Deputy Registar, L-tr.:.st:.‘c_al_Un.E' ( 2 copics). the Dery Registoa {(Asconrds
D;"im Educ‘dﬁan( ;6 i‘)PJCS )’ ﬂ""c Dcpuf'y' 'ch1§ﬁ'ar, Affthigtion ..:CCt;L'\Iﬁ ( ;”;:wﬁcl‘i },n't;: 1'-‘-'.~. or, IDETTRe OF
crgtf;qRCPiSm B ?:ni:-ms) the Director Universtty Computer Contet ‘\lD:E‘, Bu_u:.:n;; LY ./;1, m,. ai. (2 comes AP0
2 the A\ﬁi\;}t:wu] Celly, the Deputy Regis 'a_-',fPRO} . the Assistant. Regirtrar, _.“\Cﬁv.ui:ﬂ\w —3.;1‘1::«. ‘
11 NL‘ ,“@aoin@:gﬁﬁan J;i\,_wp‘ﬁ-g_q___pgxgh_(}r;hcsUmt 2 copics ) ;'[hg',' e r;qugs,c_gi to ;‘fh, a
S Ao e med rescltion adoptcd by the Academic Council referred toin e abave Cired
Ciection. the Assistant o~iatyar Constituent C0°
~tealize Computing Fact

IC Aa
Boe | — onT -
'
T 0w T ahaees Director, 00 wralize

sy prineon T en Report will be sont in this ¢
(3 Scanned with OKEN Scanner

earh (2 copica Ythe

p
soton

Pr

IS vifig

¢



Enclosure tg Item No.4.33
i31]°7

/ A

e ——

The Revised Syllabi for the
Bachelor of Music (B.Mus.) and
Master of Music (M.Mus.)

(With effect from the academic year 2007-2008)
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\ims of B.Mus Course in Hindustani Classical Vocal/ Instrumenta)

Sitar

L I S

wn

rcusslfi‘;n t in Music Education, the Ad- hoe BOS in Hj

de‘,,;lopﬂ e activity has undertaken by the t

oyllabt 4 non pereussion music and another for pe

v . rtl

1C

Mus
t . : e apclet

Ilulq of various Music Universities, repyteq M

C\I ﬂ )

200 1) )
;{industﬂ“f
industan!

‘Jassica
usic for €0

./

PREAMBY R

P resent syllabi of Bachelors ang

Masters Deapee :
me into effect from academjc Faree in Music

year 1991 . g3 1. (Vocal / percussion /non

d .kccpi"g with new trends and
Wo syllabyg ;- ustm." Music ff:lt need to revise the
et Ormation Committees, one for Vocal
St;lss:](:ln lnsfrumcnlal. The said committees
Senior teachers from the field of

On committees haye reviewed the present

L. 3 " usic Dcpanmcms of . <,
Music [nstitutions in .lnfija and UGC Mode] Curriculum for Pcrforvrflz:)ouzlrt[sJ lz“cbrls'nll]csci
;). Then the committees have proposed  thc Undergraduate C & publishe
Classical Vocal Music, Hindustap; Clas ourses (B.Mus. in

sical Instrumenta] — - ssi
Classical Instrumental —Percussion) (MM 1 sasion and

ks . and Post graduate (M in Hindustani
| Vocal) sy.‘.abi. tl‘hc syllabi are now recommended by Ad-k\(l)c.g(u)ss in }:’,’ngl.stanzx
nsideration of the Academic Counci). ' St St

o]

«'] dsed of several senior performing ar
':ﬁ Classical Music. The syllabus format;

The aims of the B.Mus. and M.Mus coyrses are as follows,
—Tabla/ Instrumental

To create a knowledgeable Musician

To make the students conversant with History of Music and Musicology

To introduce the students to the basics of Physiology and Physics in Music

To introduce the students the basic principles 6f musical aesthetics viz. Swar, Saptak.
Raag, Bandish, Lay, Theka, Taal, Arts & Performing Arts,

To introduce the studenis te prosody (Chhandashaastra) in Music.

To introduce the students the different forms in Music (in Classical, Semi classical &
Light Music)

To introduce Comnmunication skills in English; to inculcate the ability in the students to
communicate in both written and spoken form of English

To introduce the students the different Gharana and styles.

Aims of M.Mus course in Hindustan Classical Vocal.

To help the students to reach vocational competency

To create a Musician with good performing abilities.

To make students well versed in Musical Appreciation & Musical Aesthetics

To create interest in the Rescarch Work.

To enable the students to acquire performing abilities and skills.

To enable the students to acquire the detailed knowledge of the style of any one Gharana
with fair performing ability.

The proposed syllabi are cutcome of several deliberations and meetings of the syllabus
Ormation’ committees and BOS members.

.2/
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. u)urse

INuﬁ‘ber of Lapers 13 papers
ot

per of theory Papers 7 papers
N :

per of practical Papers 0 papers
Numt
Total marks 1500 (500*3)

0 o
Year-wnse distnbutlon f Papey
; Y.B.Mus.in Hinc!ustani Classica] Vocal Music/ Hind

o \{:jSic —Non — percussion / Hinq

. ustani Clasgic
ustanj Classicaf

ol lns:lmmcntal
Instrumcntal Music - p

€rcussion
r Papers — 200 marks
N Th?)O i Theory Paper | -

Basic Principles of Music
week-50 marks (comman
i) Theory Paper 1] - Applied Theory

N Per week 100 marks
i)  Theory Paper IJ] — Commumcatlon Skills - |
k) 2 Practical Papers — 250 -marks
u) &

Cl-50 marks
i) Practical Paper1— Viva Voice — 150 marks
i) Practical Paper I1 - Concert - 199 marks
¢) Internal Assessment — 50 marks.

i) One concert performan

Ce at the end of Firs
ii) One Viva Voice in the

t Term - 25 marks
second term

—~ 25 marks
Total a) + b) + ¢) = 200 + 250+ 50 = 500

sic/ Hindustanij Classical Instrumental
Instrumenta Music - Percussion

3) 2 Theory Papers — 200 marks
i) Theory Paper — 1V — Applied Theor

¥ =2 lectures per week -100 marks

i1) Theory Paper — V- History of Music — lectures per week -100 marks
b)2 Practical Papers — 250 _marks '

i) . Practical Paper I1I - Viva Voice - 150 marks

V) Practical Paper IV - Concert - 100 marks
% "_““—“}al Assessment — 5 marks.

One concert

! performance at the end of First Term — 25 marks
i) O

ne Viva Voice in the second term - 25 marks

Tol ) 4 %) +¢) =200 +250 + 50 = 500

3/
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s.in Hindustani Classical Vg Music/ H;
" B.Nlll . X ) . MUsic/ Hindustani Oaec:
» T-:ii(;,Non — percussion / Hindustani Classjcq) lnslrumcntalq&lu:ilgdsll’u:" perod i
T - Percussion
h  papers - 200 marks
y2T heor? j) Theory paper = VI — Applied Theory — 7

ii) Theory paper = VI - History of Music — setures per week -100 marks

2 lectures per week 100 marks
— 250 -marks
s <al PapCl’S
racticd
)21 X
V) Practical Paper V - Viva Voice — 150 marks

i Practical Paper VI - Concert
' cert — 1)
v t — 50 marks. 0 marks

b

I tcmnl Assessinen
9 In
t ~
 One concert performance at the end of Firsy Term — 25 marks

I) . : H v
iy One Viva Voice in the second term  — 75 marks

Ia)*b)+c)=200+250+50=500

Tota
M.Mus. Course

puration 2 year course

Total Number >f Papers :12 papers

Number of theory papers : 6 papers

Number of Practical Papers :6 papers

Total Marks :1100 (550*2)

Year-wise distribution of Paper
# M.Mus. Part Lin Hindustani Classical Vocal Music ~Total 550 marks

3) 3 Theory Papers — 200 marks
i) Theory paper - I — Applied Theory — 2 lectures per week -100 marks
ii) Theory paper — IT — Principles and techniques of performance -1 Lecture per
week-50 marks
iii) Theory Paper — I1I - Aesthetics of Indian Music — 1 Lecture per week-
50 marks
b) 3 Practical Papers — 300 —marks
vii)  Practical Paper I — Viva Voice (1) — 100 marks
viil)  Practical Paper II — Viva Voice (2) — 100 marks
" iX)  Practical Paper 11l — Concert — 100 marks
me”]al Assessment — 50 marks. :
) One eoncert performance at the end of First Term — 25 marks
1) One Viva Voice in the second term  — 25 marks

Totai
"2 +b) + ¢) = 200 + 300 + 50 = 550 "
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s, Part ILin Hindust

ani Classj ;
M,M" assicai Vocai Music “Total 350 mark-

cory Papers =

o T rpaper Th P
l,‘“"wr-‘ I " cory Paper v lntcnliﬂciplina o .
Music -2 lectures per week -100 marks Ty Studies with reference to
ii) Theory Pi‘l’(‘f V:Music Education - 1 Lectyr
iii) Theory Paper VI - Research Mcthmlolngy -'c'p::‘::;ick. . m:ﬂm
’ per week-50 marks

o 200 marks

.Th
\"1

8

I‘ﬂ"i‘."d papers = 300 —marks
3 P <) Practical Paper IV - vy, Voi
xi) Pmctical Paper V - Viva vo(i)é?((z')) ‘1100 marks
if) - Practical Paper VI - Concert - 10 m a?'? marks
s

nternal Assessment = 50 marks.
aln i) One concert performance at the end of Fi

ii) One Viva Voice in the second term St Term - 25 marks

= 25 marks
Total a) +b) +¢) =200 +300 + 50 = 550

2 S/-
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Scd Syllablls of F.\r.B.MllS. (\Vith Cff(.‘,ct ﬁ'on-l
05%%

2007 -2008)

ocal
al) at F.Y.B.Muyg (50

ﬁnitiolls of the following Concepts:-

prop paper 1 -Basic Principles of Music (Common oy

us) ion {
Th ' ental and percussion instrument
st
jn$

» ON percussion
marks)
e

2) Sangeet, Dwani (Sound), Naad, Swar (Musical Note), Shrut ,

) Shuddha Swar / Vikrut Swar,

¢) Saptak, Sthaan - Mandra / Madhaya / Taar Saptak,

d) Alankar (palata), Raag. Aaroh, Avaroh, Pakad,

¢) Sthayi, Antara, Laya (Madhya/ vilambjt/ Drut),

f) Taal, Matra, Theka, Sam, Khalj, Taali, Aavartan, Khang

). sudy of Sound:-

a) Musical Sound and noise, Vibratory Motions (Dhwaniche kampan),

b) frequency (aandolan), Pitch (Taarata), Intensity (teevrata

) Magnitude, timber or quality,
interVZﬂ,

c) scale (natural and Tempered) , octave, twi/ tri shrutjk/ chatu-shrutik swar and value of

each of three tones, _
d) echo (gunj) Aaht — Anaahat naad » Velocity of sound (veg) —
¢) establishing swars on string by Sharangdeva and
3. Music:
a) Definitions of Music.
b) Music as a performing art, inter-relation between Gyayn, Vadan (percussion and non
percussion), Nartan.

¢) Relation of Music with other performing and fine arts,

d) Genesis of Music- Indian and Western views.

...6/-
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Paper Pattey,

F.Y. B Muyg,

of | - Basic Principle
ap
W il

S of Musie (Cony

Lol " ntal and Jercuss TP
oS
IS
e

iion paper will be for 50 marks (¢ 1,
IcS
. Thed!

onno.l s compulsory
1o '
& Ques

dents should attemptany 3 questions,
0:' The st

: . . < "3 ’
| Write Short notes on any 3 out of

(a) 8 marks

o

(b) 8 marks

(a) 8 marks

(S}

(b) 8 marks
4, One b sway tpe question - 16 marks

5. Write Short notes on any 4 out o1 6 tor

- 16 marks

mon fop Voe

al, non
ntal)

(50 marks)

¢ Completed ip 2 hours

> lor - 18 marks (compulsor)’)

e
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2

wn

N

7.

8.

9

)

wilis

~ Paper = _11- Applied Theor :
: —=_Laeory (¢ al :
%trumcntal) at F.y (for vocal and non
ol

pers

B.Mug

i1ed analytical study with comparis
Diﬁ:ﬁs Parison of Raga (Wherever possible) prescribed in the
sy '

gtudy of Raag Lakshnas
a Vadi b.Samvadi °~Varjit Swar d

Vivadi e.Anuy
Avaroh i.Pakad j.Purvang Raag k.U a

di f.Vakra swar g.Aaroh h,
ltarang Raag |,

Ashraya Raag,
2, Thaat Lakshnas

b. Thaat-Raag Vargikaran — That Lakshan- (j) 72 Meikartas by Venkatmakhi (ii) 32
Thata of Hindustani M_usxc (iii) 10 Thata sy yM._ll;i;. '?t?aatls(;s)tem
with reference to evolution of Raag (Odav,

Detailed i

nformation of structure of Tanpura/ Sitar with its diagrams and method of
tuning.

Notation of Music
a. Two main system: in North Indi

an Music, i.e Bhatkhande system and Paluskar
system
b. Writing notation of (i) Drupad (i) Raag Aalap (iii) raag vachak sangati (iv) Chota
Khayat in Taal

a) Seven notes in the Saptak
b) Study of Natural and Tempered scale.

Theoretical details of Taals and Thekas with their Dw

igun, Chougun layakari,
1) Tilawada 2) Jhumara 3)Rupak 4) Ektaal 5) Vilam

bit Ektaal 6) Jhaptal 7)Teental

9. Voice Culture — (for vocal students only)

Study of Voice Culture

b) Respiration and stamina in Voice production

Basic principles of Riyaz

10, Basic principles of Riyaz (For Sitar students only)

.8/

& Scanned with OKEN Scanner



I.Q

(WS }

o

Pa er Pattel']l

i . (100 marks)
< The question paper will be for 100 mags to be ¢
& The students have to attempt any 5 Sustion. (:m:lctcd in 3 hours
out of 7

& Each question wil! be of 20 marks

& Question no.1 is compulsory on Notation

& Question No 7 must be an essay t ,
ype Question for 20 ria
_ rks but sh
compulsory question Souis ot be

Notation of Khayal, Drupad, Dkamar/ of Maseetkani and Razakhni Gat with
Aalap, Taan and raag vachak sangati of the prescribed raag. (20 marks)
Write Short notes on any 4 out of 6 (20 marks)

Write Short notes on any 5 out of 7 {20 marks)

(2) 10 marks |

(b) 10 marks
(a) 10 marks
(b) 10 marks
(a) 10 marks
(b) 10 marks

Essay type question 20 marks

& Scanned with OKEN Scanner



1. Training in Dictionary skills,
iled study of a text re]; :
2. a) PDetal related to M ) .
yocabulary. usic with emphasis on Music related

(Texi- Pillars of Hindustani Muysic

. by Dr.
b) Writing 2 book or paper Reviow Yy Dr.BR. Deodhar)

3. Writing Review / Critical appreciation of tapes / recording / Live concerts)

4. Writing Essays and Essay type

answers. { 4 topics for essay writi
discussed in the class) \ ng should be

5. Writing letters- Formal / business letters.
Letter for scholarship application/ Job application

6. Writing Bio-data or advertisement of a programme in news paper

....10/-
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Paper Pattery

ss1
pcrcll
r ‘7'B11\/1lls
The question paper w
prchcnsion on seen passage
uil
1. (¢ .+ o formal letter — (any 1 out of 3)
5 Writing :
it eview
. writingar
3, Wr .
writing Critical appreciation
3.
{ 1 out of 4)
4. Writing Essay (any
5 Writing a bio data
| Or

s Drafting an ddvertisement for news paper
5.

, paper I —Communication Sk (Common for vocal, non
l‘ - .
e j instrumental :
s10

ill be for 50 marks to be completed in 2 hour

- 10 marks
-10 marks

- 10 marls
- 10 marks
- 12 marks

- 8 marks

- 8 marks

G Scanned with OKEN Scanner
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. y B.Mus. in Hindustani Mygje _

. Classi . A
instrumental . assical Vocal Music and Classical

ON percussion.

Practical Paper | — v;
Examination would he of 60 minutes durqgiloi?)crrns?r(}(S)t
: : uden

. Raagas (for Detailed Study)

=30 marks (choice R 4 20
i. Alhaiya Bilawal aag 10 + Other Raag 20)

2. Yaman

3. Bhairav

4. Bhoop

». Ragas (Non Detailed) - 30 marks

1. Jayjayvanti
2. Bageshree
3. Ramkali
4. Shankara
5. Hameer
6. Kamod

3. information about following Raagas for comparatiive studies — (25 marks)

Yaman Kalyan, Shuddha Kalyan, Deshkaar, Kafi, Bhimpalasi, Abhogi, Ragrshree,

Hansadhwani.

4. Talas to study - Ability to demonstrate (Orally by giving Tali and Khali with hands)
with their Dugun and Chaugun - 20 marks

I) Tilawada 2) Jhumara 3)Rupak 4) Ektaal 5) Vilambit Ektaa! 6) Jhaptal 7)Teenial -

5. Composition other then Madhya laya Teen-taal (gayaki expected) — 20 marks

6. Tarana and Lakshan geet in prescribed Raagas - 10 marks (for vocal students only)
7. Dhrupad or Dhamar with Dugun, Tigun and Chaugun Laykari — 15 marks (for vocal

students only)

8. Dhun ¢for non - percussion instrumental) — 25 marks

& Scanned with OKEN Scanner
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Y. B Mus. in Hindustani Music — - Classi
F.

1cal Vocal Music and Classical
instrumenta] - non p

ercussion,

practical Paper II — Concert Performance (100 marks)
Each student should erfor

= e siould perform for 20 minutes
yilambit Khayal from any Raag of Detailed Study.

1. Vadhya laya bandish of any Raag prescribed.

2istribUti°“ of Marks
i) Orderly Presentation —25 marks
ii) Raag Shuddhata — 25 marks
i)  Swar —20 marks
iv) Taal — 20 marks

V) Overall impression — 10 marks

CX Scanned with OKEN Scanner
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y g o .
: S\.".Jbus of S.Y.B.Mus. (with etlect from 2008 -09)
. aaat

)0 7 . 1cd Theareo 76
orol o aper= 1V - Applied lhun) (for voc

al and non percussion
Mus,

’I-h“()l e .
instrumental) at S,y

g analytical study with comparison of Raga (
Cta: [t v

Wherever possibl:) prescribed in th e
- Jjabus-

.ino Raag from given phrase
nizing Raag =
RecOE

Alap-:

—

and writing Raag vachak Sangati, Swar Vistar and

pefinitions = Meenc, l\amp’ur-\, Gamak, Ghasit, Anulom, Vilom, Jamajama, Murki
Soot, Sparsh swar (Kana), Krintan, ,

[

4. Raag Study - Shuddha Raag: Chhayalag Raag, Sankeerna Raag, Parmrel-praveshak raag
" geasonal Raag, Sam prakrutik Raag. £

Time theory of Raag - Adhva Darshak Swar, Three classifications in ime theory.
6. Theoretical details of Taals and Thekas with their Dwigun, Ti

) gun, Chougun layakari —
Aada Choutal, Deepchandi, Dhamar, Choutal.

7. Writing notation of Vilambit and drut Khayal / of Maseetkani and Rizakhni Gat with
Aalap, Taan and raag vachak sangati of the prescribed raag.

8. Karnatic Music:-

a)General introduction and essential distinguishing features of
Karnatic Music

b)Principal forms in Karnatic Music - Varnam, kriti, Padam, Jawali, Tillana, Pallavi,

anupallavi

¢) Main composers in Karnatic Music — Tyagraja, Purandar Das, Shyzmasatri

d) Basic knowledge of Taal system: Seven main types their Jaiis of each. Conversion of
North Indian Talas into Karnatic Music.

¢.Equivalent Names for 10 Thaats in Hindustani Music.

9, Fo.rms of Musical compositions and history of the major Gharanas in Hidustani Music.
) Dhrupad:- Characteristics of the form. Four Banis. The main exponents of Dhrupad
gayan,

ii) Khayal:- Rise of the Khayal and reasons of it's popularity. Main characteristics of
Khayal. (for vocal)
or

") Masitkhani/ R,

i) D azakhani Gat (for instrumental ncn percussion)
i

amar, Tarana, Chatarang, Trival, Chatarang

G Scanned with OKEN Scanner



, Histo

b.

ap
P D) at S.Y.B.Mus

.14,

aper V -iistory of Music

ry of Indian Music -

Vedic music
prachin Kaal

. Medieval Age

d.
~ Geet

~ Modern Era

(for vocal ,
ocal and nop Percussion

(100 marks)

Gandharva, Gana, Marg, Deshj Nibaddh :
’ a, - .
. gwasthana, Prabandha. A_mbaddha’ All varieties of Alapti,

Contribution of the following Authors and introduction to Granth
as

a) Bharat— Natyashastra
b) Sharangdev- Sangeet Ratnakar
¢) Matang — Brihatdeshi

n Biographies and contributicn of the following Musicians
a. For vocal and non percussion instrumental —

o Amir Khusro

o Baiju bavara

» Gopal Nayak

e Ustad Haddu Khan,
o Ustad Hassu Kharn,
e Sadarang

¢ Tansen

b. For vocal Music only —
e Ustad Abdul Karim Khan

e Adarang
e Ustad Alladiya Khan.

e Pt. Balkrishnabua Ichalkaranjikar

e Pt. Bhaskarbua Bakhale

e Pt. Ustad Faiyaz Khan

e Vidushi Kesarbai Kerkar

e Pt. Ramkrishna Vaze

¢. For non percussion Music only —

e Ustad Allauddin Khan
e Ustad Ali Akbar Khan

e Vidushi Annapurna Devi
e Pt. Buddhadev Dasgupta

« Ustad Hafiz Ali Khan
e Ustad Imdad Khan

e Pt. Radhika Mohan Mitra

e Vidushi Sharan Rani
e Ustad Vilayat Khan

& Scanned with OKEN Scanner
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~2

Paper Pam’rn

S.Y./T.Y.B.l\'lus.

n gindustani Classicy| Music - (for Voe

ins(rnmcntnl)
History

« The students have to attempt any
“+ Each question will be of 20 mark

= Question No I must be an ess

compulsory question. Intern

Essay type question 20 marks

Essay type question 20 marks
\rite biography/ Contribution of
(a' 10 marks

(br 10 marks

(a) 10 marks

(b) 10 marks

(a) 10 marks

(b) 10 marks

Write Short notes on any 4 out of 6

- Wr te Short notes on any 5 out of 7

w The question paper wil) be for 100 m

Y type Question for 20 m

al option should be given fo

aland nop percussion
(100 marks)

arks to be completed in 3 hours

5 Questions out of 7

S

arks but should not be

r Essay type question.

Or

any 4 out of 10— 20 marks,

@ Scanned with OKEN Scanner



- 16 ..

oY B.Mus. in Hindustani Music — CJags

: icaj & . )
instrumental - no, : Vocal Music and Classical

ereussion.

Practical Paper II — yiyq Veice (150 marks)

Examination would be of 6( minutes duratjon per student
—0 < cn

gas (for Detailed Study)

- 30 marks (10 marks choice Raag + Other Raag éO)
. puriya Dhanashree

1. Ra

5. Jaunpuri

3. Bihag
4. Miya Malhar

7, Ragas (Nen Detail) - 30 marks
| Vrindavani Sarang
2. Puriya Kalyan
3. Puriya
4. Gaud Sarang
5. Bahar

6. Basant

3. Information about fellowing Raagas for comparative studies — (25 marks)

Shree, Purvi, Darabari Kanada, Asawari, Shankara, Madhamad Sarang, Shuddha Sarang
Marwa, Sohoni, Chayanat, Kamod.

4. Talas to study Ability to demonstrate (Orally by giving Tali and Khali with hands) with
their Dugun and Chaugun - 20 marks

A .Aada Choutal, B, Deepchandi, C. Dhamar, D. Choutal

3. Vilambyi ish i
lambit bandish in any taal other then Vilambit Ektaal ~ -20 marks

6.Ch -
dlarang in any Raag. — 10 marks (for vocal students only)

7. Bhaj
Jan/ Bhavgeet / Gazal — 15 marks (for vocal students only)

8. Dhy
n .
(for non Percussion instrumental) — 25 marks

G Scanned with OKEN Scanner



practical Paper IV Con

cert Performanc
Each student should

erform for 30 Minutes

yilambit Khayal from any Raag of Detailed Study.
|

I Madhya laya bandish of any Raag prescribeq

| Ma

pistrioution of Marks |
) Orderly Presentation — 25 marks
ii)  Raag Shuddhata — 25 marks
ii)  Swar—20 marks
iv)  Taal =20 marks

V) Overall impression — 10 marks

(3 Scanned with OKEN Scanner



- 18 ..

.d Syllabus of T.Y.B.Mus. (with effeq from 2009 10)
05 B
P{Op

q er — VI- AppllCd Theol- f
W\tab at T.Y.B.MuS,y (for vocal ang non
.cu

pel

tnﬂed analytical study with comp
De
l. ‘

aris
on of Raga (Wherever possible) prescribed in the
S),]mbus.

pecognizing Raag from given phrase ang Writing Raag

2

vachak Sangati, Swar Vistar and
Alap'

Raag Study - Mishra Raag, Joda Raag w

a2

ith a some €Xamples and reference to Gharanas.
writing notation of Khayal, Drupad, Dh

amar/ of Maseetkan; and Razakhni Gat with
a and raag vachak sangati of the

for vocal students only -

Aalap, Taan or Tod prescribed raag.

Evolution of Gharanas of Khayal with special characteristics of the respective

Gharanas. Main contemporary CXpenents of Khyal, (Agra, Gw

alior, Kirana, Jaipur and
Patiala Gharanas)

For non-percussion instrumental students only-
a. Senia Gharana and the development of Sitar

b. Develpoment of Gayaki Ang and Gatakari styles.
6. Classification of Instruments.

7. Terminology — Kutup, Vrinda, Vagyekar, Nayak, Gayak, Gandharv, 15types of Gamak,
Varna - Sthayi, Aarohi, Avarohi.

3. Taalas to study -a. Sool Taal b.Tivra c.Sawari d.jat Tal e.Teevra f. sulfakta

Thekas with their Dwigun, Trigun, Chougun, 2/3 and 5/2 layak
9. Generalized study of the forms of Musical compositions-

(@) Thumri (Dadaraa) The history

ari.

of the form, The main characteristics of thumri.

Main styles or Gharana of signing Thumiri i.e. Banaras, Yaipur, Punjab and

Lucknow. The main contemporary exponents of Thumri.
(b) Tappa

() Lighter varietics of compositions:-
DRegional varieties of folk songs i.e. Natyageet, Kajri, Chaiti, Zula, Lawani,
Bhatiyali and their characteriscics.
ii)Devotiona[ songs:- Bhajan, Abhang, Kirtan, aarati, etc.

iif) Modern Songs:- Bhavgeet, Ravindra Sangit, Gazals in Hindi, Marathi.
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_ VII- Hist :
er VIt OFVM@S (for vocg]
Snumcntdl) at T.Y. B.Muyg,

and non

crc“ssl
f it indian classification of Ragas. (100 marks)
LS“'d." "'(fn Gram Raag, Oop Rag, Rag Bhashg, Vibhasha, Anar Bhasha, Bhashan
, Ragangd, Raag Ragini Classification, ’ -
(i) Sq.;,11-Sdl\gCCt-

qtion of Indian Music during the middle ages with other musica] . trca;ms
he
, W Qu"ll“cs and flaw of gayak and vadak according to Sangeet R

atnakar,
of Music- Indian and Western views,
n€5'>
: G

e rck,uonshlp between Classical Music and Folk Muysic and Lalit San: 'ec-t
., . nmbutlon of the following Authors and Introduction to the following i important
)

Grgnthas
a gwarmel-kalanidi by Ramamtya

p. Chaturdandi Prakashika by Pt. Vyankatmakhi
c. Sangeet Parijat by Pt. Abhobal

—

Biographies and contribution of the following Musicians and Musicologists -
Pt. Vishnu N. Bhatkhande, Pt. Omkarnath Thakur, Pt. Aacharya Brihaspati, Pt.

Ratanjankar, Pt. Vinayakbua Patwardhan, Pt. Ravi Shankar, Pt. Nikhil Banerjee
Vidushi Hirabai Badodekar
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T Y.B,Mus. in Hindustanj Music
’ instrumentg)

Practical P .
*PEIV =~ Viva Voice (150 mapl
Examination wo marks)

uld be i
of 60 Minuteg duration per student

| Raagds (for Detailed Study) - 30 marks (10 marks chice Ra

1. Todi
7. Darbari Kanada

ag + Other Raag 20)

3. Chayanat

4, Lalit

7. Ragas (Non Detail) - 30 marks
1. Multai
2. Chayanat
3. Shree
4. Vibhas
5. Sohoni
6. Gaud-mallhar.
7. Jayjaywanti

3. Information about following Raagas for comparative studies — (25 marks)

Gujari Todi, Jaunpuri, Adana, Nayaki Kanada, Kamod, Gaud Srang, Puriya Dhanashree,

Puriya, Marwa, Information about any other 3 Malhar that are not prescribed in Syllabus.)

4. Talas to study. Ability tc demonstrate (Orally by giving Tali and Khali with hands) with
their Dugun and Chaugun ~ -20 marks

a. Sool Taal b.Tivra c.Sawari d.Jat Tal e.Teevra f. sulfakta

5.Madhyalaya Khayal — in Rupak and Zaptaal both — 25 marks
6. Patriotic song / Folk song / Natyageet - 15 marks (for vocal students only)

7. Dhun (for non percussion instrumental) — 25 marks
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. in dindustani Music — Classica] v

oc ; :
TY'B'MH instrumental - non pereyss al Music and Classical

ion.

cal Paper VI— Concert Perfo

qcti r
pra Each student should perform for 45 mance (100 marks)

Minutes

l nbit'Kh“y“l from any Raag oi Detailed Study.
\‘Ii al

. Jhya laya pandish of any Raag prescribed.
7. Mﬂ M

f Marks

Distribuﬁon o :
Orderly Presentation — 25 marks

i)

if) Raag Shuddhata — 25 marks
iii) Swar — 20 marks

i) Taal — 20 marks

v) Overall impression — 10 marks
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s RECH I DUSTANI CLASSICAL v, YEARS OF B. MUS.
ngRSE {EINHTAL MUSIC CAL AND NON PERCUSSION
UME

ik I’UStak Malika Part I II, Tl and 1v by Pt. V. N, Bhatkhande

rrﬂml )
1  part I 1L TIL, TV, V

anjali P & VIby Pt. Omkarnath Thakur

2 gang
ga Vigya? part I, 1L 1L IV & V by Pt V. N, Patvardhan
3 Ra
bodh part I, 11 & Il by Dr. B. R. Deodhar
4, Ra8
5 Tantrinad

: Malika (Hatharas)

part I & Bhartiya Sangit Vadya by Dr. Lalmani Mishra

6. gita

_ siar Vadan by S- G. Vyas

g, Bela ghiksha by Prof. V. G. Jog

o, Bela vigyan by R. Devangan

(0. Sangit Visharad (Hathras)

11, Siar & varg D2t land I by S. P. Banerjee
12, Sangit Bodh by Dr. Sarat Chandra Paranjpe

[3. Dhwani aur §angit vy Prof. L. K. Singh

4. Sangit Darshika Part 1 and II by Sri Nanigcpal Banerjee

15. Sangit Parichiti Part 1 and II by Sri Nilratan Banerjee

16. Hindustani Music - An outline of its physics and aesthetics by G. H. Ranade
17. Sangit Shastra Part I and il by M. N. Saxena

18. Tan Sangraha Vol. I, I & III by Pt. S. N. Ratanjankar

19. Tan Malika by Raja Bhaiya Puchwale

20. Hamare Sangit Ratna by laxmi Narayan Garg

2. Music Profile by Sushila Misra

2.Vishny Digambar Paluskar by Pt. Vinaya Chandra Moudgaiaya
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qu Narayan Bhatkhande by pt. g Ratanjngy
ar

Vish
7.
kar Omkatnath Thakur by Dy p... ..
eya r Pradlp Kr. leShit

14

" Vago

] » Sangitkar by Dr. B. R. Deodhar

ol
)

Gharand by Vaman Rao H. Deshpande
2. 00

, pansuri ghiksha Part [by C. L. Srivastay,
.

¢ sangit paribhasha by Pt. Ratanjhakar

g phasatye Sangit: Itihas Aur Paddhati by gy
o aratiya Sangitkar Katha by Prabhat ;- Goswamj

J Rag aur Rup by Swami Prajnananang

12, Sangit aur Sankriti by Swami Prajnananang

13, Contemporary Engiish Grammar, structyre and composition — David Green

1. English Grammar -M.A. Pink & S.E. Thomas

35.A Dictionary of Synonyms and Antonyms — Laurepce Urdang-

%.A Course in Commrunication Skills in English - Aspi H. Doctor
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Pro
S LI’\J::“(II Syllabug OB, Mus ¢+
dusts ical U8 Copps,
,n;!l‘—'l—-*-—‘ Instry lmcntal o lrse

Dcﬁnitions of the following Concepts:.

;) Sangeel Dwani (Sound), Naad, Swar (Musicq Note), Shruti |
l‘)b},uddln Swar / Vikrut Swar,

o) Saptak, Sthaan - Mandra / Madhaya / Tqq, Sapuak,

d) Alankar (palata), Raag, Aaroh, Avaroh, Pakag,

¢) sthayi. Antara, Laya (Madhya/ vilambjy Drut),

) Taal. Matra, Theka, Sam, Khali, Taal;, Aavartan, Tjinq
1-S;Lgd} OI'SOlIIId:-

f) Musical Sound and noise, Vibratory Motions (Dhwaniche kamp
L

an),

¢) requency (aandolan). Pitch (Taarata), Intensity (teevrata), Maenityde timber or qualizy
mnteral. .

hy scale (natural and Temperad) | octave, twi/ tri shrutik/ chatu-shrutik swar and value of
each of three tones,

) eche (gunj) Azht — Anazhat nuad | Velocity of sound (v eg) -

1) cstablishing swars on string by Sharangdeva and

. Musie:

o,

4) Definitions of Music.

b) Muci . . .

) Music as o performing art, inter-relation between Gyayn, Vadan (percussion and non
Percussion), Nartan,

E : .

) Relation of Music with other performing and fine arts.

d : . .
) Genesis of Music- Indian and Western views.
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Paper Pattern

F.Y.B.Mus
3 ) .. 2 .
paper I - Basic Principles of Music (Common for vocal, non
Yy ¢
he?”

.CuSS

ion instrumental and percussion instrumental)
¢l
‘1

(50 marks)

e qu estion paper will be for 50 marks to be completed in 2 hours
o T 1 )

.:0 Q u

K The stu

«tjon no.1 is compulsory
(o

Jents should attempt any 3 questions.

| Write Short notes on any 3 cut of 5 for - 18 marks (compulsory)

7. (a)8 marks
(b) 8 marks
3. (a) 8 marks
(b) & marks
4 One Essay type question — 16 marks

5. Wriie Short notes on any 4 outof 6 for - 16 marks
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Theor_\' Paper -1I -AppﬁEd The(\r\v at Y B M
. «X.B.Mus. -

Percussion
) ~ (100 marks)
1. Definitions of the following terms 1 N
L g =~ Nada, Swar, Ly
fons of . ¥a, Taal, M X
Theka Taali. Kaal ’ e Fenda S
2. Technique and practic ing diff; |
> Technig practice of Pmducmg different syllables and phrases (FrergrST § |
s G157 [97F) on Tabla and Baya and joindly, :
3. System of writing Taals in Bhatkhande Notation ,
2. Swdy of Thekas of the following Talas with oral rendition

i) Teentzal i1) Jhaptaal iii) Rupak

N

. Name the Dash-prana of Taal along with Sholkas of Prana.

etailed information of structure of Tabla and Pakhavaj with their diagrams and
principles of tuning process.

...... 27/~
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wh

(=)

~J

Paper Pattery,

F.Y./ S.Y/T.Y.B.Muys.

n Hindustani Classical Instrumentg] Music - Percussion (Tabla)

Applied Theory
(100 marks)

& The qhestion paper will be for 100 m

arks to be completed in 3 hours
« The students have to attempt any

5 Questions out of 7
& Each question will be of 20 marks

& Question no.1 is compuisory on Bandish writing or layakari

% Question No 7 must be an essay type Question for 20 marks but should not be
compulsory question

< Internal option should be given only in the Q No. 1.

¢ All the topics in the syllabus should be reflected in the question paper.

. Write Notation of the Bandish (Compulsory Question) — 20 marks
- Or
Laykari of the given taal prescribed in the syliabus - 20 marks
. Write Short notes on any 4 out of 6
. (a) 10 marks
(b) 10 marks
. (a) 10 marks
(b) 10 marks
. (a) 10 marks
(b) 10 marks
. (a) 10 marks
(b) 10 marks

. Essay type question 20 marks

...... 28/-
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r DI —Communjeat; .
py PARE Hication Skl (¢
1ie? Ommon for i

' gsion instrumental and Pereussioy ¥OSSls 2fn

211
eI
p

o ;.I\I us.
v

. Training in Dictionary skills.

7. 4) Dectailed study of a teyt reluted to Music
‘1

ith em : .
vocabulary. Phasis on Music related

(Text- Pillars of Hindustani Mysjc by Dr.B.R. p dk
- B.R. Dcodha

Jeiti a - Ny H
b) Writing 2 book or pager Review

r)

3. Writing Review / Crit actans
3. Writing ritical appreciation of tapes ! recording / Lj )
'g / Live concerts

4. Writing Lssavs and Essay type answers, (

discussed in the class)

5. Writing letters- Formal » business letiers
o, RN

Letter for scholarship application/ Job application

6. Writing Bio-data or advert; ent of i
o ertisement of a programme i news paper

.
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mgroductim‘ of swar — Shadja, Panch
1.

2

+30..

F Y-B-M“S in Hindustani Classical Instrumental Music — Percussion
gl (Tabla)

Practical Paper I
Examination would be of ¢

= Viva (150 marks)

0 minutes duration per student

am and Madhyam should be recognized. Tuning of
Table (25 marks)

gtudy and presentation of  the following Talas in Barabar and Dugun and Chaugun Laya

with oral rendering and showing on hands- 25 marks

Teentaal, Ektaal, Jhaptaal, Rupak, Dadara

playing Teentaal

3. 50 marks
a) Presentation and Padhant of Kavedas having fde phrase in Tisra, Chatsra jatis
with 4 palatas and Tihai
b) 1 kayeda having faf#e phrase with 4 palatas and Tihais
¢) 1 Relahaving df faxfde @@ phrase with 4 palatas and Tihais
d) Five Gat Tukadas
43 Laggi in Dadara and Keharva 25 marks

wn

Accompanying with Vocal Music(15 minutes) — with Bandish, Tarana. - 25 marks
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30 ..

g ¥ B.Mus in Hindustani Classica] [

strumental Music — Percussi
(Tabla) usic — Percussion

Practical Paper I — vy

Examination would be of ¢

iva (150 marks)

0 minutes duration per student

ntroduction of swar — Skadja, Pancham ang Madhyam should be recognized. Tuning of

T «;bla (25 marks)

study and presentation of the following Talas in Barabar and Dugun and Chaugun Laya

25 marks

L ]

with oral rendering and showing on hands-
Teentaal, Ektaal, Jhaptaal, Rupak, Dadara
Playing Teentaal 50 marks
a) Presentation and Padhant of Kayedas having fde phrase in Tisra, Chatsra jatis
with 4 palatas and Tihai
b) 1kayeda having fafae phrase with 4 palatas and Tihais
c¢) 1 Relahaving et faxfae aw phrase with 4 palatas and Tihais
d) Five Gat Tukadas
4. 3 Laggi in Dadara and Keharva 25 marks

3. Accompanying with Vocal Music(15 minutes) — with Bandish, Tarana. - 25 marks
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Y.B'r\/[us. in Hindustani Classical Instrumentg] Music - Percassion
At (Tabla)

practical Paper II — Concert Peyfo

rmanc
Each student should perform for 2 ¢ (100 marks)

0 minutes

perfof‘“““ce with students choice with Peshkar, Kayeda, Rela and Gat Tukada (20
ninutes)
fhaptaal - with (i) Tistra and Chatsra Kayedas (ii) 1 Rela (jii) 4 Tukade (iv) Damdar

Tihai (10 minutes)

Marks Distribution

: Gharanedar vadan — 25 marks
l) Linear presentation — 15 marks
:2) peshkar — 10 marks

iv) Kayeda — 10 marks

v) Rela — 10 marks
vi) Gat Tukada — 10 marks

T ity i pleasantness- 20 marks
viip)  Vajan, clarity, Tonai p

(} Scanned with OKEN Scanner



1.

A

pos*

M’Appued Theory (100 marks) at S.v.B.Mus. (Tabla)

.32 _
d S)’llabllS of S.Y.B.Mus.(Tabla) (with effect from 2008 - 2009)

Deﬂnitions of the following terms :- Tihai, Mukhada, Tukada, Kayeda, Peshkar, Rela,
Khﬂ“' Bhari, Chakradar, Damdar Tihai, Bedam Tihai, Laggi, Ladi, Gat, Paran.

Paluskar and Bhatkhnade Tal writing System. Writing all the prescribed Thekas in
pkgun and Dugun.

2 study of the following Talas

ii) Jhaptaal iii) Jhumara iv) Tilwada v) Dadara vi) Keharava Vii)

i Teentaal
x) Dhumali

Bhajani viii) i '

Detailed study of the following pranas of taal-
i) Ang ii) Graha iii) Jati.

Methods of Practice: of Phrases, Bandish rendering and Gradually increasing laya and

then practicing in Thai and Dugun Laya.

[ntreduction of Karnatak Taal system.

ytility and role of Tabla and Pakhawaj in Hindustani Music.
Origin and development of Language of Tabia.

Aesthetical importance of the following '
~a) Khali- Bhari b) Yati (Viram) c¢) Tonal pleasantness of vovels and

>

consonarnts.

10. Expandable compositions and Method of their development.
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33 ..

’ S.Y.B.Mus_

- Hind“stani Classical Instrumental Music — Percussion (Tzbla)
i

Theory paper —V- History
(100 marks)

sty of Tabla till 19" century.
L caphies and contribution of the following Musicians-
2. BIO® « Ustad Ahmadjaan Thirkawa,
e Ustad Alla-Rakhan
e Ustad Amir Hussain,
e ’t. Anokhelaiaji,
e Ustad Habib Uddin Khan,
e Ustad Inam Alj,
e Pt Kishan Maharaj,
e Pt. Samata Prasad,
e Ustad Sheikh Dawood.
e Pt. V.D.Paluskar,

e Pt. V.N. Bhatkhande,

3, Classification of instruments- ; non-membranous percussion (gharn), membranous

percussion

(avanaddh), wind blown (sushir), plucked string (tar), bowed string (vitar).

4, Information of Instruments in folk Music .

5. Non-membranous percussion (ghan), membranous percussion (avanaddh), in Karnatak

and
Hindustani Music.
6. Origin and History of Gharana in Tabla and their characteristic features.
7. a) Origin and development of concept of Taal and references of Taal concept in Ancient
Texts
(Original and trans!ated)

b) Contemporary Taal Concept.
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Paper Pattery
S.Y./T.Y.B.Mus_

n gindustani Classical Instrumentg) Music - Percussion (Tabla)
History
(100 marks)

The question paper will be for 100 marks to be completed in 3 hours

« The students have to attempt any 5 Questions out of 7
& Each question will be of 20 marks

Question No 7 must be an essay type Question for 20 marks but shou'd not be

compuisory question. Jnternal option should be given for Essay type question.

+ There has to be at least one Short Notes question. There can be Maximum 2
Short Notes questions.

Essay type question 20 marks
Or

Essuy type question 20 marks

(a) 10 marks

(b) 10 marks

(a) 10 marks

(b) 10 marks

(a) 10 marks

(b) 10 marks

(@) 10 marks

(b) 10 marks

. Write Short notes on any 4 out of 6

. Write Short notes on any 5 out of 7
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.35 ..
S.Y-B'Mus‘ in Hindustani Classical Instrumental Music — Percussion
(Tabla)

Practical Paper IIT — Viva (150 marks)

E-\'ﬂ'“"fﬂtlon would be 60 minutes duration per student

hltroduction of Saptak, Tuning Tabla — 25 marks

gtudy and presentation of the following Talas in Barabar and Dugun and Chaugun Laya
with oral rendering and showing on hands

o

i) Jhumara ii) Tilwada iii) Keharva iv) Bhajani v) Dhumali
Tigun of the following Taal

Teentaal, Ektaal, Jhaptaal, Rupak, Dadara
A] Teental and Padhant , - 25 marks

(%]

One Kayeda with 7% in Tasra and Chatsra jati
3) One Kayeda of Purab Ang with minimum four palatas having f&s a1-f&s g
b) One Rela having f&7 7%

¢) One Rela having & % fae o=

d) Tukadas = Charkadar-2, Tipalli -2, one Gat concluding with Tihai

-~

4. Playing' of Rupak — One Kayeda, One Rela, 5 tukadas with 4 palatas and a tihai - 25

marks
5. Playing of Ektaal - One Kayeda, One Rela, 5 tukadas, with 4 palatas and a tihai -

25 marks
6. Accompaniment — with vocal music 1) Jhumara, Tilwada, Jhaptaal and 2) Bhajan-

Concluding

with Tihai. - 25 marks
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‘Mus. in Hindustani Classjca) Instrume; ;
.Y B (Tabla) rimeatal Music — Percussion

'Practical Paper IV — Concert Pey

Each student sh

formarce (100 marks)

ould perform for 30 minutes

| performance with students choice with Peshkar, Kayeda, Rela and Gat Tukada (20
minutes) :

). Rupak - with () Tistra and Chatsra Kayedas (ii) 1 Rela (iii) 4 Tukade (iv) Damdar Tihai
(10 minutes)

Marks Distribution

. Gharanedar vadan — 25 marks

2) Linear presentation — 15 marks

‘m) Peshkar — 10 marks

iv)

V) Rela — 10 marks

Kayeda — 10 marks

vi)  Gat Tukada — 10 marks

il Vajan, clarity, Tonal pleasantness- 20 marks
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4 Syllabus of T.Y.B.M L
o op05e us. (with effect from 2003 . 2009)

- paper — VI - Appli
peory 22 pplied Theory (100 marks) at T.y.3.m
at T.Y.B.Mus -percussion

sxplain the following terms —

E

Chalan, Dupalli, Tipalli .chaupalli, Nauhakka, Raun, Farmaishi chak
) ; shi chakradar, Framaishi

Gat, Uthan, Bant, Kisma(Types of Theka), At
‘ » Atit, Anagat, Laykari
’ t, Laykari, Aamad.

Comparative study of Gharanas in Tabla

Taal Study -
) Taalas to study :-
a) y :- Jhumara, Adachautaal, Chautaal, Dhamar, Pancham Savari

Sooltaal, Puniabi, Matta, Pashto

\:.)

by Writing Ekgun, Dedhagun, Dugun and Tigun of the prescribed Taal
¢) Study of Lay and Laykari, its application with examples in Tabla (With
reference to Laghu-Kaal-Bhav & Guru-Kaal-Bhav).
d) Need of different Taals of same number of Matras, their usage and comparison.
4. Detail study of all the Pranas of Taal. Margi and Deshi Taals with reference to Dash

pranas of Taal.

_ Riyaz with refernce to Bandish. Mental and Physical Riyaz.
. Comp

5

6 arative study of Karnatak and Hindustani Taai sysicm.
7. Comparison of Tabla, Pakhawaj and Mridungum.

g. Study of Shabdalankaar, Yamak and Anupras.

9

_ Introduction and importance of Upaj in Tabla playing.

10. Theka, Laya and Rasnishpatti.

11. Bandish Study —
Gharana) composition - Gat Tukada (Yo Wfevd T ) with

(za1, aifecd grfor gf&an).

a) Traditional {

reference to form, content and process.
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.38
T.Y.B.Mygs,

) ndustani Ciassi ¥
;n Hind sassical Instrumen g Musi
€ SIC —

Percussion (Tabla)

| Theory Paper —
per — Vi =History (109 marks)

pistory of Tabla from 20" Century o 2 Century

Biographics and contribution of the following Musici
icians-
e Ustad Afaq Hussain

e Ustad Bakhshu Khan

« Ustad Haji Vilayat Khan

e Ustad Karamatulla Khap.

o Pt. Khaprumama Parvatkar
o Khndau Singh

¢ Ustad Modoo Khan

° .Ustad Munir Khan

e Ustad Naththu Khan

e Usiad Siddhar Khan

Introduction and information of Western Percussion instruments.
Information of Karnatak Taal instruments.

Accompaniment and its aesthetics (Y@t )

Margi and Deshi Taal with reference to Bharat Natyashastra and Snageet Ratnakar.
Contribution of the following Authors and Introduction to Granthas

i) are7 7 &7 fAErT — Dr. Subhadra Chaudhari

iy @7 gerer — Shri Bhagvatsharan Sharma

iii) Tabla — Shri. Arvaind Mulgaokar

iv) @aaT qre P 3¢ e — Shi Sudhir Mainkar

v) Dr. Aban E Mistry - Pakhawaj and Tabla ke Ghal Aur Parampara

v 397-
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7Y B.Mus. in Hindustan;

(Tal}la) al!l Percussion

Pra:tical Paper vV —

Examination woujq be 60 mi,lxlvill (150 marks)

[dentifying swaras inSaptak, Tuning Tabla — 5 marks

study and presentation of the following Talas in B

A

i ' arabar and Dugun and Chaugun Lava
with oral rendering and showing op hands

) Adachautaal ii) Chaytag

-25 marks
3. Playing Teentaal _ -25 marks
a) One Gharanedar Tigra ati Peshkaar
b) Six Kayedas including 2 tisra jati and | mishra jati and 3 chatsra jati
kayeda
¢) Relahaving rfarfere fefir, i<l hed@ phrases with 6 palatas
and tihai

d) Playing Chalan/ Raun

€) Playing Tihais from different matras
f) Minimum 6 Gat-tukadas (I Anaghat)
g) One kamali Chakradar

4. Playing Adachutaal, Pancham savari, Rudra (any one of examiners’ choice ~ 15

minutes) - 30 marks
a) One Kayeda with palatas and tihais
b) One Rela
c) Five Gat-tukada
3. Accompaniment with vocal music -Vilambit Teentaal, Ektaal, Rupak, Playing mukhada
while arriving at Sam.
-25 marks

6. Laggi in Dadara, Keharava or Chachar

o d0/-
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* practical Paper IV — Concert p
erfor
Each student shgulq perform for 421nr11il:11tle§e (100 marks)

. ————=2 Ininutes

; perfbrmancc with students choice with Peshkar, Kayeda, Rela and Gat Tukada {30

. ? g \
minutes)

4. Matta taal / Ektaal — with (i) Tistra and Chatsra Kayedas (ii) 1 Rela (iii) 4 Tukade (iv)

pamdar Tihai -15 minutes

Marks Distributior:
vitl) Gharanedar vadan — 25 marks
ix) Linear presentation — 15 marks
x) Peshkar — 10 marks

«i) Kayeda— 10 marks

yii) Rela— 10 marks

wiii)  Gat Tukada — 10 marks

xiv) Vajan, clarity, Tonal pleasantness- 20 marks

.41
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BOCKS RECOMMENDED FOR b, Mus 1y 141 \
. ) S FANE I

; (‘h:\nd‘““s" astava - Tal Parichaya, Parts Land |

< .. N l o’

s y angit Nibandha Mala
ntw

NP

o ‘1"

y |\ It ) \¢
LR <odbole- P athak Publications- Tabla Shastra

K- S
onkar = Sulabh Sangit Shastra, Parts Tand 1

|

R : <odbele - Tal Deepika

4 ena - Tal Meemansa
B N SaNe
(B

v Ol “mdl - Abhinava Tal Manjari

” ‘O\lll - ldl V 10\\\11

qh-mll Gobardhan - Tal Martand

o, S : "
~ Daranipe Bharatiya Sangit - Ka - ltihas

10,56 FE P aep. B C

At lumar Sen - Bharatiya Taia-ka-Shastriya

.l Al

i, Gov inda Rao Mridanga - Tabla vadan

12. Pt

\fanujt \tista - Tal Dipika
14D Lalmant Misra - Tabla Vigyan
15, Laksminarayan = Garg Hamare Sangit Ratna
16, Arvind Mulgaonkar - Tabla {Marathi)

17, Harish Chandra Srivastava - Vadya Shastra

18.Dr. Aban £ Mistry - Pakhawaj and Tabla ke Ghal Aur Parampara
19, Girish Chandra Srivastava - Tal Kosh

20.Arun Kumar Sen - - Bharatiya Taia-ka-Shastriya Vivechan

2], Ram Shankar Shukla - Cinhanda Shastra Ram Narayan Pal

22, Sharang Dev - Sangit Ratnakar

_a

23.-Acharya Brahaspati - Bharat-ka-Sangit Siddhant

24 V.N. Bhatkhande - Sangit Shastra, Parts I, Ii, [If and [V

25, prof. P. Sambamurthy - South [ndian Music N

26. Gangadas - Chanda Manjari

27.RabindraNath Tagore -Chanda

8. Prof. Nikhil Ghosh - Fundamentals of Raga and Tala with & New system of Nctation .
.SK.Chaube -Sangit-ke-Gharanomi |
30.B.S. Sharma - Paschatya Sangit Shiksha

31 Bhatkhande - Historical Study of Indian Music

2. Prof. p, Sambamurthy - Laya Vadyas
o 42/-

i
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qushmiﬂa’ayan Garg - Hamare Sangit Ratng

37 angit Natak Academy Bulleting (Reley
24, 0alle . v %

3 . - :
: yudhistira Mimasak - Vaidic Chandanlmamsa
35

gwami prajnananda - History of [g;
36. 5V

P
;7. swami |
37.

ant portiong only)

an Music (Vol.1

rajnananda - Historica| Development of I

ndian Muysic (Vol. 1
8 gadanand Naimpalli -Theory ang 4 |
3. O

actice of tabla

- samir Chatterjee - Tabla
b b ¢

o @id @ 34T — Dr. Subhadra Chaudhar;

J. @i y#1el — Shri Bhagvatsharan Sharma

4. @l AT el I OIRA — Shry Sudhir Mainkar

43. Acharya Brihasapati —Sangit Chintaman;i

44. Sarat Chandra Paranjpe - Bhartiya Sangit - ka - tihag

45. Pt. Ravi Shankar - Music of East and West

46. Dr. Lalmani Misra Rhartiya Sangit Vadya

47. M. G. Godbole Tabla Shastr:.

48. M. G. Godbole - Tal Dipika

49. Pt. V. N. Bhatkhande - Historical Survey of Music in Ancient India
50. Bhanukavi - Chhand Prabhakar

51. Dr. Lalmani Misra - Tabla Vigyan

52. Sangit aur Sankriti by Swami Prajnananand

53. Contemporary English Grammar, structure and composition — David Green

54. English Grammar ~M.A. Pink & S.E. Thomas
55. A Dictionary of Synonyms and Antonyms = Laurence Urdang-

36. A Course in Communication Skills in English — Aspi H. Doctor
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: i Jviug Course
in Hmdustani Cl

assical Vocal Music

osed Syllabus of M. Mus. Par y (With effecy from 2007 - 2008)
prop .
l Theory Paper I — Applied Theopy At M.Mus. Part | (100 marks)

D ~tailed analytical study with comparison of Raga (Wherever
(W %

1.

possible) prescribed in the
SV“abUS.

writing notation of Khayal, Drupad, Dhamar with Aaiap, Taan or Toda and raag vachak
2 =
sangati of the prescribed raag,

1 Gharanas and their contribution to music development and frame work
9

and its development Co-reiat
and Concept of laya in ‘badhat’ of Raga.

4. Role of Bandish in a Raag- form ion of Bandish and Raag

n

General principles of Musical Forms — Melody, Rhythim, meter, poetic content, selection
of language

6. Sa-ma Samvad, Sa-pa Samvad, Sa-ga Samvad as principles of Raag formation

7. Comparison of Taal of equal Matra. Need of Different Taalas with equal Matra

8. Raaganag Classification and intensive study of the the foliowing Ragangas:
. ¢=) o . . )
() Kalyan (ii) Bilawal (iii) Bhairav (iv) Kafi (v) Sarang (vi) Bihag (vii) Malhar

(viii) Todi (ix) Kanada (x) Gauri (xi) Nat (xii) Asawari (xiii) Shree

vt -
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Paper Patgery,

M.Muys, Part |
Theory Paper I - Applieq

——ADblied Theg,y

Applieq 'I‘hcnw

at M.Mus. Part )

(100 marks)
< The question paper will be gy, 100 marks 1o be completed in 3 1
The students have tg aucmpt any 5 Qu pretedind hours

! | estions out of 7
« Each question will be of 20 marks

Question no.1 is Compulsory op Notation

<+ Question No 7 must be

an essay type Question for 2

. r 20 marks but should not be
compulsory question

Notation of Khayal, Drupad, Dhamar/ of Maseetkani and Razakhni Gat with

Aalap, Taan and raag vachak sangati of the prescribed raag. (20 marks)
Write Short notes on any 4 oyt of ¢ (20 marks)

Write Short notes on any 5 gut of 7 (20 marks)
(a) 10 marks

(b) 10 marks
() 10 marks
(b) 10 marks
(2) 10 marks
(b) 1C marks

. Essay type question 20 marks

.
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[!VI“S' Part I

N o

Thcol')’ paper 11 -

yMus. Part]

L Aesthetical aspect of Performance with specia] emphasi
| 1asis on —
a. Selection of Raag "

b. Sense of proportion

c. Sequence of Development

™~

Relationshlp between Artist and Audience, Accompanists and organizers

\US )

How to perform successful concert in the adverse condition

:b.

Brief Introduction io Microphones, their types, sound system and it’s working principles
eg, position, placements etc.

M.Mus. Part 1

Paper Pattern

Theory Paper II — Principles and techniques of Performance at

M.Mus. Part I (56 marks)
< The question paper will be for 50 marks to be completed in 2 hours
+* Questior no.1 is compulsory

#* The students should attempt any 3 questions.

1. Write Short notes on any 3 out of 5 for - 18 marks (compulsory)
2. (a) 8 marks
(b) 8 marks
3. (a) 8 marks
(b) 8 marks
4 . One Essay type question — 16 marks

5. -Write Short notes on any 4 out of 6 for - 16 marks

vennn46/-
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. 46 ..

Theory paper 1L - Aesthetics of Indian Music at M.Mus. Part I

(50 marks)

thetics. i .
1. Nature of Aesthetics Relauonshlp between creation, appreciation and criticism of
Music.

7. Musicand Emotions — the Rasa theory. The definition of Rasa and its varicties
according to Bharata and Abhinay. '

3. study of basic aesthetic concept in Music — sound, silence, Musical time and pattern
4., Derived concepts

a. Swar-Saptak-Raag

b. Laya- Taal

c. Patterns of sound, time, words and forms of Music

d. Schools in Music — Gharana

5. Forms in Music with special reference to concept of Bandish.

M.Mus Part I
Paper Patiern

P

Theory Paper III — Aesthetics of Indian Music at M.Maus. Part I
(50 marks)

% The question paper will be for 50 marks to be completed in 2 hours

\/ . .
* Question no.1 is compulsory

% The students should attempt any 3 questions.

1. Write Short notes on any 3 out of 5 for - 18 marks (compulsory)
2. (a) 8 marks
(b) 8 marks
3. (a) 8 marks
(b) 8 marks
4. One Essay type question — 16 marks

5. Write Short notes on any 4 out of 6 for - 16 marks

o7/
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M. Mus pyp¢ y

. 1—Paper I —=Vj re . ks

Prnctlcal : Va Voice (1) ¢ M.Mus, Part | (100 )
D < mar

d be of 90 Minuteg dur

(for Detailed Study) -20 marks

Examination woyl

Raagas
" ghuddha Kalyan

b Dcvgiri Bilawal
c. Shree
J. Bilaskhani Todi

¢. Nayaki Kanada

» Raagas (for non Detailed study) — 20 marks
— a. Deskar

b. Gaurl

c. Gunakii

d. Sur Malhar

e. Bihagada

3, Information about following Raagas for comparative studies — (30 marks)

Bhoop, Yaman, Shukla Bilawal, Yamani Bilawal, Kukubh Bilawal, Puriya Dhanashree,
Komal Rishabha Asawari, Bhairavi, Bhupal Todi, Shahana, Suha, Lalita Gauri, J ogiva,
Gunakali, Dhundiya Malhar, Bhhag, Nand, Sawani, Khamaj, Two varieties of Biliagada.

4. Madhyalaya Khayal — in Rupak and Zaptaal both — 15 marks

5. Vilambit bandish in any taal other then Vilambit Ektaal — 15 marks

ceeeent8/-
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M. Mus. Part |

. : al — )a . - J .
practical — Paper II - Viva ygice (2) (100 marks)

Examination would be of 50 minutes dgy

: " ation per student
Rc\'ision of Basic Raagas (for Detailed Study) - 40 marks (One Raag of student’s choice
1. 0 marks + 30 marks other Raagas)

Raad !

q. Bhoop
b. Alhaiya Rilawal

c. Bhairav

d. Bihag
, prupad and Dhamar with Aalapi and Layakari — 25 marks

3 Loksangeet or Natyageet. — 15 marks

4. Paper presentation (reading) on any of the topics from Thecry Paper I — Applied Theory at
M.Mus part 1 excludind Topic 1 and 2.

- 20 marks.
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. Part]
o M

Practical — Paper Iy - Concert (100 marks)
Each

student should Derform for 1 hour

L yilambit Khayal and Chota Khyal from any Raag of Detajled Study from Viva Voice
(1) set

Madhyalaya Khayal from any Raag of Detajleq Study from V
Voice (2) set

3. Any variety of Light classical or se

™

iva Voice (1) or Viva

mi classical Music.
Distribution of Marks

a. Orderly Presentation — 25 marks
b. Raag Shuddhata — 25 marks
Swar — 20 marks

d. Taal —20 marks

_('l

e. Overall impression — 10 marks

..50/-
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M. Mus. Part i
45 yliabus of s- PartII (with effect from 2008 - 2009)
0P . 1V — Interdiscipli : .
ltOP o , paper v Iplinary Studijes with reference to Music at
T M.Mus. Part 1]
(100 marks)
\hplicd Music : Concept of applicd music, playback music — for theatre, Film, TV
L4 _ ’ s
Radio o .
Rchtiol‘Shi!’ of Music with Finc Arts and Literature.
2. Rcl“‘ionsmp of Music and Psychology
i Rcla(ionship of Music and Sociology
4

0.

pelqtion';hip of Music and Philosophy
N

]\‘.\_lsiC Thc F“P}'

R R VS

C} Scanned with OKEN Scanner



-~

.31 ..

Paper Pattory,

IV_ I . - .
cory paper nterdisciplinary Studies with reference to Music (100
1ce to Music

Th
marks)

< The question paper will be for 100 marks to be com leted i '
» & The students have to attempt any 5 Questions out ofp 7 e

< Each question will be of 20 marks

Essay type question 20 marks

Or
Essay type question 20 marks

7. Essay type question 20 marks
3. (a) 10 marks
(b) 10 marks
6. (a) 10 marks
(b) 10 marks
7. (a) 10 marks
(b) 10 marks
6. Write Short notes on any 4 out of 6 - for 20 marks
7. Write Short notes on any 5 out of 7 — for 20 marks
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neory PAPEr ¥ =NIUsie Education (sg o

i istor. jcal study and evolution of the traditions ;

S€ena 1 .
Elements & aims of music- -education, Talim ang Chilla.

3 In Stltut[onal Music Education

'?1) Infrastructure in ideal Music Institution
b) Modern Methods of Music Education,
¢) Evaluation process

d) Syllabus Formation

€) Teacher-student relationship.

M.Mus. Part II

Paper Pattern

Theory Paper V -Music Education (50 marks)

« The question paper will be for 50 marks to be completed in 2 hours

%* Questidh nio.1 is compulsory

+* The students should attempt any 3 guestions.

1. Write Short notes on any 3 out of 5 for - 18 marks (compulsory)
2. (2) 8 marks

(b) 8 marks
3. (a) 8 marks
(b) 8 marks
4 . One Essay type question — 16 marks
5. Write Short notes on any 4 out of 6 for - 16 marks
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.' M Mus. Part X

Theory Paper V] — Rcscarch Methodo]

Y 5 00 - 50 | § 3
. Definition of research, it, necessity LA marks

Opportunities

reference to music. & different dimensions with

2

Selection of research subject (1opic ;

(topic) and Preparation of synopsis.
arch work.
4 Material collection, progress report, field work, p
. ’

3 Role of rescarch-supervisor in the rege

. . reparation of questionnaire Table of
Contents (chapterization), list of refa

terial rence books, notes and foot notes, annexure and
aterial e.g. ¢ co )
¢ 8. books, audio-visug] cquipments, computer etc.
Writing and presentation of research work, Viva Voice
bl .

supportive - m

wn

M.Mus. Part II

Paper Pattern

Theory Paper VI - Research Methodology — (50 marks)

-

2 The question paper will be for 50 marks to be completed in 2 hours

¢ Question no.1 is compulsory

& The students should attempt any 3 questions.

1. Write Short notes on any 3 out of 5 for - 18 marks (compulsory)

2. (a) 8 marks

(b) 8 marks
3. (a) 8 marks
(b) 8 marks
4 . One Essay type question — 16 marks

any 4 out of 6for - 16 marks

5. Write Short notes on 541
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M. 1l‘\/IllS, Part 1X

. ical = P - .
Practical — Paper v Viva Voice (1)( 109 marks)
Examination would be of 99 m

] " .
iutes duratm:n er student

Raagas (for Detailed Study) - 20 marks
g a. Shyam Xalyan

1. Bhatiyar

¢. Kaushi Kanada

d. Komal Rishabh Aasawarj
¢. Nand

f. Maru Bihag

5 Raagas (for Non-Detailed Study) - 20 marks
a. Shuddha Sarang
b. Khambavati

Megh

d. Nat Bihag

b3

e. Yamani Rilawal

3. Information about following Raagas for comparative studies — (30 marks)

Kamod, Bhankhar, Marawa, Kedar, Bibhas, Darabari Kanada, Sampoorna Malkauns, Asawari,
Bilaskhani Todi, Gunakri, Bihag, Gaud Sarang, Nand, Bihaf, Marg Bihag, Bihag and Kalyan
ang in Maru Bihag, Rageshree, Zinzoti, Madhamad Sarang, Miya Malhar, Nat, Bihag,

Chayanat, Devgiri Bilawal, Yaman, Alahaiya Bitawal,
4. Madhyalaya Khayal — in Rupak and Zaptaal both — 15 marks

5. Vilambit bandish ir any taal other then Vilambit Ektaal — 15 marks

-...55/-
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M- MllS. Pa].t II

practical — Paper V — yjya Voice (2) (100 marks)
mlllixxatiOI\ would be of 5

P50 minutes duration per student

ision of Basic Raagas (for Det
1R

o marks
a. Todi

. ailed Study) 40 marks (One Raag of student’s choice Raag
30 marks othicr Raagas)

p. Bageshree
c. Kedar

d. Malkauns
e. Bhimpalas

7. Tappa— 20 marks

3. Thumari and its varieties — 20 marks

4. Paper presentation (reading) on any of the topics from Theory Paper 111 — Aesthetics of

Indian Music at M.Mus part I - 20 marks.

.56/

; “ OS]
et ) 3o
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M. Muys. Parf 1T

Practical — Paper Vj Concert (100 marks)
E

Cach student should perform for 1 hour

. Vilambit Khayal from any Raag of Detajleq Study from Viva Voice (1) set.

2. "Madhyalaya Khayal from any Raag of Detajleq Study from Viva Voice (1) or Viva
voicc (2) set

3. Any variety of Light classical or semi classica] Music.

Distribution of Marks
i) Orderly Presentation — 25 marks
if) Raag Shuddhata — 25 marks
iii)  Swar —20 marks
iv)  Taal =20 marks

v) Overall impression — 10 marks

.57
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CQMMENDED FOR M. MUS N
J0KS g RE HINDUSTANI cLASSICAL VOCAL MUSIC

B . paiwardhan —Raag Vigyan (All parts)
(Pt

hande — Hindustani k
ot V N Bhatk 1 Kramik Pystak Malika (All parts)
2' L

v.5 pandit Misrahibuwa Bharatiya Sangitmala Parts |
3,00 ’

B.R. Bhatt Bhavranghahori Parts II and I1
4. Et omkar Nath Thakur Sangitanjali Parts v and V]
5 D. Patki Aprakshita Raga Parts I and ]I

ar

6. Shl’l J.

pt. S N. Ratanjhankar Abhinava Sangita Shiksha
1.P

.. N. Ratanjhankar Abhinava Geetamanjali Parts I, II , 111

5il. T Shah "Malhar" ke Prakar
g.o0

(0. griJ. T Shah "Kanada" ke Prakar
i Sril. T. Shah "Sarang" ke Prakar
2. S1i G- N. Natu Geet Samuh Parts I and I

13.Dr. R. C. Mehta Agra Gharana

4. Raja Nawab Ali Marifunnagamal Parts 1. [1 and I1}

5. Bade Agha Guldasta - E - Nagainat

16. Sri Bhartendu Bajpai Lalanpiya ki Thumriya n

17. Sri. G.R. Telang Thumari Sangraha

18. Rajabhaiyya Pcochwale Thumari Sangraha

19. Bharat NatyaShast-a

20 Matang Brihaddeshi

21. Sharang Dev Sang ita Ratnakara

22. Ahobal Sangita Parija

23. Ramamatya Swaramela Kaianidhi

24. Vyankatmakhi Chaturdandi Prakashika

25. Acharya K.C. D. Brihaspati Bharat ka Sang it Siddhanta

26. K.C. D. Brihaspati Sang it Chintamani

27. Acharya K.C. D. Brihaspati Dhrupad Aur Uska Vikas

28. Dr. Sulochana Brihaspati Musalman Yugmen Bhartiya Sangit

29.Pt, Amkarnath Thakur Pranav 8harati

30.Dr. Sulochana Brihaspati Amir Khusro, Tansen, Tatha Anya Kalakar

o..58/-
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“i8..
" K. gingh Dhwani aur Sangit

" prof . paranipe Bhartiya Sangit k4 Itihas
S.

3. pr s.C. paranjpe Sangitbodh

33. 1,ranmlanzmda Hisiory of Indian Music

3 _5\" 1 Prajlmnancmdﬂ Historical SlUd)’ ofIndian Music

35 S“'““C Ganguly - Raga a Rup

:6.5 iqllﬂqm Mishra- Bhartiya Sangllvadya

g g, Krisknaswamy- Musical Instruments of India
K vasudev Shastri - Bharatiya Sangit Shastra

10,7
39. SV H. Deshpande - Indian MusncTradntions

0.7
1 prof B. C. Deva - Psycho Acoustics of Music & Speech

or. P.K. Dikshit - Saras Sangeet (Aestheiics)
DA K K. Seni - Bhartiya Talon Ka Shastriya Vivechan
4 VN Bhatkhande -A Comparative Study of the Musical Survey

' {§th Centuries

42.

-of 15th. 16th, 17th and

45. V.N. Bhatkhande - A Short Historical Survey of the Music of India
46. V. N. Bhatkhande - Sangeet Shastra Vols.1 1y

47.E. Clements - Introduction to Indian Music
48. Fox Strengways -The Music of Hindustan
49. G. N. Ranade- Hindustani Music

50. 5. M. Tagore - Hindu music

51.Dr. Pranay Kumar Kundu -Rabindranather Geetinatya a Nritya

52.Prof. Arun Basu -Bangia Kavya Sangeet

33. Helm Holtz - Sensations of Tone

54, Alain Danielo - Introduction to Musical Scales

35. Jean James - Science and Music ,
56. Alain Danielr -Northern Indian Music Parts I and II

37. Sangeetache saundarya Shastra — Dr. Ashok D. Ranade
58. Sangeetache Rasgrahan - Baburao Jishi

59. Three Classics in Aesthetics of Music- Busoni & Charles

60. Music ang Meaning : A Theoretical introduction to Musical Aesthetical — Wilson Coker

«.39/-
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61 pesthetical Essays, Studies un Aesthets Hindustan;
. u

S dies in Acsthetic Creativity — Dy, Manas Raychoudhari
. \ari

629" : -

& psychology of Musical ability - Shuterg, Dyson
1. The psychology of Music — H.P Krishnarao

H4.

6 Sangcctach Manas Shastra — Shyamala Vanarase

66 SangccmCh Manas Shastra — Premala Kale,
6. PSychologica‘. Foundation of Education — W.N. Dandekar
68. Methodology of Teaching —Bhatia & Arora

69.A Critique of Hindustani Music Education - §.S Awasthy

/
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-

RRS/Svllabs-Hin.Mus.

sic ~ S K. Saxena
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