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PREAMBLE:-

1) INTRODUCTION

The University of Mumbai has proposed to commence two year Master of Performing Arts ( Folk Arts) (P.G.Degree two years Program) under the aegis of Lokkala Academy, Mumbai.

A Folk Art is the expression of the ethos of a community through music, dance or drama performance is its basic characteristics. Hence Performing Folk Art has always been an indivisible part of community life
and culture. Community life manifests itself through Folk Arts relating to contemporary life which are naturally inspired and instinctive traditionalism is their hallmark. That is why the entire Folk lore is said to be
the ‘Science of Tradition’ the legacy of Folk-Art is transmitted from generation to generation. It’s from is like that of banyan tree. The branches leaves and exposed roots become old and get withered while new
ones sprout in their place. These manifestations of the people songs dance and drama which spring from amongst the people and for the people go into yet another bloom. The building bloks of
contemporaneous community life which have outlived their relevance drop off and new shoots of new expression manifest themselves.

Richard Darsons in his book Folk Lore and Folk Life while defining performing Folk Art or what traditionally goes by the form folk play observes,

‘Drama of any sorts calls for the creation of a play-world by the players, generally through use the conventional symbolic objects, masks, costumes, a special area for playing and conventional stylized actions.’

Indian culture is one of symbols. The core of Indian culture having tradition of thousands of years was originally Folk Culture in which rites, actions and plays relating to the power that underlines the governance
of the universe, holds a place of extraordinary importance. These ritualistic commandments took the form of performing arts with the changing times. Religion sects, customs, traditions and faiths expert a
tremendous influence on the mass mind Folk-Lore and performing Folk Arts are woven around spiritualism social awakening and entertainment.

Till date no scientific study of Indian Folk Literature and performing Folk Arts collection collation and presentation without studying the basic spirit of performing folk arts. A lot of creativity is possible through
nature instincts in folk —Arts which also leads to personality developments. Recently Indian Folk art has been getting professionalized at the national as well as international level. It also greatly influences theatre,
films and all other forms which skill fully utilized various Folk-Arts

In modern times the study of music, dance and dramatics has become essential so is the case with the performing Folk-Arts which is increasingly finding its way in commercial arena. The Folk-Arts gets carried
form one generation to other through an informal system of education —gurukul. But now its formal and scientific study has become imperative and hence an effort is being made to introduce a formal course in
performing folk art at the university level. In new national Education policy there is a emphasis on education related to moral values performing folk arts enhance the value based education.



Title: - Master of Performing Arts (Folk Arts)- Il Year
Eligibility: Graduation in any Faculty

Duration: Two year

Fees: 25,000/-

Capacity — 25 students per course

Teachers qualification (Theory): An outstanding scholar with established
Teacher's qualification (Practical’s): reputation that has made significant contribution to knowledge
Medium: Marathi

Scheme: Theory & Practical

2) AIMS AND OBJECTIVES OF LOKKALA ACADEMY:

To impart scientific knowledge of Folk Lore and performing Folk Arts

To encourage the professionalism in performing Folk art filed

To create the academic ambience in performing Folk Art filed

To encourage the research, documentation and development work in PFA filed

To create the powerful link between traditional approach and innovative approach

3) LEARNING OUTCOMES

To create an additional avenue of self-employment for students of the University of Mumbai and also to benefit the cultural arena by providing it with suitably trained persons in the field of performing
Folk Arts.

To prepare students to exploit opportunities in the field of performing Folk Art, Folk performance  administration, Folk Research and exploit the possibilities of mass education and communication
through Folk performance which will help students to work with print media electronic media through folk-culture background.



4) ANY OTHER POINT

To train all round folk-theatre professionals, who will provide leadership to the folk theatre culture of the country and work as facilitators for national and International folk- theatre.

The Academy will also undertake to plan and implement master courses and certificate courses in the field of performing Folk Arts in Future



5) Credit Structure of the Program:-

Parisshishta - 1

R
Master of Performing Arts (Folk Arts)
'Year Level [Sem. Major RM OJT RP Cum.Cr. Degree
(2Yr (2Yr) FP
PG)
Mandatory* Credits  |[Electives Any one Credits
[
|
\
Course 1 Folklore & Performing Folk 4 22
| Seml Arts (Theory) Course 1 4
6.0 Tamasha Performance 60
Course 2 History of Folk Arts and 4 OR
Classification (Theory) Course 2
Dashavatar Performance
Course 3 Folk Instruments  (Practical ) 4
PG Diploma
Course 4 Folk Song ( Practical ) 2 (after 3
Years
Degree)
Course 1 Performing Elements of Folk 4 22
Semll Arts (Theory) Course 1 4 4
Performance of Rituals folk
Course 2 Study of Folk Drama script 4 Drama,(Jagran Gondha)l
(Theory) OR
Course2
Course 3 Presentation style of folk 4 Performance of devotional
Dance ( Practical ) folk drama (Bharud,
Dashavtar)
Course 4 Presentation style of folk 2
/Acting ( Practical )
Cum. Cr. For 28 8 4 4 44
PGDiploma




Master of Performing Arts (Folk Arts)

Exit option: PG Diploma (44 Credits) after Three Year UG Degree

Year Level Major RM oJT RP Cum.Cr. Degree
@Yr Se; /EP
PG) (2Yr)
. Credits  |oyrs Electives Credits
Mandatory Credits Hours
Any one
Course 1 History of Indian Folklore (Theory) 4 Any 4 credit Swayam course related to 22
Sem 111 Folk Arts/ Music/ Dance Drama
Course 2 History & Classification of Indian 4 4
1 6.5 Performing Folk Arts (Theory) Course 1Bihu Dnce -Assam 4
OR
Course 3 Practical of Performing Folk Arts - Lavni Dance — Maharashtra
Bhavai (Practical ) 4 Course 2
Tarpa Dance — Maharashtra
Course 4 Practical of Performing Folk Arts — OR
Nautanki ( Practical ) 5 Ghumar Dance- Rajasthan
Course 1 A study of performance in Indian folk 4 Any 4 credit Swayam course related to 6 22
Sem IV theater style (Theory) Folk Arts/ Music/ Dance Drama
4
Course 2 Biography of Indian Folklorists &
Folk Artist (Theory) 4 Course 1 Performance of Povada
(Ballads song)
Course 3 Study Tour 4
OR
Performance of Pandvani — Chattisgad
Course 2
Performance of Bharud
OR
Kabir Gayan
26 8 10 a4
Cum. Cr. For
PGDiploma
54 16 4 4 10 38
Cum. Cr. for
2Yr

PGDegree
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Master of Performing Arts (Folk Arts)

(Post Graduate course)
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Folklore & Folk Arts (Theory)sheld — ¥
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7. R ST & Siferr : SF. IR wareset

8. FEHTIOT SATIVT HUST AT T : ST, AT HATSHT

9. TAThETahd e SUTEF : S U. . &X

10. FTSTTE! T« 2T, ST ATRTS U ohTeH, SISHT, 1992

1. ST TATeh SATIT it ioheh : 2} STehTT Haweht, FhodHT SR Tiag 2001

12. TASRTII : HENTSZIEAT AAlshahell ST Aleh]cdl : HETHE W0, TEUet FehTR, Herg
13. fergeh EehedHT SATTOT Ty : STLAThT 3o

14, VTSI~ TS o6 AR ST 3T 37 : S, /ifreht Saret

15. TART- ATCITT - 1. IRt SR

16. Folk theatre forms of Maharashtra: Dr. Monika Thakkar

17. Tradition of Indian folk dance: Dr. kapila vatsayan

18. Folklore and Folk life an Introduction: Edited by Rechard M. Dorson
19. SATeReivit, HUTaeh €1, JehIST WiEH, Tlhaled T8, 2085
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History of Folk Arts & Classification (Theory) hEIT ¥

8, FHEHATT T, Ted, AT, TIaH ST TSl TAhehell 8. SAMTICHeRAT 8T Akt (el
TATATE ST, TAhehati=! e & T fieiored qe=a fieie Hifiges Tadi ara a7,
R AR, ATcateren forefl, forefi et &1 Atenerari= qoretd B, Seeandt, TTHEehd! ST
ANTCEEERT AT WTE foshTT=aT Tl STaeiHed dlshehalid a3 318 318 e,
3 3TeATTcHe IaIeH, ARSI ST Frgres T 1 PR TeR Arehencti= SIeTRT 34T 3R,
1) TR : R, el AT
2) ARHATANOIATRIE :
3) YRR
) HiRgerar
F) TIARTA HaTfeed
T) AT I5[6H, ABISG, ARSHERE [ARTE 8], Saadie qEeT, Gusi
EiEZU
%) FESREBAT, ST, T
%) ST, IFAT ST, ol Hehla, HRITVHT

3) AThehetra HATHRIde
o) ferfereran, srafaehan
) ArRETE Sttt
4) ARl T I TRLOTT=T TGl
1 ) TreTETIe SfieRToT
37) U HATTHRR
3T) THTO{T ShelToehIT
3) i aiERTdie FATIhR
%) et &AT FHATIRR
2) THETIE FffeRtur
37) S T SArehehetl
3T) TTE T Alehehalt
3) WThIE T4 ARl

_st) dTcd e, SheUH THTH <Tlehehcdl




3) =qETEr arfiertor
3T) FRTHHRHIAT Alehehall Teh
3T) ATRSEAT AR TR
3) ST Alshehell TR
4) gref3Tes aEffertr
37) @R eAiehahall
3T AT ARl
3) deufia eArehehett
3) HIFHUITI SATehehall
3) HUSATSATAI TAlehehel
F) . TERTSTAA SArehehatl
5) GUTSTHTYET SrfieRLor
37) SATTCETH AR
1) W T Alshehetl
3) ITSUWTE ST — STHTA AT TAlehehe]
6) HYGTETET SFfeRTor
) HETTHTE HISRITE Alshshell ThI
3T GISRT cilshehad Jeh
3) IR TSRS ARl TohR
%) o UUGRITS dlshehell T
3) HY WY Alhehall T
F) IRRYe SAehehal ThR
) TN HdS A el AAlhehel] T
) ATRIETE! TSARId T elehehall Jeh
T) ToTSIaTe! TBdA e elehehall JehR
T) foRTs o — SERdi= TR — JER TN ARl TR
5) TN Alsheheli™ SUTHT
6) TATeheheTie Hfgeh Tadiet Higdeees
7) SAheheA T ST 7T
8) TAehehet=T ST SATUT Sref=rm 37w
9) HERTSITAAeT AATehehell TR & IR TehehedT JehTUe dicii-eh ST
3T 3) THTI- 9T — Fdeh- ST




) AENd — STIAR — F&FTH
%) hidd — WTES — YeaHT
<) HRT TG o — Bl FIFAT — 21 T - T
3) AT — AR
%) ATV AT - TSI T
3) ATTaT ) — UrETay
%) Terrepefl- sru=fereT- shaqacit
) Tfeaet et To — ewar 3c7 — o et
ST ATHTIAT
1. RO WY |, €. TR AT, MeTak] TohieH, SNTTETE, 3008
AT AR THTRIT HeAT ST HMSed, ATHIT ST, IS Tfociohe, ITEI,
Ro%o,
3. T AR ST Tt HTTS et HeRr weh, <. T e, Seade gfsafyi gre,
o,
2R
5. URTATSAIT ATV, HUTEeh, S TaATSIId MHHdTS, 1. e TR, I HTel Teh1eH,
HIATY,
RoR%
7. AR AT AT (VAT HehedHT ST o), <. 1 weers, favma
TeRIYM,
. 3IRTTEE, R0RR
. YT SAferd ShTeATal shl FHIITEt (ST Qe ATeT=IR), HUTes: S AT 9, Jead
afectsim
10. BT, 7§ faweft, 3038
1. SehTeaT= T, 7. & Seft, Stehes Termem, I, 9R&¢,
12. 130T ST SATIOT Ty, . Awig @, forrepmt afsciahe, qoT, 2038
13. TN T TATST Wes, S TTURT SeARTe, feraet Yermm, §arg, 09¢

14. TRTRE TRIeThT, T oISt S RTe, ferie TR, Heig, 2033

N

o

N

O o0

15. Typological insights into Folklore of Goa, Dr. Pandurang Phaldesai, Saasaai
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THAATART AT AfHEX § Tlee shise () -

Credit- 4

Course 1 : Folklore & Performing Folk Arts ( Theory )
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Credits-4

Course 2 : History of Folk Arts And Classifications (Theory)
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Folk Instrument (Practical)
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(Credit: 2)
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Folk Song (Practical)
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Performing Elements of Folk Arts (Theory)
hele ¥
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Practicals of Folk Arts (Theory) hele ¥
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Preseantation style of Folk Dance ( Practical) el ¥
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Course 1 : Performing Elements of Folk Arts ( Theory)
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Credit-4

Course 2 : Study of Folk Drama Script (Theory)
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Course 3 : Presentation style of folk Dance (Practical)
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Course 4 : Presentation style of Folk Acting (Practical)
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Letter Grades and Grade Points

Semester GPA/ % of Marks Alpha-Sign/ Letter Grade
Program CGPA Result
Semester/Program
9.00-10.00 90.0-100 O (Outstanding)
8.00-<9.00 80.0-<90.0 A + (Excellent)
7.00-<8.00 70.0-<80.0 A (Very Good)
6.00-<7.00 60.0-<70 B+ (Good)
5.50-<6.00 55.0-<60.0 B (Above Average)
5.00-<5.50 50.0-<50.0 C (Average)
4.00-<5.00 40.0-<50.0 P (Pass)
Below 4.00 Below 40 F (Fail)
Ab (Absent) - Absent




Team for Creation of Syllabus

Name

College Name

Sign

Prof. Dr. Ganesh Chandanshive

Head of Department, Lokkala Academy, University of
Mumbai

Prof. Manisha Kulkarni

Associate  Professor, Department of Music,
University of Mumbai.

Prof. Satish Pawde

Professor, Department of Film & Television,
Mahatma Gandhi Central University, Wardha

Online

Dr.Ganesh Chandanshive
Head of Department
Lokkala Academy
University of Mumbai

Dr. Anil Kumar Singh

Offg. Dean, Faculty of Interdisciplinary Studies

University of Mumbai
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Appendix B

Justification for
Master of Performing Arts (Folk arts)

1. | Necessity for starting the course:

This course is introduce a Indian culture of new

generation and it is fully skill development

course
2. | Whether the UGC has recommended the
Yes
course:
3. | Whether all the courses have commenced Yes 2023-24

from the academic year 2023-24

4. | The courses started by the University are
self-financed, whether adequate number of

eligible permanent faculties is available?

It is self-finance course
Only one Eligible faculty is permanent.
other Eligible temporary faculties is available

5. | To give details regarding the duration of the
Course and is it possible to compress the

course?

Entire Graduate program of Two years: 88
Credits

Year 1 :25-28 Weeks ( 180 Working Days )
Year 2 :25-28 Weeks ( 180 Working Days )
One Semester :22 Credits

One Academic Year :44 Credits
First Year + Second Year = 88 Credits
One Credits : 10 Hours ( instructional ) + 10

hours Notional

6. | The intake capacity of each course and no. of
admissions given in the current academic

year:

25 intake capacity each year. This course for two
year

7. | Opportunities of Employability /
Employment available after undertaking

these courses:

Yes, it is professional course.

After undertaking this course student have
opportunity in government and semi government
cultural organization in various field such as
programme officers and also the student will get
research fellowship in cultural field coordinators.
Students will get 100 % career opportunity in

Print media and entertainment production houses.

Prof. Dr. Ganesh Chandanshive
Head of Department
Dept: Performing Arts (Folk Arts)

Dr. Anil Kumar Singh

Dean, Faculty of Interdisciplinary Studies
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